
KOTOKEN 
• .. ' 

KAJIHARA 

MASTER POLISHER 

A PERFECT SASHIKOMI OR HAOIROI POLISH, 

A NEW HABAkl, A SHIRASAYA, 

A TSliNAQI' FOR THE KOSUIRAE , 

APPRAISED AND SAFElY RETURNED 

1\ll, IN 4 MONTBS 

DETAILS AND PRICES FROM 

UK AGENT 

Or 0 CURTIS 
I i 

1 

' THE MILL 

LOCKS lANE THE JOURNAL 
WfiNTAOE 

OICFOROSIIIRE 

~'~ ~'~ 
. ·~~~----------------------------------------------_;"~· . 

TO-KEN ~OCIETY OF OREAT BRITAIN 

Wessex Press, Wantage. AUGUST 1983 



~~~~Smheby~~--=~~~~ 
London 

FineJapaneseVVorksof~ 
including Japanese Swords, Swordfittings and Armour 

A shakudo nanako Tsuba, signed Tokakushi lshiguro Masatsune, 
7.6 cm., sold in London on 17th March 1982 for £5,720, 

a world public auction record price. 

Further sales including Japanese 
Swords, Swordfittings and 

Armour will be held on 
19th October 1983 

Enquiries to: David J . H . Macfarlane or Catriona Home 

Sotheby Parke Bernet & Co., 
34-35 New Bond Street, London WlA 2AA 

Telephone: (0 I) 493 8080 Telex: 24454 SPBLON G 
Telegrams: Abinitio, London W I 

@Philli s 

JAPANESE ARMS & ARMOUR 

Japanese swords, sword fittings and armour are 
included in our periodic Arms and Armour sales. 

Enquiries: Christopher Alien Ext 320. 

Items are now being accepted for our next sale. 

Catalogue subscripfio11s £ 9 per an11um i11cludillg postage. 

Blenstock House, 7 Blenheim Street, New Bond Street, 
London WIY OAS. Tel: 01-629 6602 



for the study and preservation of Japanese swords and fittings. 
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Chairman G.J. Curtis, B.Sc., Ph.D. 

Secretary H.H. Hutchinson, 

The Society holds an evening meeting on the first monday of every 
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blade and fittings study. 

The Society publishes a periodic Newsletter under the Editorship of: 
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12. Tsuba ~ntei 

Identify the maker of this tsuba. 

Send in your answer by 30th November '83. 

Height 

Thickness (centre) 

Thickness (edge) 

This iron 

8.5 cm 

5.75 ... 

4.8 mm 

of a pine tree and the branches are 

rendered in very fine kebori . 

Entries to: 

Or. G. Curtts, 

The Milt, 

Locks Lane, 

Wantage, 

Oxfordshire, 

U.K. 
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l l, Shinto Sword Kantei 

Identify the maker of this katana . 

Send in your answer by 30th November ' 83. 

Nag as a 70.6 cm 

Sori 1.8 cm 

Motohaba 2.6 cm 

Sakihaba 1. 7 cm 

Kissaki nagasa 2. 7 cm 

Nakago nagaso 17 . 2 cm 

Nakago sod 0.1 cm 

Execution: 

This ka tana is in ihorimune and slight 

koshizorl. The kitae in the jl is even 

ko-itame and sprinkled with ji- nte, whereas 

that in the shinogl-ji is masame. 

The crisp niot lined hamon is chogi-midare 

mixed with ashi and a small amount of 

gonome as well as juka and kawazuko choji. 

The bosh! is a cont i nuation of the hamon 

l eading to a long kaerl. tHdare utsuri can 

be c l early seen in the ji. The machi have 

been moved up. There are two mekugi ana. 

The tip is wide kurijiri. The yasurimei is 

kat te-sagari. 

Entries t o : 

Dr. G. Curtis, 

The Mill, 

Locks l.ane, 

Wantage, 

Oxfordshire, 

UK. 
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1. Sword Words Living in Our Daily Life 

by Kajihara Sense! 

It was during the Kamakura shognate (l2C) when Samurai start ed to 

the r eign of government and they reigned for about 700 years. During 

time society was divided into classes; warriors, far mers, artis a ns, 

tradesmen. Only Samurai were permitted to carry two swords and t o 

other people under their protection. For the Samurai, swo rds were the 

take 

this 

and 

tak e 

most 

important arms, the symbol of force, and their spiritual prop. No t 

surprisingly words initially specific to the des c ription of swo r ds have 

crept into the everyday language . I will show you s ome of them. It is 

interesting h ow t heir original meaning has been adapted . 

MENUKI-DORI ( El l'tiili!J ) 

Menuki have an important functional purpose . They are also o ften 

conspicuous on the tsuka. The Goto family, the leader of sword orname nt 

makers, had a great regard for the production of menuki . I t has been said 

that people called the street in f ront of the Go to family ' Menuk i - Dor i'. 

Now, i n Japan, 'Menuki-Dori' means a main s treet whi ch is crowded as trade 

f lourishes. 

FUTOKORO-GATANA ( ~ 7J • ~ $111 ) 

Fotokoro-Gatana is a tanto in one ' s bosom. Its style is aikuc hi -

koshirae without tsuba. It was usual l y consealed in one's bosom and used l n 

a crisis . Well, if you want t o accomplish a great ente rprise or a sec ret 

plan, you cannot go forward by yourself. You must use a hidden advi s er or 

cooperator. In that case , they are called your Futokoro-Ga t ana . 

Currently, in Japanese wedding ceremonies, it is a general t e ndenc y 

that a bride puts Futokoro-Gatana in her bosom. It is said that Futokoro

Gatana is a symbol of her will to kill herself rather than go back to t he 

home of her parents shoul d a grea t trouble happen at her new home. 
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YAKI-Wo-IRERU 

An excellent blade is never made without skillful tempering and 

forging. The blade trust be heated to a specific temperature and put into 

water to form the ha. This process is called 'Yaki-vo-lreru'. In everyday 

language, 'Yakl-wo-Ireru' is used when we stimulate and cheer up the person 

who looses his vlgor and ambitious spirit. 

YAKI-GA-HODORU ( 110~ ~'ll!'->) 

If a blade is buned in a fire, it looses the odginal pattem or. 

tempering. The yakiba will disappear or the hamon will be dimmed. 'Yaki

ga-modoru' explains such a condlt ion. In our daily life, this expression 

describes he who la dulled or falls into low spirits because of his old age 

or discouragement, though he was an active man and admired for his 

intelligence. 

YAKI-NAOSHI ( Ill\ ill [.. ) 

'Yaki-naoshi' means that a swordsmlth retempers a blade which has lost 

its ha ~en it had been acCidently heated in a fhe. ( 'Yaki-naoshi' is 

equal to 'shaiha'). tn most cases, 'Yakl-naoshi' la done by a sword smith 

other than he who m.'lde the blade, which takes the character of the blade 

away. Its power and artistic worth is diminished. If someone changes 

another man's work, not only swords, and publishes it as his own work, what 

he publishes is called 'Yaki-naoshi'. 

TSUKE-YAKIBA ( ?lt!IOJJ ) 

'Tsuke-yakiba' is to finish polishing a blade, which does not have ha, 

as if it has complete ha. However, such a false hamon wears away. ln the 

everyday context this expression means that a person affects to be 

intelligent and to have got good knowledge by hard studying and training. 

Everyone has a possibility of doing the same, though he should know that 

'tsuke-yakiba' is easy to be revealed and that pretend or temporary 

knowledge is useless. 

- 2 -

10. A Note on the Tanaka School .it:l rjJ 
by C. Curtis 

According to Joly 1 several Tanaka schools existed in Edo. The one most 

commonly referred to is 
r '3:. .a 

Klyo toshi) .;/ FJ 5f 
that to which Fujiwara Bunjho Todusal Kiyonaga (or 

of shlba belongs. He was, apparently, something of 

a scholar who developed his style horn study of pieces by the masters of 

other schools. Joly suggests that his unique contdbutlon· was the dch use 

of gold nunom~ pushed into a ground roughened by aY punch (teoki). It does 

seem to me that his work is also characterised by the style of rim he 

applied to his tsuba. tn many cases the rlm forms an· inegular hame for 

his intended theme, as !!&!....!... shows 2• lte was clearly pleased with the 

affectA he obtained with his nunome and in shear exhuberance decorated the 

aeppa gane with it. The latter la another distinguishing mark of many 

Tanaka tauba. Carefully plugging of the nakago ana was pract iced by many 

schools, e.g. Suruga, but none quite so obviously embellished it. 

Another interesting feature of the School is the careful attention paid 

to the involvement of the hltsu ana in the overall design. The kantel tsuba 

is one example and that shown in ~ is another 3• These two tsuba are 

also examples of the innovative design skills of the School. The kantei 

tsuba is made of shakudo and has a beautifully precise nanako ground. lt is 

more usual to find tsuba made from iron with a lustrous brown patlnation 

glowing in its association with the rich nunom~ and the tsuba of ~ fits 

into this category. 

The Tanaka School(s) seems to have been initiated around 1780. 

Kiyonaga was active in the Te.mpo period (1830-1843). (Who his teachers were 

seems to have confused ~lnkichi Hara?). His signature is often cut in 

straightforward kanjl, but as shown in Figs.3a,band c, various degrees of 

sosho sty slisation occur". (Are some of these getoshl script?). Fig.3n 

is worthy of closer exam.lnatlon, because it shows a further example of how 

cleverly the kogsl hitsuana could be designed I 

Klyonaga was followed by Toshikage ( ) who was capable of 

producing good designs along the lines of his teacher. Joly suggests that 

Kiyonaga's genius may well have attracted up to 30 students to him. 

References 

l. Joly, H.L. The Naunton Collectilln Catalogue 

2. Shlnkalchi-ltara; Die Heister von Japaneslsche. ScJntcrtzic,·:•tcn 

3. Toso Kodogu Kosa 

4. Wakada Kinko Heikan 
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9 .. Winners of the January '83 t suba kantei 

The maker of this tsuba is TANAKA KIYOTOSIII 

The following members correct ly ascribed it: 

Sweden: 

U.K. 

Lennart Ericson 

David Leggett 

John Lissenden 

K. E. SKAFrE 

We run an effective mail service f or books you need on Japanese 

S W 0 R D S , F I T T I N G S , A N D A R M 0 U R • 

FREE CATALOGUE ON REQUEST 

K. E. SKAFrE , Specialist Booksellers , 

DK-4800 Nykobing, Denmark. 

NAMAKURA-GATANA 

When a blade is tempered by a swordsmith of little skill an obscure 

hamon results. It is dull and not beautiful at all. It is 'Namakura-

gatana' . Now, 'namakura-gatana ' means an idle fel low, a poor spirited 

fellow, a useless man , and so on . 

(To be continued - Ed.) 

ANTHONY J. GIBB 
SPECIALISTS IN 

JAPANESE SWORDS, ARMOUR 
TSUBA AND FITTINGS 

We stock a var ied solocllon of homs 

Part exchange accoplod 

By appoln1rnen1: 

2 WINOEN AVENUE: 
CHICHESTER 
WEST SUSSEX 
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Te l : Chlchesler 780278 
STD CODE (0243) 



~ The Echizen Seki School of Swordsaiths and Yaaato Daijo MASANORI 

by D.R. Legett 

In the late Kamakura period, Kaneuj i , one of the Hasamune no jute t s u, 

originally of Yamato province , move d t o Shizu in Mino province and founded 

the Mino tradition of swordsmithing whi ch is generally reckoned to be 

influenced mainly by Yamato and Soshu styles. 

A large number of swordsmiths appeared in Mino during the Huramachi 

period; the majority working in and around Seki, the provincial capital, and 

Seki along with Osafune in Bizen province became the two main centres of 

sword produc tion in Japan . A numbe r o f these, during the earlier period, 

s uch as the Kanemotos and Kanesadas , (as well as smiths working elsewhe r e i n 

the Mino trandition such a s Huramasa of Ise ) forged blades of distinc tio n. 

The who l e Muromachi pe riod and especially the latter par t ("'Sengoku'') was a 

time of g r eat military unrest and there was a great demand for swords. The 

swordsmiths of Seki ca tered for thi s demand by almost "mass-producing" 

swords tha t were ser viceable rather tha n aesthe tic. 

The Mino Tradition and the Shinto Revival 

During the late Koto and · early Shin to periods we find that a numbe r of 

School s of smiths working in the Seki style , but returning to the forging of 

quall.ty bla des . Mig ration from Hino took place. Many f ollowing the 

fortunes of various Daimyo. In the early Edo period we find 'Seki' Schools 

not only in Mino (e.g. Ujifusa , Omic hi, Jumio) but in the neighbouring 

provinces of Kaga (e . g. Ts ujimura), Owari (e . g . Nobutaka), Echizen (e .g. 

Shimosaka, Kunik iyo and -- MASANORI) and e l s ewhere. In fact the Hi no 

tradition was probably the most influent ial in the Shin to period; 

influe ncing such essential figures as Horikawa Kunihiro. 

The Echizen Seki School 

Yuki Hideyasu, a well known military s trategis t and son of Tokugawa 

I e yasu was banis he d to Ec hizen province , a province pre viously without a 

strong swordsmithing tradition and was followed there by many hope ful 

swordsmiths keen to do bus iness . Mos t of these came from Mino or worke d in 

the Seki Style and a r e known as Echizen Seki. 

- 4 -

KOTETSU bla des cut very we ll and many of his earty blades we r e put 

through tes t s by the Yamada clan . The results we r e lnlald on the nakago. 

But as his skill became generally recognised he ceased the practice . 

Initially the verific ation of qua l ity he lped se ll hi s blades as di d t he ve ry 

skillful horimono which he added. His horimono rank with the best shin to 

makers, but he c learly r egard ed horimono as supe rfluous a nd phased them out. 

As might be expec t ed eleven out of ten KOTETSU blades a r e fakes. Hls 

s kills were more overtl y cop i ed by his principle students Okimasa, Okinao 

and Oklhisa. 

Re ferences 

l. Yamanaka' s Newsle tter "The Nagasone Kotetsu School" 

2 . NBTHK Token Bijutsu J ourna l (Engli sh Edit t on) P• 21. 

3. NBTHK p. 18 Spring 1983. 

4. NBTHK (Japanese P• Augus t 1978. 

orn 

F'l<i . 1 
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At this time he signed: 

I~~ (KOTETSU) 

llane-tora form, which later in this period 

was lnsc•lbed ss ~ ~ 
Second period Kanbun 4 + ( El "t" 1664) or Hako-toro period. 

"-"" 
The shape of the blade is still the shinto shape of relatively shallow 

sort and wide mihaba 1 , but he now introduces more funbari, (which is a 

general kanbun tendency for smiths all over Japan). At times he reproduces 

the· characteristics of Kamakura Rni Kunitsuga, Le. a deep, white nioi 

filled hamon. 

Around Kanbun 4 1664 ) he introduced his Juzu-ba, which 1s one of 

hi a characteristics, 

with asht2. 

where the hamon· is composed of widely spaced gunome 

The early tendency to ~ary the width of the hamon is replaced 

by greater uniformity. The nle and ni~guchi are particularly bright and 

deep compared with that produced by the Osaka Kaji. KOTETSU's bosh! has the 

idiosyncratic characteristic of often resembling the side-view of a thumb 

<!!&..:..!.) and there is usually a bump (yakikomi) just below the yokote. 

At this time KOTETSU's skill grew and it is generally recognised'+ that 

his greatest achievements begin in Kanbun 12. and continue into the Enpo 

period ( 1673-1678). Around Kanbun 4, however, he changed the form of the 

Ko character in his name: 

Hako-tora form 

(There ts at least one Enpo period blade, i.e. that described in reference 

4, where he still uses the cursive Hane-tora form. So the change over may 

have been initially intermittent). Around Kanbun 11 

to inscrtbe2; 

Ju Toelzan Shinobu-ga-okahen 

1671 ) he started 

Although Echizen Seki cannot boast any swordsmiths of truly outstanding 

reputation, FujishtrO Yoshlo lists some ~0 Echlzen smiths of at least 

average ability working between the Kelcho (1596) and Genroku (1688) 

pedods: the two foremost centres being Fukui, the provincial capital, and 

Shimosaka. 

Yasutsugu and li.tgo Daijo Sadakuni (follower of Yasutsugu and uncle? of 

Nagasone Okisato) are the foremost names. Fujlshlro lists as jo-saku 

(superior) smiths the following: Hlgo Daijo Kanenorl, Echlzen K.anezaki, 

Yamashiro. Kami Kuniklyos I and It (The 1st was a ltodkawa Kunihiro pupil), 

Yamato Daijo Hasanori 1, Echizen Sadatsugu and Yasutsugus 11 and Ill. 

Yamanaka lists the following general blade characteristics of Echizen 

Seki sml ths:-

Shape and style of Shinto period though somewhat awkward. Horlmono are 

common. 

Ham. on Wide. 0-midare, notare-midare, gunome-midare, hako-midare. 

Togari-ba. Suguhs and hitatsurs" occasionally. Nie. 

Bosh! Komaru togari with the kaeri made in yoru, made very deep ln 

most cases. 

Jitetsu and Hada _Pronounced grain in mokume/masame. 

usually masame. 

Shinogi-ji is 

Nakago Shortish with kurljirl or kengyo tip. 

inscriptions. 

Kiri yasurime. Long 

HASANORI I 

Originated from the Tango Hiyazu district of Kyoto and claimed descent 

from Sanjo Yoshinori of the Koto period. (Heianjo School). He moved to 

Echizen during ·the Keicho period and worked mainly in the Gcnwa period 

(1615-24) at Fukui. 

The shape and style of his blades is mainly "Shinto" though a few 

resemble Koto. He wa.s well known for hlra-:zukuri wa.kl:zashi. There are 

Kenmaki-ryu or Fudo horimono. 

Hamon are chu suguha, wansho? (a small bay?) m.idare and regular gunome 

worked in nie with sunagashl. 

Hada is pronounced grain mokume/masame. 

Nakago are well proportioned, straight sided and tapering with a Kengyo 

tip. Ptle marks are Kiri or Katte-sagarl. 
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Inscriptions: Yamato Daijo Fujiwara MASANORI 

E 5/IJ 
Descended directly from HASANORI I were two further Masanoris and three 

Kunitsugus. There were a number of other associated smiths. 

Fig. l illustrates the hamon on a wakizashi made by HASANORI. 

Shinogi-zukuri, toru-zori, iorimune, chu kissaki 

(Nagasa - 55.9 cm 

Sori I .J cm 

Moto~aba - 3.0 cm 

Sakihaba - 2.1 cm) 

llamon: midnre which becomes 81-!nome.-mldare below. the lll)nouchi. Nle in 

monouchi and bosh! with sunagashi and kinsuji becoming nloi 

below monouchi with less '"activity". 

Bosh!: Komaru with haklkake. 

Hada: !tame; masame in shinogi-ji. 

Nakago: ubu vtth katte-sagart y~suri-me and a Kengyo tip; two uekugl

ana. 

Signed: Yamato Daijo Fujiwara HASANORI. 

N.B.T.H.K. Tokubetsu Kicho certificate No 5504281 dated 16th July 1980. 

References 

Sato, Kanzan. The Japanese Sword. 1983. 

Robinson, B.W. A Primer of Japanese Sword Blades. 1955. 

Fujishiro, Yoshio. Nihon Toko Jiten, Shlnto Hen. 1980. 

Yamanaka, A. ''Yamanaka 's Newsletter". "Shinto Smiths of Echtzen". 

Curtis, G. "The Yasutsugus". Journal of our Society. Jan. 1983. 
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8. A note of tbe characteristics of KOTETSU (b.l594 - d.l678) 

by G. Curtts 

The Tokugawa established their capital in Musashi and tyeyasu set-up 

Echlzen Yasutsuga as his favourite smith in Edo in Keicho .18 </!jff; 1613). 

Not long afterwards Nagasone KOTE:TSU and Node Hankei came to Edo. 

KOTETSU originated in Nagasone in Om1 Province. At first he moved to 

Fukui in Echizen Province where he gained a reputation making armour, 

fittings for horses and tsubal. It was not until he was 50 that he went to 

Edo. It 19 aatd 1 that 'he studied carving with Hlgo daijo Sadakuni and 

sword-making with Soahu TsUiiahlro and Kazusa Kaneshige. His first patron in 

Edo was Hatsu dalra Yorimoto. He later settled down in Ueno, (the locality 

of the National Museum,) to work for Inaba twaml no kami Masayasu. 

Interestingly KDTETSU never received 

stage he adopted the priests habit 

1 .e. nyudo to his met. 

(or 

and 

accepted) a tit le. At some late 

added the characters )\ ~ 

In attempts to characterise the work of KOTETSU it. becomes clenr that 

his early work can be distinguished from his later work. Changes took place 

in both the details of forging and 'tempering' as well as his mei~ 

First period (Hanjl-Kambun 1658-1661 ) or Hane-tora period. 

Ysrnanaka 1 suggests that he worked in both the new shlnto tradition and 

the old Yamashiro tradition. The blade shape is shallow sort with ~de 

mlhaba. The quenching is in nle nnd the hamon la wide notare-gunome with 

hako tendency in the Sue-Seki atyle2 with considerable variation in width 

along the l.ength of the blade. In some cases pal rs of large and small 

gunome resembling a gourd cut in half (hyotanba) are regularly spaced along 

the blade 3 '+, In others he produced o-notare hi[o suguha. Many ~11 have 

shlnto yakldashi in long suguha. The had a la gene[:~. 1 ly compact 

mokume/masame with masame in the ahinogL (The latter is a particular Edo 

characterlstic11 ). The steel la well worked and wtll exht.bit strong jl-nie, 

however he often mixed in some o-hada, particularly near to the machi, 

called sumihada-gokoro, and this ls a key point in the kantei of KOTETSU -

whateve[ the period of h~s work. 
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7. Winners and eo-nta upon t he Januar y '83 Sword Kantei 

The maker of thls katana was KOTETSU 
The following members correctly named KOTETSU: 

Australia 

Aus trla 

Be lgium 

Holland 

Sweden 

U.K. : 

u.s.A. 

Vaughan H. Cottle 

Johann M. West 

H. Schippers 

Han Bing Siong 

Kjell Lindhberg 

John L. Burrows 
David Leggett 
Trevor Read 
Clive Sinclaire 

Ceorge E. Welch 

The Kantei blade has a medium 
kissaki and funbari . The koshizori is 
perhaps a little large for the kanbun 
period, but the shape general ly fits the 
acce pted kanbun characteristics . The 
even width gonome , tending t o juzuba, but 
with some of the gourd shaped gonome of 
his first period t ends to suggest that 
this might have been a transition blade . 
However the clear ntoguchi, the thumb 
s haped boshl with lts bump below the 
yokoto , the s traight suguha yakidashi, 
the bright nie and l astly the presence of 
o-hada (sumi-hada-gokoro) near to the 
machi are c l ear pointers to KOTETSU's 
finest period. Regretably the blade is 
undated Ln the met, but these 
character i s tics together with the hako
tora form of the character "Ko" suggest 
post kanbun 4 manufac ture, (see 
accompanying a rtlc l e) . The cutting t est 
detai l s : Enpo 2 (1674) cuttlng 3 corpses 
by Yamato Kanjuro Hisahlde s uggest that 
the blade was made at sometime be tween 

1664 and 1674, but probably close to theo, 
time of the test . 

C. Curtis 
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NIHONTOKEN 
JAPANESE WORKS OF ART 

23 MUSEUM STREET., LONDON W.C.l. 
LARGE STOCK OF 

SWORDS, ARMOUR, SWORDFITTINGS & METALWORK. 
NETSUKE, INRO, LACQUER, PALNTINGS, 

SCULPTURE, POTTERY, PRINTS, PORCELAIN, 
BRONZES, FABRICS, BOOKS ETC. 

FIG. 12 S ,\IJMIUNI' c opy by Gi\ SS1\N S,\ UATOS::I 
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3. SOME SBOAMI TSUBA 

by J.P. Liaaenden 

When one considers the importanc e of the Shoami schoo l s in the artistic 

development of sword furniture it is surprising how little attention has 

been paid to this large group of c raft smen , second only to the Chosh~ 

schools in its size and range of influence . 

The Shoam1 records go back to the sixteenth century and the family was 

well established in Kyoto by the beginning of the seventeenth century. The 

l ast master, Katsuyoshi, died in Kyot o as recently as 1906 and held the 

appoin tment of chaser to the I mperial Court. Thus the family spanned an 

incredible fou r hundred years of cont inous metal working. 

Having its origins i n Kyoto, members of the schoo l soon established 

centres scattered throughout the whole of Japan (see Fig . 1). The Victo ria 

and Almbert museum's classification ln Section C. Xll lists eleven sub-

groups , each of these representing a centre where branches of the sc hool 

settled more or less permanently, viz. 

Xll (a) Kyoto Shoami 

XII (b) Iyo 

XII (c) Awa 

XII (d) Tsuyama 

Xll (e) Shonai 

Xll (f) S~otome 

Xll (g) Aizu 

XII (h) Akita 

XII (1) Bushu 

Xll (j) Ha rima 

Xll (k) Bish;; 

With one singl e exception , all of the Shoami sub-groups are named a f ter 

districts or towns where their members sett l ed . As early as the six t eenth 

century KYOTO contained, in addition to its many ateliers, both independen t 

and Shoami cra ft sman . lYO is the name of one of the six provinc es of 

Nankaldo . 

TSUYAMA was a town in the province of Minasaka on the island o f 

San-yo-do . The SHONAI take their name from a town in the provinc e of Uzen: 

the modern name for this town is Tsunugaoka . 
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The SAOTOHE are t he single group which do not derive their name f rom 

t heir pl ace of residence. This was a family of s ixteenth century armou r e r s 

some of the members of which were tsuba makers. 

AIZU, another sub- section of the Shoami , takes its name from a dis trict 

in the province of Hu t su on the north-east coas t of Hando. AKITA was a t own 

in the province of Dewa, 

BUSHU is the Sino-Japanese reading of Musashi, the province of which 

YPclo i R thE' prl ncl pa t cl ty. Some cot l ectors I nclnde tn t hi s gr oup all thoRe 

iron fittings mad e in this centre, t hus includ i ng Ito-Gdawara and Akasaka 

work . It is probably better to reserve this heading for those iron fittings 

ma de eithe r by independent c raft s me n or by t hose belonging to smal l groups. 

Tho se fittings made by members of the Sh oami family in this centre would 

thus be l abel l ed Bush~ Shoami work. 

HARIMA is one of the eight provinces of San-yo-do and BISHU, t he l as t 

of the s ub-grou ps, is t he Chinese name for the province of Owari. 

The AWA workers "re somet imes grouped with t hose other workers who 

specialised in nunome decoration. The Victoria and Albert museum's 

class ification i n section G. XXXI lists them thus:-

The Nunom~ style of Awa, Kyoto, Nagasaki and Kenjo, 

This is a strange grouping . The Awa arose as a Shoam1 o ff s hoot , having been 

founded by Tansai i n the late e i ghteenth century. Awa work utilised gold 

very freely in the interpretati on o f its desig n and favoured nunome , afixed 

by c ross-hatching the iron base. Since the Awa group worked in Kyoto and 

Nagas aki, t he Nagasaki group was its single offshoot, and s ince Kenjo t suba 

were lavis hly decor ated Awa (or sometimes Kin a t) t s uba made fo r presentation 

to t he shogun , t he distinction between these four groups is a ver y difficult 

one i ndeed. Awa work is probably best lis ted as being a s ub-group of the 

Sh oami sc h oo l and the Victor i a and Atb e rt g roup con fined to other, 

miscellaneous nunome workers . 

Some of the Kyoto workers remained, but t his centre finally lost Lts 

i mportance when the Emperor Meiji moved to the new captal of Yedo in 1869 . 

The mtgr:tnt s ub-groups soon developed thelr own individual charact eristics 

both of styl e and of technique and, with the passage of time, became 

progressively removed from t he ir early i nfluence. A study of the later work 

of the sub-groups s hows t heir pieces to have little in common with one 
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anothe r a nd to have been influe nced by, and t o have inf luenced , the areas in 

which t hey set tled . Some gene r a l obse r vations on the work of t he schools 

are nonethe l ess possibl e . 

It has been noted t hat they were not afraid of wei ght and t ha t a 

considerable propo rtion of their guards are circula r i n fo r m. They we r e 

essentially t s uba-makers; r el a t ively f ew of t he small or name nts were made . 

An unus ua lly l a r ge numb e r of t he m a r e unsigned a nd indivi dua l 

charact eristics include c l oud-l i ke desi gns cut out of the sh i tagi a nd 

decorat ed rims . Earlie r wo rk cons i s t ed of i nlays of gold, s ilver and 

s hak ud o on the soft e r met a l s a ft e r the s t y l e of t he Go t o craftsmen worki ng 

i n Kyo t o . These earl ie r pi eces a r e some times called Ko-Shoami. La t e r, iron 

was used as a base and work resembling Fushimi and Yoshiro inlays was 

produced . 

I n the ei ghteent h cent ury an addi t i ona l fac t o r adds to the diff i cu lties 

of i dentification . This period was not eable fo r t he development of 

individualisation ; artists began t o s pecialise i n particular aspect s of 

design and many became r enowned fo r these speciali t i es . Brinkley (t ) quotes 
- -

many exampl es of s uch t rends and i nc ludes amo ngs t these Shoami Tempo , 

confi ning his work in Kyoto al most exclus i ve l y t o the carving of wind-t ossed 

peonies and chrysanthemums. 

How t he n may t his later Shoami wor k be i dentified? Certainly , i n the 

absence of a s i gnature , thi s may be quite imposs i bl e. For example , many 

B~shu Shoami pieces wou l d , in t he absence o f a make r' s name, be simply 

l a be lle d as Bush~ work . One o f the mos t s trik ing featu res common t o much 

Shoami work is it s a ppeal ; i t seems some how t o come cl ose to the western 

concept of eastern s t yl e and to have a t as t eful vulgari ty that demands to be 

noticed. It conveys an impr ession of antiquity which is denied by i ts 

bri ghtness and newness. Visitors t o a collection, untu tored i n t hings 

J a pa ne se , wi l l often pick out a Shoami piece fo r f a vou r able comment. The 

contrast of broad, r i ch decoration upon a ski llfully wo r ked and hammered 

iron base i s one which ver y easi l y attrac t s . 

A l i st of the Shoami c r af t s men distr ibuted in eleven mai n cent res in 

Japan thr oughout fou r cent uries mus t t otal several thousands . Among t hese 

each s ub-grou p had its out standing artists , all of which mertt f urther 

study . Dennai, wor king in Akita a r ound 1600 , Hor ikuni and Shlgesada, 

wor ki ng in t he fi rst half of t he eighteenth century and Horltomi, working in 

Iyo i n t he early nineteenth century , mus t be numbe red among the g reatest. 
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Numerically also the Shoami schools merit more attention than they have 

to date received . Joly , in his i ntroduction to thi s group of artists in the 

Naunton catalogue (2), poi nts out that no fewer than thirty three, or eleven 

pe r cent, of the two hundred and seventy tsuba selected by Hr Furukawa from 

the Pro f essor Wada collection for exhibit i on at the Japan- Brit i sh exhibition 

held in London in 1910 (3) were Shoalli pieces. Most collections contai n a 

similarly disproportionately high number of such pieces. This may be partly 

exp l ained by available quantity of such work , but it does also have an 

especia l appeal and seems to be favoured by collectors in the earlier stages 

of their interest . 

Why then has Shoami work been relatively neglected, especially by the 

earlier collectors? Many of these described t he pr oducts of this school as 

being , with t he excepti on of some earlier pieces, ''rather vulgar and 

exhibiting poverty of design" . Hancock (4) suggests that the br oad, s trong 

trea t me nt of t hi s school did no t find favour in the shogunal capita l and 

that the intricate and mor e detailed t r eatment of the e i ghteenth century 

Yedo schools was more generally favoured . Be this as i t may , this neg l ect 

r emains surprising. 

The examinatio n o f representative work f r om varous of the Shoami s ub

groups serves little purpose . apa r t from demons trating the influences whi ch 

existed between these sub-groups and t he traditions of their adopt i ve homes . 

Instead, I have selected four interesting Shoami pieces for comment . 

The first of these (Fig . 2) i s an old, ci r c ular iron tsuba with many 

h ammer marks on its s ur face and a rich dark, almost black, patina. There i s 

one r yo-hi tsu , plugged with sh akudo, a nd a c l oud-like formation has been cut 

out of .the shitag i in negative shilhouette . This latter feature has already 

been mentioned as a rec urr ing decoration in Shoami work. On each s urface of 

t he guard a r e inlaid five assorted sea shells in copper and shakudo. Each 

of these is decorated with a few s trands of inlaid gold and s ilver 

vegetation. The guard measures 3 . 1 inches i n diameter and is 0 .1 inches 

t hick . It is unsigned and the tang-hole shows s i gns of alterat i on in order 

to f i t it to a sma lle r blade . This i s probabl y an early Shoami piece , and 

comparison with a similar guard i n Kelen Gunaau lus' book (5) and signed 

'Shoami Aizu no Ju ' indicates this first to be Aizu Shoaml work. 

The second (Fig . 3) is an early Saotome Shoami guard from t he Jepson 

collection . It i s of i rregular circular outline , measuring 3 . 4 inches Ln 

diame t e r and 0 .1 5 inches i.n t hickness. The rough hammered s urface, wi t h a 
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rich dark patina , bears thr ee aube rgines rendered in negative s .llhouette. 

It has a single ryo-hitsu and is unsigned. 

Edgar J epson was a novellist and a black-and-white :trtist who was also 

an expert i n 'things Japanese '. After his death his considerable collection 

was auctioned by Glendinning on 20th and 21st June, 1938 . This piece was 

' bought by Tommey who s ubsequently sold it f rom his shop in Sicilian Avenue 

in 1939 fo r the sum o f eight shillings. 

The third gua rd (Fig . 4) illustrates very well the influence played 

upon the Shoami craft smen by local techniques . It is lenticular in cross 

section and is s lightly ovoid in outline , measuring 3.1 inches in height a nd 

2 .9 inches in width. The smooth chocol ate-brown patina, the sharp negative 

s ilhoue t te of the but te rfly and the use o f ito-sukashi perforation to depict 

the ante n nae all suggest It~- Odwara work, but its Sh~ami origins are quite 

apparent. The brightness i s there, and t he c l oud-like apertures in the top 

right-hand section . Careful inspecti on of the narrow edge reveals traces of 

gold nuno~e, and the attribution to the Bushu Sh~ami sub- group is confi rmed . 

But terf lies (Ch~ ) appear frequently in Japanese mythology and are 

consider ed to be the souls of living or of dead friends . Edmunds (6) states 

the presence of a but ter f l y could be taken t o indicate a death, either 

recent or impending , acco r ding to the fancy of the beholder . 

The fourth tsuba (Fi g . 5) has been chosen simply as an outs tanding 

example of early Sh~ami work; it is also one of t he best lron pieces in the 

author's own collection . An openwork guard of beaut lfully forged , granu tar , 

and darkly patinated metal, it depi c t s chrysanthemum blossoms and foliage 

forcefully carved in marubori. Measuring 3 . 2 inches in diameter and 0.15 

' inches i n thickness, the design is sparingly touched with gi lt nunome . The 

' cen tres of the two large blossoms are silver nunome and the tang-hole has 

caulking of s ilve r. Both ry~-h!tsu are plugged with an isime of silver on 

s hakudo. The guard is unsi gned . 

The adaptation of this complex design t o a c l osed , circular outline 

indicates a Shoami o rigin to thls piece . So skillfully has th l s adaptation 

been achieved that nowhere does Ls appear artificial o r contrived. The two 

' small , brilliant areas of silver nunome, giving a brightness to the design 

and imposing an impr ession of stab! ltty , support th l s at t ribut ion. The 

overall restraint of the work , togethe r with the granular texture of the 

metal and the extensive wear at the tang-hole l ead me to suppose that this 

is an early pi ece . Certainly the final r esult is a triumph both as a work 

of art and as a functional sword guard. 
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Muromachi period shape 

~ • A Discussion of the Basic Characteristics of Shinto Blades 

with particular reference to Sendai KUNIKANE 

by C. Sinclaire 

This pape r (presented at the Token Society meeting in London in 

Fe brua ry 1983) discusses t he Sendai s chool of KUNIKANE, but 1 fee l it may be 

useful to fir s t outline the bas i c charac t e ri stics of Shinto the r eby put t ing 

the Sendai smiths, and indeed all Shinto schools into some sor t of 

historical and cultural context. 

The first year of Keicho pe riod (1596-1614) sees the beginning of the 

Shinto Era. This i s not s imply a convenient date from which all previous 

swords may be called Koto, but marks an important historical c ha nging point 

in Japan. The previous 130 years, known as the Sengoku-jidai (period of the 

country at war) had been a time of unending confli c t, embroi ling vir tually 

the entire country. The demand for swords had been i ntense, and qua 11 ty 

plummeted to an all-time low, as s wo rds miths rushed t o a rm the various 

armies. Mass-production was the orde r o f the day, and the techniques of the 

Gokaden were virtually forgo tten . 

With Oda Nobunaga, Toyo t omi Hideyos hi and Tokugawa leyas u, howe ver , 

peace was eventually thrust on t o Japan, via the decisive ba ttles of 

Nagashino and Sekigaha r a . At l ast the art of s wordsml th could come back 

into its own and be given time to develop and be perfected . There were 4 

main differences now pre vailing, not a pplicable t o Koto period, and I think 

they may be summari sed as follows:-

!) Jocka-Mac hi Castle towns sp r ang up and became majo r centres fo r both 

commerce and culture. Run by powerful daimyo appointed by, or a t l east 

approved by, the Tokugawa, the castle towns a ttrac t ed many o f the best 

swords miths seeking to earn a living . Pr evi ous ly scat tered amongst warl :lke 

clans, o r r e t ained by large r e lig i ous organisations (now dis ba nded ) they 

t e nded to stay as c lose as pos s ible t o their sou r c e of raw mater i a l s - sand 

iron , water, e t c . 

Now all their customers we r e concent r ated in the Jocka-Macht and they 

eagerly sought the patronage of the daimyo. Examples of s wo rdsmiths who 

were bene ficeries of s uch patronage are:-

Shigekuni a t Wakayama The Kii Tokugawa 

Kanakawa at Kaga The Maeda 

Tadayos hi a t llizen The Nebashima 

Yasatsugu and Hankei at Edo - The Tokugawa 

and of course , KUNIKANE at Sendai The Da t e . 
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2) Raw Ma t erial s In the Koto period the swo r dsmith would have both mined 

and refined his own iron ore. With t he rise of. t he Joka-Machi this became 

not only impractical, but unnecessary. Improved communi cations allowed t he 

r aw materials to be transported to the t own or to a central source, from 

which it could easily be acquired. 

This led to the disappearance of the local characteristics of the Koto 

period and the so called 'distinctive colour at i ons ' associated with the 

regions. 

Anothe r result of improved communications was the growth of European 

trade, main l y with Holland and Portugal , whils t maintaining existing cont act 

with t he Asian mainland . At this time, imported iron or steel became quite 

widely used , a lthough whethe r it actually came all the way from Holland and 

Port ugal, or whether i t may have been carried by their mercanti l e fleets 

from, say India , is unc lear. However, the use of Nambam-tetsu seems t o have 

become quit e popula r a t this time . One ' user ' was Yasatsugu , the favourite 

swcrdsmith of Ieyasu, and as s uc h, he may have set the fashion i n the use of 

Nambam-tetsu. 

3) Forging Method s As previously stated t he methods of t he old schools 

(pre Onin period) had been al l but forgo t ten duri ng the Sengoku-jidai. 

The r e is one very bas i c di fference in the forging of Koto and Shinto , which 

is as fol l ows :-

a ) Koto - 0-llada is most coomon and will not be i n Shin t o. 

b) Shinto - Ko-Hada will be found and not 0-Hada . 

Additionally new types of hamon are found, never previously seen. 

Th"se illustrated i n ~ t end t o be slight l y l ater in Shint o , (rather 

than Keicho period) a nd are rat her ext reme examples . They a r e :-

a) Fuj i by Kawachi no Kami Kunis uke (Naka). 

b) 0-Doran by Sukehiro and his school. 

c) Kikus uf. Various. 

These a r e seen as a reflec t ion of the diffe r e nt taste encouraged by peace 

a nd t he rising influence of the me rchant class. 

4) Kendo-Styles Afte r Nagashino and Sekigahara, the f u t ill ty of mas s -

cavalry charges was a hard l earned lesson . The bush! no l onger required a 

sword with which to slash and cut from horseback and now what llttle 

fighting t he re was, tended to be on a ' one- to- one ' basis . The sword would be 

• used with two hands and the deep curve, and kos hi-zori of Koto , became l ess 

practical. The cu rvature became torl- zori and eve n saki - zori , with a much 

more s hallow curve . The basic chudan-kamae demands thi s , as it allows the 

trajec t ory of the kissaki t o be much more direct when employed in a stabbing 

ruotion. 
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Also under the heading of 'Kendo-styles', comes the wearing of the 

daisho. Once again a deep curve, especially in koshi-zorl, is uncomfortable 

with a sword worn cutting edge uppermost, and it is only in Shinto period, 

we see the product ion of wakizashi. (There are of course surlage koto 

blades used as wakizashi, but custom made swords of this Length, were not 

made until Shinto.) 

Artists such as Umetada Myoju (previously a habaki maker) and his pupil 

Kunihiro are credited With spreading the Shtnto 'gospel'. Early blades of 

the period (Keicho) 'tend to resemble those of the previous Homoyama period, 

but the further into Shinto we go, the more the above reasons influenced the 

production of blades. 

The best periods wi'thin Shinto were:- .... 
Kanei (1624-1644) /' ·' Ksmmon (1661-1673) · 

After this date a general deterioration setl.=.in untll Masahide 'a revival 

heralded the Shin-Shinto period. From Shin-Sh·i~to, all the shapes Md hamon 

of the Koto period were revived, and one 1111st study the Steel to ascertain 

age (Look for ko-hada, bright and fresh nie etc. etc., do not rely on 

shape). 

KUNIKANE 

Against his ['evolutionary background in the manufacture of swords, the 

powerful daimyo Date Hasamune invited the shodai Kunikane to work in Sendai 

of Hutsu p['ovince, where he became a retained awordsmlth. KUNIKANE set up 

his forge at Kokubu Wakabayashi in Sendai, and was awarded the tit Le of 

Yamaahiro Daijo in Kanei 3rd yea[' a.id retired in Shoho 2nd year. After his 

retirement he was known as Yokel KUNIKANE. 

In his book .. Kaiho Kenjaku", the famous sword tester Yamada classifies 

shodat KUNIKANE as SAIJO-Q-WAZAHONO (supremely sharp). 

The second generation, son of the first, was named Hongo Kichisaemon 

KUNIKANE. He was born in 1612 and succeeded his father in 1645, receiving 

the title of Yamashiro no Kami in 1667. He died five years Later ln 1672. 

The mekugi-ana nearest the met on nldai's blade ts supposed to always have a 

sm.'111 irregularity. A fu['ther 11 generations followed, see !!a..:..._!. all 

under the patronage of the Date clan, a family known for their interest ln 

sword-making (see Appendix). 
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Shodai KUNIKANE is reputed to have been a student of the Hishina artist 

Etchu-no-Kami Masatoshi of Kyoto. Haaatoahi was the most talented brother 

of the Mlshlna group and faithful to the traditions of MJ.no-den. I find it 

most unusual that KUNIKANE 'a work shows absolutely no tr:~ce of influence 

from his teacher Masatoshl, and it la interesting to speculate why this 

should be the case. 

I submit three posslbl~ reasons why this m:ty be so, for consideration. 

a) Etchu no Kani Masatoshi is known to have faked swords, and worse 

sti 11 got caught at it. The story goes that a fine blade by Kanemitsu 

was owned by a farmer, but a local samurai named Tskemata relieved him 

of it, and presented it to his lord, the redoubtable Uesegi Kenshin. 

This warrior la reputed to have cut through both an armour sode and a 

musket aimed nt him, during one of his battles with the Takeda. On his 

death, the sword was bequeathed to his adopted son Kagekatsu, who on a 

trip to Kyoto decided to have the blade polished. 

When 1t was returned from polishing, a retainer noticed a small 

hole nenr the habaki (through which a hair could pass) was no longer, 

there, and further investigation revealed the returned blade to be a 

copy! One may imagine" the feelings, and eleven culprits were soon 

tracked down and hung. Hasatoshl, the skillful faker of the blade, 

felt discretion to be the better part of valour, and fled Kyoto, rather 

than argue the merits of his latest creation. (The or.iginal blade, 

known as Takemata Kanemitsu, was sold as part of the Shlmlzu 

collection, in 1933. Its present whereabouts is unknown, as it 

disappeared during the u.s. occupation after World War 11). 

KUNIKANE is known to have had a high regard for the ancient blades 

and m.-""ly well have been somewhat disenchanted with a teacher capable of 

such behaviour and reacted by rejecting his teachings. The following 

anecdote demonstrates KUNIKANES respect of at least one partt.cular 

ancient blade. 

When Date Masamune was ln Edo castle one day, Kato Yoshiaki said to 

him "You lll.lst be wearing a suriage Hasamune·· which was a pretty wild 

kantei, as the blade was at ill in lt 's says I o"ate, not wishing to 

admit to the contrary, said that he was, and hastily departed. On his 

retul:"n home he had KUNlKANE search through is sword store, find a 

Masnmune and shorten it! KUNIKANE, whilst obliged to obey, expressed 

his regl:"et at havlng to do this sort of work on such a very flne 

blade. 
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GASSAN SADAKATSU at some stage opened a workshop ln Yoshlno, Nara 1, but 

many of his works bear the characters, Osoka jUnin. Like his father he 

gained a reputation for good work both in forging and cutting horlmono, e.g. 

Ryu and Ken-maki Ryu. He seems to have liked producing nyasugi hadn. 

Fujishlrol shows the nakago of a blade made in August 1933 _which La in 

ayasugi with suguha embellished with sunagashi twining into the grain 

texture. !!..&..:.....! shows a katana made to "commemorate the birth of His Royal 

Highness the Crown Prince (Akihito b. 8,12,1933) and incompletely dated 

December 1933. (This blade is in a private UK collection and was the 

subject of a lecture given to the Society in Hay 1983. An almost identical 

blade is illustrated in Nihon-to Zenshu9). The ayasugl, unlike the koto 

predecessor, is remarkably tight and controlled with almost machine-like 

precision. It stretches from the tm..~ne to the ha and interestingly the 

pattern is almost pecisely out-of-phase from one side of the blade to the 

other. !!s..:....! tries to indicate the nature of the hada and it will be seen 

that the de tal ts of the hamon stem from it. The basic suguha is in nioi 

with very fine ko nie. Short bursts of sunagashl follow the hada. In the 

bosh! bright strands of kinsuji can be seen. 

!.!..8..:...... clearly shows the ayasugl in another specially commissioned 

katana made in August 1935 3 . Fig. 10 illustrates another made in August 

19363. It is clear that in the pre-World War 11 era SADAKATSU gained the 

reputation of being the best gendaito kaji 10 11. 

After SADAKATSU died in 1942, SADAKAZU, his son (pictured in £.!.8....:...2) 
took on the mantel Of the 5th generation of the modern School. This was at 

the age of 35, so he clearly was no novice at this time. He seems to have 

survived the difficulties of post World War It Japan and prospered becoming 

a (Ningen Kokuho living National Treasure) in 1971. He has won many NBTHK 

prizes, e.g. the HASAMUNE prize, and after the changes in the NBTHK 

administration in 1982, became a director of the organisation. With his son 

SADATOSHI (b. 1946), SADAKAZU carries on the GASSAN tradition lit. Figs 11 

and 12 illustrate their achievements in the modern search for the greatness 

displayed ln the 13th century SOSHU tradition. 
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swords deprived him of a straight forward Llvelihood. As Fujishiro l quaintly 

puts it, 'he was obliged to obey the public request to produce swords with 

the names of famous artists for a living'. Unquestionably he did this well 

becoming skilled in all the basic traditions, (except Hino) and also at 

carving horimono, e.g. Ryu (dragon), Hata-hoko and FudO. Many blades are in 

the shape of the Huromachl period (cf. ~) although as can be seen from 

the sword shown in !!&..!....1. he sometimes produced blades lrlth little fumbarl 

and long kissaki rather more reminiscent of the Nambokucho period. This 

example, made in 1894, witnesses his skill at cutting beautiful horimonol2, 

Clearly SADAKAZU was in the mould of N'AOTANE and NOBUHIDE and he was 

soon 'recognised' by the Imperial famlly. In 1906 he was appointed as an 

official craftsman at the Royal Huseum (currently Tokyo National Museum). 

With the recognition came many commissions from the armed forces and thence 

commercial success. Sato sense! suggests that he became particularly well 

known for his copies of early Bizen blades 1t, but his expertise in producing 

Soshu Tradition hada and nie was so good that some 

confused with examples by HASAHUNE and SADAHUNE. 

of his tanto are easily 

Fig, 6 shows a tanto, 

dated November 1915, which he made (as stated on the nakago) at the age of 

80, as a member of the Imperial Household Art and Craft Academy, to 

commemorate the Imperial Coronation (lOth November 1915) with zest 1. The 

kitAe is 1.tame mixed with mokume containing ~-hada in places. The texture 

is zangurl (coarse) and contains numerous chikei. The nie grains sprinkled 

over the steel surface stand out brightly and some in irregular sizes. 

There are also some areas of yubashlri (spots or bands of tempering near to 

the ji). The hamon is basically 0-notare or gyO-no-midare thickly lined 

with nloi forming ashL There ts plenty of nie, (some ara,) forming 

kinsuji. The bosh! is pointed With hakikake and a long turn back 5, 

GASSAN SAOAKAZU did not take many students, but with his legitimate son 

SADAKATSU formed A lucrative 'cooperative' (they are pictured together in 

!!&..:....1..>· As early as 1906 SADAKATSU was cooperating in manufacturing blades 

signed in SADAKAZU's name 6 (e.g. the gunto for Meiji Tenno). The extent of 

the cooperation is debateable7 • As far as western tourists were concerned, 

in the immediate post World War I years, it was possible to order with the 

assistance of a catalogue printed in English the following B; 

A sword 70 on long in either ayasugi den or masnme den lrlth dragon 

horimono on one side and ken on the other mounted either ln peers style 

(efu-no-tachi) or warriors' style (buke-tachl) for only 2,000 Yen (£200). 
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b) The second possibility for KUNIKANE's rejection of Masatoshi's 

methods may have been due to his ancestors. KUNLKANE clAimed direct 

descent from the Hosho Yamato school of the Kamakura period, and indeed 

all his work has nuch in common with Hosho Yamato. 

Did Shodai KIJN'IKANE feel that in a time of change, he could only 

find inspiration in the past, or that he was a re-incnrnntion of a 

Yamato smith with a mfsslon to revive the school? 

c) The third reason may have been that KUNIKANE had no connect ton 

with Etchu no Kami Hesatoshi, at all! 

Characteristics of KUNIKANE 

As previously mentioned the Hosho Yamato school greatly influenced the 

work of all the KUNIKANE smiths. This is seen in the beautiful, slightly 

undulating, masame-hada, known aptly enough as Hosho-Masame-Hada. This runs 

from the ma:chi area, clear into the kissaki, but it does lend itself to one 

problem. Because of th~ structure small hada-ware are often seen, 

especially if the blade has been over polished, but somet lmes they may be 

found anyway. Known as Hosho-Hada-Ware I guess if any flaw is accept!lble, 

this is one of them. Both the beautiful masame-hada, and the not so 

beautiful hada-ware, are seen in Sendai blades. 

Other characteristics are of a high shinogi (another Yamato trait), and 

sugu kuichigai nijuba. A yakizume bosh! is also characteristic. !!8....:..___l 

shows an oshigata of one of Shodai KUNIKANE's blades. 

I feel of all these characteristics, however, the masame-hada should 

lead you to kantei a Sendai blade successfully. The 28th Convention of the 

Nippon Bijitsu Token Hozon Kyokai was held in Sendai, and a llJ)nument has 

been erected on the site of KUN'LKANE 's forge. The 13 graves of the 

KUNIKAN'E have been designated an "Important Historical Relic" by the local 

municipality. ~shows oshigata of nakago of the lst, 2nd, 4th, 5th and 

lOth generations. 

One Particular KUNIKANE 

At the Society meeting, I brought one example of a KUNIKANE blade, to 

illustrate some of the points discussed above. This blade was of hirA

zukurt form, with w!Cie mlhaba, chu-suguha hamon in nle, lrlth much sunag ashi 
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and some chike L. It also has masame-hada becoming almost like Naminohira 

ayasugi and complete with small hada-warel 

yasurimei and hakikake in the bosh!, signed: 

The naksgo was ubu, with kelsho 

Ornate 

Uro 

KUNlKANE 

Sendai (no) Ju Hlnamoto Kunetaugu Kore wo saku. 

It will, therefore, be evident that the blade is gassaku (worked on by two 

smiths). 

When this blade first came into my possession I considered it, by 

virtue of shape, nakago patina, caligraphy and the fact that no metal had 

been removed from the blade, to be from the late shin-shinto period. 

Howev~r, there are only 4 recorded Kanetsugu listed ln my records who 

worked in Sends!, and only the second of these la recorded as a pupil of 

KUNIKANE. This smith ls recorded as working from 1688 - and, H I assume 

he was a student slightly earlier than this, his dates marry up quite nicely 

with sandal KUNIKANE. A tempting thought! 

On l."ecelvlng the blade back from polishing, the polisher's opinion 

seemed to confil."m this but my first impression of shin-ahinto r-emained. On 

studying the blade, after- polishing, especially the somewhat course and not 

very interesting nle, I am now totally convinced that this blade is 

definitely shln-shlnto. 

This would seem to indicate that the Kunetsugu WOI."king in Sendai around 

1864 was, although not l."ecorded ns such, either a pupil of a KUNIKANE, or- at 

least collaborated on certain blades with one of the later KJJNIKANE. The 

Shln-Shinto K:!ikan seems to favour the 12th generation KUNIKANE, but the 

13th generation la a distinct possibility. 

Appendix 

One of the Date datmyo Tsunemune was actually a buke-tosho (warrior 

swordsmith). He had his own smithy a Shinegawa in Sendai and became a 

skilled artist under the tutalage of Yasutomo (see .!!s..;__!), probably the 2nd 

generation ns the first died very young, and the 2nd Yasutomo is generally 

considered the founder of the line. The Yasutomo's worked also in Sendai, 

but separately from the KUNIKANE. 

Date Tsunemune signed his work - 'Shin Saku'. Although other works al."e 

seen, signed 'Bushu Shtnegawa ni oite Sendai Kokoshi Hutsu Tsunemune', these 

are considered fakes. 
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GAS SAN 

GASSAJ 

SADACHlKA 

SADAYOSHI 

GASSAN SADAKAZU 

I 
GASSAN SADAKATSU 

GASSAN SADAKAZU 

GASSAN SADATOSHI 

(mid to late 1St~ C) l generation 
worked in Dewa 

(b.l780;d.l870) n gener:atlon 
worked in Osaka. 

11 students 

(b.l834;d.l918) Ill generation 
worked in Osaka 

11 
2 students 

(b.1868;d.1942) IV generation 
wol."ked in Osaka and Nara 

Ill 
14 students 

(b.l907 + 
working 

) V generation 

has had 9 students 

(b. 1946 .... VI generation 

.· .,. .:/; 

GASSAN SADAYOSHI enjoyed a good reputat!lon and cenalnly 
) 

continued to 

promote ayasugi had a. Those students famUiB.I." with Roblnson's ''Arts of the ,. 
Japanese Sword" will recall that Robinson·:~ uses an example of SADAYOSI!l 'S 

work to illustrate ayasugi had a (see also !!&.!.._l). He stayed on ln Os aka 

and attracted 12 students. One of them called YAGORO showed considerable 

pr-omise and he adopted him as his son. 

YAGORO changed his name when he was adopted to GAS SAN SADAKAZU, (he 

also used the nom de plume UNRYUSHI.) He was obviously a precoclous 

apprentice and started making swords at the age of 14. His early works 

exhibit a sturdy shape with shallo.., curvature and either suguha or 0-midare. 

When his father became infirm he m'lde swords in his fathers name. After 24 

years of sword making, when he was 38, the decree abolishing the wearing of 
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Yamanaka2 observes that "the school laid emphasis on the steel 

construct ion and not on the hamon". The old Gassan hamon la usually nlol 

suguha hotsure, chu suguha or ko gonome. The nlol will be loose and 

lifeless with nlol shimt in places. The ayasugi forging, with its whirlpool 

effect between the waves, see !!.S..:...__I, will induce some nioi effects at the 

hamon edge, but no detail within the hamon. The tradition of the School, as 

far as hamon is concerned, is thus Yamashlro Den and this mu.Jit have been 

t ransml tted to Hount Gassan along the Tosando . Highway ( Jti lL'tiLsee !!a.:_!) 

I have no reliable information as to when ayasugi first appeared, but the 

inference from Ysmanaka is that it vas being forged by the GASSAN in Hein 

times: It is .possible to conjecture that the GASSAN in fact took the Yamato 

Den masame hada and 'bent' it into their own unique ayssugi. Conservatism 

in the Schools' techniques must, however, have soon set in, because although 

Hlno province stands at the beginning of the Tosando Highway, none of its 

methods were obviously transmitted to Dewa. Nor is there any attention paid . 

to Hasamunca' innovations. The connect ion could have been made, if not 

directly, via Kaneujl on his settling in H.ino around 1300. (What ayasugi 

hadn embel Hshed with chikei, ji nie and complemented with a hamon showing 

nijuba, kinsuji, inszuma, sunagashi, ashi yo etc etc would look like we may 

never know). 

Not surprisingly, the entrenched conserVatism having escaped 

modification by Masamune also escaped any of the revitalisation by the 

Shtnto rennaiscence. At the turn of the 18th Century, however, GASSAN 

SADAYOSIII made the break and left Dewa to study with SUISHINSIII HASAHIDE in 

Os aka (Settsu Province). 

skill, be thought of 

It is this smith who might, on the grounds of 

as the founder of the modern Gassan School. 

Nevertheless, it is his father that the School itself regards as their 

modern founderl. The lineage of the School, up to the present, may be set 

out as follows: 
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Figure 2 

KUNIKANE 

Keicho era 

YAMASHIRO DAIJO 

YOKEl 

,-----------.-------~~ 

KUHIKANE 

Kambun era 

YAMASHIRO NO KAHI 

KUNIKANE 

YAMASHIRO NO KAHI 

etc. etc. 

KANEKURA 

Kanet era 

KANEKURA 

HONGO KUNIKANE GENEALOGY 
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KANEYOSHI 

Ranel era 

KANEYOSHI 

YASUTOMO 

Shoo era 

YASUTOHO 

Heireki era 

YASUTOHO 

Shotoku era 

6 The Modern Gassan School 

by G.J. Curtis 

Ayasugt hada is for many students of koto Nlhon-to synonimous with the 

old Gassan School. The obvious beauty and implied skill of the forging 

makes the novice. ~nder at the generally low rating of the Schools' work. 

They neither cut extremely well nor do they seem to sntl.sfy the 

multifaceted, qualitative standards of art sword crltlcism. The rensons why 

they do not cut well hao yet to be determined. But the reason why the old 

agasugi Gassan SltJOrds ace mediocre works of "" Is that beyond the obvious 

there see no detailed forging affects In nio or nie nor Is there the 

accompanyment of a skillfully made hamon. Despite this the School dld not 

die out and the modern Gassan School is one of the foremost in pre and post 

World War 11 Japan. The current head of the School is Gassan Sada kazu U 

who is one of the two living National Treasures. 

The old Gassan School worked almost exclusively ln the mountains of 

Dewa (see !!& ... : ___ !_) and seem to have named the School after Mount Gassan (in 

present day Yamagata prefecture) which has always been a symbol of hermit 

faith. The first recorded swordsmith is Oshu Gassan who worked in the Hetn 

period 1184) and the lineage can be set out as follows: 

Oshu Gasssn 

Gasssn 

( 1184) first generation 

(1222) second 

18 descendents until 

Oshu Gassan 

ONlOHARU 

It is to this Nambokucho period GASSAN that we seem to owe the flrst signed 

example of the Schools' work. Although the School appears to have continued 

for the next 300 years none are recorded as having any notable ski n2. 
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7 3 r.m crystal 

Optical microscope p icture o f u c hiko 
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5 . Uchiko - a potential source of scratching 

by D. Hoyaerts 

A sword f r esh from the polisher i mmediately poses a pr obl em; ' how to 

prese rve the state of perfec tion '. How, in fact, not to Introduce the wrong 

sort of scratches . This is the point, because even a low magnification lens 

reveals the surface of the blade to be covered in scratches induced by the 

polishing process. (Old members will r emember the surface studies carrled 

out by O. P.H. Tudor-Williamsl - Ed . ) . What is requi red l s ca r e not to 

produce long scratches (hike) which can be readily seen by the naked eye . 

In the c l eaning process , prior t o sword viewing , some med i um is needed 

t o remove the oil used t o prese r ve the blade when stored in shi rasaya. The 

common practice in Japan2 3, i s to use Honcho paper to remove t he bulk of 

t he oil and then uchiko to remove the res i due. Both the paper and the 

u chiko together with the technique o f their application must be sources of 

s c ratch introduction . Traditionally uchiko is a residue of the materials 

used in the final s tages of polishing (uchigomori) ~ . Acco r d lng to Hawley 5 

i t was orig inally tsushima powder. Current ly artific i ally prepared materia l 

is being i ntr oduced . In the 1970s uchiko was a source of some discussion 

within the Soci e ty5 • It was felt t hat scientific analysts would help 

western collec tors develop t hei r own subs titute. These ventures seem to 

have lost impetus. Perhaps just as well , because good uchiko not only acts 

as a medium .to soak up the oil, it helps to consolidate and enhance the 

effects produced in the f inal stages of polishing . Defining t he 

characterist i cs required for a subst itute might be quite i nvolved. 

Scientif i c techniques do, however , help us to unders tand the material. 

If for example we wish to know what are the const ltuent parts of uchlko , 

then the tec hnique of X-ray diffrac tion spectroscopy can be applied. ~ 

s hows a typlcal spe c trum obtained for a sample t aken from a c l eaning pom

pom. As wil l be seen the dominant cons tituent (def i ned by the height of the 

spectral line , ) i s CaC03 which i s commonl y called ca l cite. There is, 

somewhat a larmingly, a considerable amount o f quar t z present . Whilst 

calcite is comparatively soft with a hardness of 3. 0 (mi neral har dness l s 

classi fl ed6 on a scal e from 1 t o 10, wit h talk (Mg 3 Si~ 0 1 o (OH) 2) at I, 

table sal t a t 2 . 5 and diamond at 10) quartz has a hardness of 7 . The other 

maj or cons ti tuents are dol omite (Ca Mg (C0 3) 2) with a hardness of 3 . 5 to 4.0 

and mica (K Al 2 ( Al S1 20 10 )(0H) 2) with a hardness varying between 2 . 5 
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(cleavage) and 4.0 (across c leavage). Uchiko is t hus most likely a powdered 

dolomite rock which contains calcite quartz and ntlca. 50% of it is in the 

form of very hard, abrasive c rystals. 

depends upon their size. 

How dangerous these crys tals are 

~ s hows an optical microscope picture of uchiko. lt will be seen 

that a variety of particle sizes are present. The biggest in this picture 

is 73 IJ,m (I IJ,m • w-6 met re), however, in other samples studied a 150 ~ 

particle was observed. It only takes one such particle t o produce a 

disastrous scratch on a blade. (My experience as an amatuer polisher has 

shown me that even a 5 llnt silicon carbide particle will produce a very 

visible scratch) . Such partic les are, thankfu tly, few in number and the 

particle s i ze distribution can be determined by a technique called speed of 

sedimentation in a liquid. !!a.:....l shows the distribution for a sample taken 

from a cleaning pom-pom. From this it will be appreciated that; 

5% of uchiko is composed of partic l es bigger than 20 ~. 

20% 

50: 

8 ~. 

1.4 ~· 
X-ray diffraction spectroscopy on the bi gger, heavier partic l es shows them 

to be simi l arly composed to the bulk of the material. 

Uchiko powd e r i s usually. contained in s bag - the pom-pom. This is 

typical l y composed of a synthetic paper bag with inter-fibre dimensions of 

60 ~J,m to 300 1110, e ncased in cloth (rayon?) with apertures in the weave 

ranging from 20 llm to 80 llnt• This composite bag thus acts as a filter. But 

is it a suff.lciently fine filter? If a 5 1.1111 silicon carbide particle can 

induce a visible scratch perhaps a closer weave is necessary. 

This examination indicates that commonly available uchiko should be 

used wi th some care . (Wafting during the application helps blow away the 

bigger particles - Ed.). Perhaps further filtering through another more 

closely woven bag should be considered. Only the best, (finely filtered) 

should be bought, e.g. from a polisher with a reputation to uphold. Clearly 

cleanliness ls paramount and the pom-pom s hould not be allowed to become 

soiled and to pick up dust. 

This examinat loo, however, poses the quest loo; how deleterious to a 

polish would the use of talc be? Aren't the ris ks with uchiko too high? 

Uchiko is the principle, potential source, (other than household dust 

or rust from the nakago ,) of scratch introduct loo. Wiping with cloth or 

paper tissue is clearly another. In the next issue of the Journal I s hall 

consider this point. 
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