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PROGRAMME 96

The meetings are held on the first Monday'of the month at the Mason's Arms
in Maddox Street, london, '‘W.l., at 7.30 p.m. To get there from Oxford Circus

proceed down Regent Street towards Piccadilly Circus, and Maddox Street is
about 500 yards on the right.

FORTHCOMING MEETINGS:

Monday July 4th A talk on Hizen blades led by Vic Harris. Bring along
X - all those Tadayoshi's, as everyone seems to have one!l

Monday August lst Tentat1ve1v set as a 'worst swords' meeting. The idea is
that we mey be able to help each other avoid buying bad
Orflawad swords. Everyone should be able to find somethlng
T to’ talk sbout at this meetlnz.

Fditorial -

Our June meeting was postponed from Monday 6th to Monday 13th in order to
accommodate the Jubilee festivities. I believe there was come confusion
amongst members about this and some clessification is obviously called for.
Meetings are held on the first Monday of each month, unless this hsppens to be
a public holiday, In that case, the first Monday following is the ‘date.
Anyway when we finally -'got it together' for June, John. Anderson delivered his
long awaited chat on face masks. The meeting was understandsbly sparse in
members but was extremely interesting and the discussion was both lively and
informative. The following is taken from the notes John supplied me with,
plus a little:
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The Japanese"wa;ffér has woon a face defence from very early times. It is
not known exactly when they were first worn but most probably date from the
early Heian period. They were cer+ainly worn in the wars of Hogen (1156) and
of Heiji (1159). The earliest form were the Happuri which protected the
brow and sides of the face (<ae lower cheeks) only. It is probable that the
Happuri was worn with a simple form of Hanbo which protected the chin., Neither
of these were fitted with Yodarekake (throat defences). By the 14th century
the Happuri seem to have been in common use and seem to have been mede in iron
although leather ones were in all probability made. Some seem to have been
made, most likely as a persconal preference right into the 19th century. The
one at the meeting was of this period and made of leather. An interesting
point arose when it was pointed out that three horizontal furrows on the brow,
with the absence of a vertical line at the top of the nose, was & Buddhist
sign showing that the weerer was close to enlightenment, which might also
lead one to think that.the wearer might have been a monk.

The next development was the introduction of the more usual Mempo or half mask.
This covered the lower half of the face and included a nose piece. This

style was introduced in the early 16th century by smiths such as Yoshimichi
who developeqvygfyudistinctive styles of their own.

i e
The Yodargﬁgﬁéfﬁaﬁ;by now come into being as & standard piece of equipment.
The earliest ‘ones:had their lower edges 'cut away' in order to avoid catching
on the rest.of, théarmour,

ET TR
At about phe-éamq-tﬁme as Mempo were being developed the first So-men were
made coverin ﬁ&héﬁwhole face., They were worn but tended to be impractical
in combat, *a{g’g,‘botﬁs ision and movement tended to be very restricted.
Although mqépggarly.So-meQ have a large eye hole; the later ones seem to be
rather smalrﬁ;pérﬁiiting the wearer to only look straight ahead. They were
never common and seem to have been reserved for men of rank.

During the Fdo period all types of masks were made and developed. Many
grmourers produced 'Tour de force' masks of one piece or heavily wrinkled,
emiths like Ryoye and Murekra excelled in this field.

Masks of the early 15th égntury were made with the nose riveted in position.
This had disadvantages making both breathing and shouting difficult, and so

by the end of the cenitury they were made detachable by the use of hinges and
pins, and later still’by turning pegs.

Although the mask wes prineipally a defence for the face, its secondary purpose
was to afford a secure fixing for the helmet cord, which could be tied much
more firmly over the mask than over the face. To assist in tying the cord,
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the outside of the mask was fitted with hooks or pegs to retain the cord, and
prevent it from slipping during violent action (Oteyori no Kugi - cord
assisting neils) and on some masks flanges at right angles to the cheeks
(Hadome) serve the dual purpose of retaining the cord end protecting it.

Ii! One distinct disadvantage with masks, was the problem of condensation in
cold weather and perspiration in hot. To reduce the collection of fluid

.~ and the eventual trickling into the armour, all masks were pierced with a hole

oo - -~beneath the chin (Asanagashi-no-ﬁna ~ sweat running .hole.) orwsometimes fitted
J:éhﬁrqgiﬁp;g.tube charmingly celied Tsuyu-otoshi-no Kubd'si=i-dew.dropping tube.

& e Lope As<with most armours, masks were either left plain-iron‘ior Yacgquered. With

eng~wre bhe plein russet ones . a favourite treatment was to engrave ‘the surface with

b _.'r 1 perallel lines (kiri). Most often the inside is ddacquered ‘red, although
occasionelly black and gold are found, It is said that the red reflects on the

o face of the wearer, making him look more ferocious.

The Yodarekake is in many forms, sometimes Itamone or Kozane or Kitsuke

Kozane. They were sometimes hinged vertically and somctimes made of chain mail.
. The Kaga school sometimes made Yodarekake which were detachable on a slide,
: <:;§nd some had extensions that fitted behind the neck for esdded protection.

Many masks had moustaches as a decorative addition. This was frowned on by many
military men, The restriction of downward vision and the reduction of
ventilation were given as their reasons. They preferred, as do I the moustache
lacquered on, as it in no way obscured the details of craftsmanship.

There were twenty examples of face masks at the meeting, illustrating all the
above examples. They included:~

1) A leather Happuri, probably 19th century, and made of leather.
— . 2) An early Hambo complete with Yodarekake.

3) An early Mempo, probably mid 16th century by Yoshimichi, illustrating
his distinctive style, and enother illustrating many of the Yoshimichi
characteristics but probably of later manufacture. |

4) Four So-men ell of top quality including the one I have illustrated
e overleaf which I will describe more fully:-

The mask is of good shape, has the surface patinated to a dark russet

finish, and is signed under the chin, 'Myochin Muneyasu'. Made in three

) sections, the brow is attached by hinges with removable pins and the nose
by turning pins on the cheeks. The brow is embossed with wrinkles, well
shaped eyes and arched eyebrows - the edge pierced with small holes which
extended down onto the cheek-piece for the attachment of a hood, usuelly
brocade. The broad nose is well rounded, the upper part of the bridge
passing under the brow-plate., Beneath the nose, the upper lip is built

3.
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up with red lacquer sbove, to which is cemented a heir moustache . The
chin and cheek-piece are boldly embossed with wrinkles which curve down
- to 8 well crested .and cleft chin, and the naturalistic ears are made in one
' with the mask. .Bold otayori-no-kugi (cord assisting nails) which
prevent the helmet sliding. forward, and the hole for drainage (asa-nageshi-
!!! no-sna) are beneath the chin. A good example of the work of Muneyasu, -
whose masks are more numerous than other pleces.

aeﬁi)uaz§exﬁral Mempo, 1nc1ud1ng the Yosh1m1ch1 prevzoasly\méntloned and the
Aﬁcncr.ﬁ‘*~ﬁMun€Sukﬂ illustrated overleaf of w hich a fuller:descrlptlonffollows-

.r%*h‘hSJh_"A bold-fusset iron mask, signed under the chin” 'Myochln Kl%Nc'Munesuke"
Lkl {ﬂ&m cheeks are deceply embossed with wrinkles, whlle“the nosekis well
. i. - -sheped and rounded. The mouth is large and hes no teeth (Uba<ho,
literally 'o0ld woman mask') &nd the ear pieces are naturalistically
= I embossed. Beneath the ‘chin is the hole asa-nagashi-no-szna and on either
' side are the two cord retaining pegs,otayori-no-kugi.- & moustache is indicated
by thin strokes of gold, silver and copper lacquer. The yodarckeke is
of two plates made up with small sceles (kozane), gold lacquered inside
and out and laced with dark blue silk, the: crossed knots on the borders in
(’, flame red., Both plates of the throat defence. are mounted with fine
S quality copper fittings, the centre of the top one being fitted with a
ring from which hangs a red silk bow.

A good example of the masks by Munesuke and his pupils - most notably
Muneakira The deep wrinkles are easily discemable.

(For further information see Jokhn's book "Japanese Armour - an illustrated guide
to the Myochin and Saotome families from the 15th to the 20th century")

The foliowing is a composite article by your unworthy editor.and Bon Dale.

CARVINGS ON JAPANESE SWORD BLADES

c‘.ngravings on Japanese sword blades fall into two distin;:f categories, those on
the blade itself and those on the nakago or t(ng The first category comes
under the heeding of:- . ‘

HORIMONO: Engravings on the blade (horimono) are very varied. Probably the
most &im simple, end sometimes the most attragtive are grooves called hi, ’
Technically the grooves were cut for a purpose, and not just as decoration, as
vhilst they left the blade strong they lightened its weight, permitting a faster
and more accurate stroke, Tachi and Katana blades are usually engraved with
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bo~hi (long strnight wide groove) which starts from the ko-shinogi end reaches
the nakego. Tnev are also called katana-hi and bo-hi is generally the term
applied to - tiose in tanio and wakizashi of hira-zukwi form, If the main groove
1s'accompan;ed by a thinner one the thinner is called soe-hi. -Short grooves
engraved only part of,ihe.way up the blade, nearer to the nakago are called

‘koshi-hi, - v | .. .

Other types"pf grooves have certaln rellglous significences, For example two

short paraligl” grooves running only pert way up the blade (goma-bashi) represent
the hashi grﬂchopstlcks used on -a Shinto altar in a-shrine. They may be linked
at the bottom by B lotus-shaped form called rendai end may be linked at the top

in a palnted shape represented. the Ken of Fudo, one of the 1ncarnat10ns of Buddhe.

Grooves usually terﬁlnate in various ways at some p01nt near the mme-machi.
When the grOOVe rung . down. the full length of the nakago it is called kaki-toshi,
and when only part wey.the way down .the nakago, stopping probably under the
habaki it is called kakl-ndgashl. ,

Sometimes engrav1ngs ca‘led bonal eprear on swords, These are Sanskrit-
characters and ore read as Buddhisi incarnations, the owner supposedly being
under the protection of .that particular Buddha. Also they may be in the shape
of & ken alone-or withk its'hilt (suton) when the whole is termed vajra, which
is the Hindu thunderbolt ani therefore again of religious 51gn1flcance.

i P
In addition to the kex therﬂ nay be included a chain or cord which is Fudo's
strangling corad calléd the Xensaku. Sometimes the ken may also be entwined in ¢
a dragon (kurikara) which may possibly imply the opposite forms of good and evil.
On the other hand the dragon may be chasing the sacred jewel (tama) or 1t ‘may
heve even grasped it. This is called tana-oi-ryu. ‘

Typically in the shinto period, engrav1ngs became more ornate and intricate, and
from the 17th ceqtury onwards, horimono terided to become simply decoration,
Subjects such as flower‘ng plum branches were used, although it must be stated
that some atthorltles argue that these too have some. rellgious 51gn1flcance.
e

A number of’ famous ertists specialised in maklng those engraved de81gns although
it was more .Jsually made by the actual swordsmith himself., When this was the
case the fact*may be engraved on the blade as hori-dosaku, which means the
smith maddlboth‘blade and horimono. Gxcept for this, the name of the engraV1ng
artist seldom dﬁpears on the nakago-although an exception to this rule was -’
Munenagu’ of“Hlien Although carvings on the surface of the blade are by no
means Jncommon, iény swords have engravings on the nakago and of great 1nterest
are signatures or mei,

“ras 41ﬁ ~m
MEI ON NAKAGO™? There are a Jurprlslng number of different kinds of 51gnatures
that are listed? belows- ,

o/
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1) Pachi-meis. Mei on cie outer side of the nakego when the sword is worn
slung with the cutting edge 4.snwards.

2) Katana-mei: Mei on the outer side of the nakago when the blede is worn
with the cutting edge appermost,

3) Niji-mei: 4 two ahérnu ter signature such es simple Nagamitsu.

v|1

4) Kakikudashi-meis; The rame of the swordsmith and the date of manufacture
on the same side of the nakago, the former followed by the latter. (They

arc usually on upposite sides of the nakago.)

5) Zuryo-mei: fTitles ewasrded by the court such as Shinano-no-kami Xunihiro.

6) Orikaoshi-mei: Signature folded back onto the opposite side of the
nakago wher the feng has been shortened, thus preserving the original mei.

7)  Gaku-m3i.: Signatvre cut from original nakago and inserted in the
shorteri:d. nakago.
;. _\..«‘};a ~
8) Shu-me it ‘Appraiser's inscription, in red lacquer, attributing the sword
to a smlt This was usually done by one of the Honnami family.

Rl

a} frdl

9) Kinzggan'mels Similar to the above, although the inscription is inlaid
in gold and of*en on a shortened nakago.

,;-wn':_; .

10) Salden—éelz"Inscrlptlon, usually in gold inley, showing the record of a
cutting . Pst of the blade.

I‘"L

11) Kimpup-inei: The same is Gaku-mei except in gold and not red lacquer.

12) Dai-mei: Signature executed by a substitute such as an immediate student
or fellcw etudent.

13) Mumei: No signature.
14) Gi-mei: False iy

A
The last of these, Gi-imei lzods nicely onto Bon's part of the article:

(Clive Sinclaire)

COUNTERFEI'T SIGNATURES ON NAKAGO:

Ignoring any psychological wasons which may exist in the mind of the forger,
the main incentive of fergery is financial gain. Thus a sword blade of unknown
authorship, or one from which a lesser name has been removed, once it has been
equipped with a, suitably well known signature, may leap in value ten or a hundred

times, The reafon for these early deceptions was probably purely finencial.
I | ELTIE T
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The sctive samirai-would always be aware of the value of a good sword, and those
who could efford to, and in particular men of higher rank would desire to possess

a blade by a master sword-smith.

In times when books were elmost non-existent eand blades by famous swordsmiths
were as rare as they still are today, the eventual victim might only know of

the makers' name by reputation. The discriminating purchaser would expect to
find work in the blade whigh was equivalent to the name on the tang. The more
disoriminating would knéwhwhat achool characteristics to expect, the real expert
would in feet not be deceived by the forgery, he would read the blade and not

rely alone on the nakago. But both the undeceived expert and the dupe would
not often be aware cf the appearance or the handwriting of the swordsmith in

question. Many blades, some good, can be seen with signatures of 14th, 15th

and 16th century swordsmiths which show little resemblance to genuine inscriptions
by the men whose nawmes they bear. Indeed it may also be true that the earlier
forger had none or perhaps very few references to draw upon’ for his work.

To come imm2diately to the present, the collector might be tempted to think
how much morc fortunate is his position, With almost unlimited references to
check on a signeture, with numerous books of photographs of rubbings of genuine
nakago, usqally_full size, what could be more simple? How could he possibly be
deceived,‘giﬁgﬁﬁprhaps a dozen or twenty examples to compare with the signature
on his latest - possession.,

by, o GA
But, lag;@éiﬁgﬁéﬁjgilector be too complacent. Let him remember that the forger
also has E}iftﬁisiwéalth of reforence material available to eid him in his work.
About 40 j§$5§¥§59éthere lived in Japan one Ken Sano,.he was an expert file
maker and,qgg;;vértﬁand he collected Japanese swords. About that time he
became very,gkilfull at engraving, cutting is perhaps a better word, fake
inscriptions-on swords. He forged signatures on many swords, the passing of time
since then has been in his favour. It is extremely difficult to tell the
difference between the gruuine article and one of his fakes. He was particularly
good at counterfeiting the sigmatures of Nagesone Okisato Kotetsu, Kiyoteka and
Yukéhido, These espezially require a great deal of research before one may
decide whether the inscriptions on the swords are genuine or not. Obviously
Sano used blades of some .merit from which presumebly he first removed any
existing inscriptions. - Hhether or not he did this purely for financiel gein, or
whether in his case there,vas an element of the joy of deception, it is impossible
to say. “ o

There were several reasons for his having been sble to attain such a high level J
of deception., The most important of these were that research on inscriptions

became easier due to the wide use of photography and the publication and
ovailability of good quality oshigata of swordsmiths' signatures., Good quality
tracing paper and better inks, made it possible to attach a tracing of the

genuine inscription direc*tly onto the sword. Added to this was the fact that

Ken Sano was not only cxtremely fond of swords himself, and had spent a lot of -
time in research on his favourite subject, but was also ean expert file maker,

and thus‘vqry{glqyer with a cold chisel or burin.
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0f the three 111ustrat10ns3of oshigata of Kotetsu sigmatures, the centre one
shows a typicel Sano feke Ho has endeavoured to produce the effect often seen
in luxurious 17th century inscriptions and has probably used the illustirated
rubbing shown on the right-hand side of the three shown here. If that genuine
inseription is placed on top of the counterfeit, the position of the characters
is almost identical.

The differences between the genuine article and the Sano foke are very difficult
to spot. But in genersl the czligrephy lacks depth and the angle of the cold
chisel is sllghtly at fault, making the cheracter look different, especially
the ending of the strokes. For example the horizontal lines of the NAGA - and
the perpendlcular 11nee on the character NE, the right hand side element lack
sufficient power. 'The characters OKI-SATO are particularly off balence, and

the right, 31de”of the character TOTSU is weak.

Counterfeit gword}blades by Ken Sano often have two holes in the nakago, both
Katana and Waklzﬁshl.

,"'rh -‘
It is n0531b1e to’ wrlte at much greater length on actual 'handwriting' of
swordsmlths"slgnatures, in which individual characteristics are easily
recognlsable :E they are in English handwriting. This I shall hope to do in
a later edltlon of, ‘the programme., Herc spesce only permits to write somethlng
of the activities ‘of a modern forger and to show that the art of the forger is /
by no means confined to the remote past.

Biographical Note:

KOTETSU: Born 1599 and died in 1678. Said to have been a pupil of
KANESHIGE. His blades are signed Nagasone Kotetsu Niudo Ckisato,
or ae here, Nagasone Okisato Niodo Kotetsu. His early
signeturelfwas Negasone Okisata,

"l"i’
Continuing on the same theme let us move along to an emlnent gentleman of 19th
century Jepan - -

-~ NAQTANE FAKES: Among the many Japanese sword blades which bear counterfeit

inscriptions there exists n distinect group all of which seem to emanate from

onie sourge. It has become a custom to describe these blades as "Naotene fakes".
Some explanation of the origin of this term may not be out of place before going
on to discuss matters which may shed some 1light on the mystery.

The expression "Naotane fake" originated some time ago, when a blade with some A
very puzzling ‘qualities came onto the market. A subsequent long period of %
investigation.established that this was indeed & fake by Naotane, or to be more )
precise, e; aotane blade with a false inscription. A Japanese authority
confirmed the ‘blade as the work of Naotane, and I received confirmation that
other 81mllarrblades by Naotane exist, also with counterfeit signatures of
earlier, ewordsmlths Although I was 1gnorant of these facts on first seeing the
blade, my Teellng had been that the blade was the work of Naotene despite the o
51gnature.-ﬂﬂonf1rmet1on of this hypothesis and the new knowledge of the existence
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of similar bledes, led me to watch for, and to think back over other enignatic
blades which seemed to fell into the same category. Discussion with fellow
collectors eventually led to the use of the generic term "Neotane fakes".

A brief summary of a few of the bledes which I have eiamined, which may be s0
classified, may help to give some idea of the characteristics.

Firstly, a Ketana signed "Soshu no ju Akihiro" and dated 1363. 4 fine blade
with pronounced grain, sbundant tobiyaki, and a fine, florid hamon. 4 tanto
s1gned‘“8adamune", with an active Soshu hamon and grain decorated with an S

samie* plade ‘461818 ‘apply including an even more ornate horimono. Another tento *
S1ghed““Sagﬁ fio kuni no-ju Sedamune™, a well forged and tempered blade .
dlsplaying great’act1v1ty, again with an extremely elaborate horimono'.of Blshamon.
L long ' Watena sigréd "Muremesa" with a very distinct grein and tobiyaki. A’long
katana with a similar biade and a Dragon snd Ken horimono signed "Sadamuné". 4
Katana and fine horimono signcd Hizen Tadayoshl There are others both long

and short, which I could quote, but in my persona: texperience there has been

only one wekizeshi, which fitted the pattern. - This Was an excellent blade

with a fine horimono and, once more, was signed "Soslu no ju Sadamme"

’ The distinctive quality of these blades is not in the engraving of the

signatures, nor the signatures themselves, although they.do tend to be eminent
swordsmiths from Soshu-den. The distinction is in the workmanship of the
blade. The often excepticnally long Katana have a 19th century 'feel', a
thickness and point heavy balance which is typical of the mid 19th century
style. More important, however, all swords, both long and short, have
pronounced graining on the blade surface., All have strong and active hardening
patterns, hamon. These often break into hardened spots on the blade's surface
above the line of the hamon, this is called tobiyeki. Often there is intense
niye activity along the hamon or scattered over the blade's surface. In short
the work in these blades clearly intends to be seen and they have a strong look
of "mixed metal". Masahide in his "Secrets of Forging" tells us that copper or
even gold mixed with the molten iron will, in the final polishing, produce
silver lines or inazuma.{lightning), in the blade surface.- These.techniques
were used in earlier times, but there is little doubt that they were carried
further to produce more startling and easier results by Masahlde, his pupil.
Naotane end others that followed him,

These general characteristics of hamon and forging can be typical of, for
example, a good 14th century Soshu blade, but when they are coupled with a
19th century 'feel', a horimomo which is not of that period, and a patination
of the tang which is not-quite rlght then we may have a 'Naotane fake

It is of course nonsense to suggest thet Naotane made all the blades of his
period and school which have counterfeit signatures, He may indeed not have
been aware that any of his blades were tampered with and given false inscrip-
tions. But what is certain is that blades with false inscriptions were
produced by pupils of his school or by swordsmiths essociated with it. -

13,
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excellént'aﬂB‘very'ornate norimono. 4 tanto signed "Mggamune", for'whlch ‘the »L?
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The most’ w1de1y known of . these was Naomitsu who worked in Musashi around 1860.
His full- 31 ature on his own acknowledged work is Hosoda Heijiro Naomitsu; he
was more commgnlygcalled Kajihira, or Kajihei., The name, Kcojihira is the
shortened - fgrm of katanakagl Heijiro, the character 'hei'! also being read as

SiLE 34
[ 1, v
hira “thhHJhm

There seems to“%e home doubt as to whether he was the pup11 of Naotane or
Naokatsu. Whose pupll he was does not reslly matter, what is importent is
that Naomitsu was associated with with Naotane himself or with one of his

nearest pupils.

It is Naomitsu or Kagihirﬁ'who seem to have been the greatest producers of
'Neotane fakes', He may not have made all the blades upon which he engraved

. false inseriptions, bhut there is no doubt that he was an expert forger of other

swordsmiths' signatures,

Books have been published in Japan which illustrate numercus oshigata of false
inscriptions by Kajihira, Two of these were published during the periods of
Bunkyu and Genji, that is during Kejihira's own lifetime; I have no explanetion
of this fact. Another collection 'Kajihira Shingi Oshigata' was published by
Isno Kajima in 1936, this I have not seen but it apparently illustrated meny
Koto inseriptions, It may therefore be e clue to some of the blades mentioned
carlier, There was also another book-'Kajihira Kotetsu Mei Shu' which
illustrated meny spuricus Kotetsu inscriptions, but this is said to have

been lost in fire. 'Kajihira Shingi Oshigate' states that he lived in later
life at the Yushimas shrine in Yédo and died there in sbout 1897. The same book
attributes the reason for Kajihira turning to fake inscriptions to the Imperial
Edict abollshlng the wearing of swords in 1877, saying that after that date, he
could no longer meke & living as a swordsmith, This, however, camnot be true
beoause the" twa'books first mentioned were published in 1862 and in 1864. It
would seemlmorerlikely that, living in the shadows of masters like Nasotene
and Naokatsu,‘@ young awordsmlth found that orders were not very frequent, and
that greatgn proflt cauld be made from engraving false inscriptions,

T

Naomitsu! jLownlsword blades are very limited in number and all are tanto.
Illustratlon No W1 ahows his two character signature and distinctive Kakihan,
this blade i8.(dated'Keio' 2nd year (1866). His full signature is illustrated in .
?0.2,)Hosoda Heijiro Fujiwara Naomitsu, the reverse is dated Bunkya 2nd year
1862 o

It was sald that. he was.a very studlous man and kept records of his work; apart
from:being & swordsmith and'an expert engraver, he studied orikami and sword
judging. . In this sense he .was different from other counterfeiters and it is
difficult to see the dlfference between his fakes and genuine inscriptions. In
the published books of oshlgata some are extremely well done whilst others are
poor and lacking skill. Therc is some doubt whether all the recorded forgeries
are Xajihira's or notf’other engravers are known to have worked with him and
helped him-with them. - Two of these co~workers appear on oshigata of the reverse
of the two illustrated nagago of Naomitsu's own work. The first has the name
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;‘”recorded g st111 exists . M e R

7<MJ111ustra$10n N013 is an oshigsta of the genuine tang, 3a and

Ooka Masahito working in colleboration with Neomitsu. The second is inscribed
on the reverse, Mstsui Jkkansai Techibana Masatsugu Kore wo horu, that is to
say, the horimono on the blade was executed by Masatsugu. That these men were
also swordsmiths there is little doubt. 1 cun' find no record of Mesahito, but
there were several Masatsugu working in Musashi at this time., Another collab-
orator, Naoteka, is probably the one recorded in Howley's 'Japanese Swordsmiths'
KL 393, province unknovn, date 1865. He appears to be the only one using that
combination of characters for his name, .

t . Lw.

...... ,|thg§§j;f Kotetsu

One of them, & N?gasone Kb etsu,,has ?m
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(35

"2t strokéd  of some characters of the inscription; 3a the’ géﬁulne, 35 “the fake.

Judging from the style of Kotetsu this was copied from a sword of 1673,

Kotetsu cngraved his name with a thick” engrav1ng tool until 1672 but after

1673 he used a thin one. Both ends of thé™cross strokes of the characters, the
fifth stroke of 'naga' and the fourteenth stroke of 'oki' show that the
engraving tool was held correctly. But the ends of the bars of the characters
are all running. The sixth stroke of 'jaga' is also weak. The whole inscription
is extremely skilful, but the softness and thimness in the strokes is more
pronounced than the real thing: In style the blade is not Kotetsu's but seems
to belong to the 'Ishado' school which was still working in Yedo in 1860.

Tllustration 4a shows a genuine Tadayoshi inscription; it reads 'Hizen no

kuni omi no kemi Tadaynshi'. 4b is a fake of the same form of Tadayonshi's
signature, 4c¢ and 4d show the stroke analysis of some of the characters of the
genuine and fake respectively.

Illustretion 5a is of a genuine inscription by Totomi no kemi Fujiwera no
Kanehiro., The oshigatu is a fake using the full form of his signeture, 'Hizen
no Kuni no ju Totomi no Kami Fujiwara no Kanehiro', with a date of the Kyoho
period (1716-35) and a further inscription.

Inalysis of the strokes {5c¢c and 5d, genuine and false) again show the same
cheracteristics. All the inscriptions are executed extremely well in strong and
beavtiful engraving, but when examined carefully all characters have the same
'handwriting', namely the ends of the cross strokes tend to go downwards and
are running. These are the seme characteristics of Naomitsu's own signature.
Therefore it is concluded that these inscriptions, Kotetsu, Tadayoshi, Kenehiro
also a Motoyuki (and even a Naotane signature not illustrated here) must have
been engraved by Kajihira himself.

I cannot claim that this article, which is based partly on my own research
and partly on Japanese translations, entirely solves the mystery of the
'Neotane fakes'. I have seen no evidence that Naotane or Naokatsu were aware
of or involved in these productions, It seems difficult to believe that
Naoctane wes completely innocent. The excellence of some of the horimonce an
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blades mentioned at the beginning of this article would seem to point towards -
Yoshitene, who is known to have been an expert in this field and to have carveq .
horimono for Naotane, 'Indeed there is a blede which is attributed to Naotane,
eand which has a horimono attributed to Yoshitane, which, nevertheless, is

- signed with the neme of & much earlier and more illustrious smith, Vhether or

l!! not Neotane was involved in this complicated fake is mere supposition.
Circumstencial evidence would seem to indicate a whole school of fakers which
poor Naomitsu or Kajihirs have become the eventual scapegoat. ’ '
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i What follews is.a transcript of a talk by Mike Mortimer on an unusual aspect of
our subject, Thgitalk took place at our March meeting and  the following aresiA, -

e

Mike's worde:-

Some Comparisons in the History of Feudal Scotland and Feudal Japan

The subject of this talk, which, in my usual fashion is to provide food for
thought, rather than dogmatic statcments, occurred to me whilst taking holidays

in Scotland recently looking up friends &nd relatives long overdue for visits, .

I am aware that I am by no means the first to make comparison between the
collection of islands off the coast of Europe known as the British Isles and the
collection of islands off the coast of fsia known as Japan for indeed there are
many similarities.

. . hs always, in an investigation of this nature the problem becomes not one of
— inclusion but of exclusion such is the wealth of materimsl available for reading
end study. A bias towards the history of Scotland will be detected beceuse the
object is for you yourselves to see the similarities rather than for me to do most
of the pointing. . ' '

The question of dates is not regarded as significant, nor is chronological order

of events although the point in history where the survey begins is roughly the

same both for Japan and Scotland.

In both netions the population is not composed of the originel inhabitants to

‘ any great extent. In Scotland the people were mainly Celtic and Pictish

] immigrants with a strong leavening of Norwegian. For many centuries the Western
Isles were Norse possessions until the Battle of Largs in 1263 drove them out.
In Japan the people came from China, driving cut the originsl Ainu inhabitents
almost to the point of extermination.

The Jepanese inherited a strong cultural heritage from the tenets of Confucius
and from the Buddhist religion which they imported with them. This link

17.
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with the mainlend continued for many centurnes end gave 1nsp1rat10n for artistry.
Qf all kll’ldS. s . R . . . ’ -l: K
Gradually these links were broken and there followed a period when Japan was
isolated from the rest of the world and contacts were actively discouraged.’
This enabled Japan. to resist imperialist attacks from.the out31de and the nation
itself was not serlously dlsposed towards imper1allsm. Ll ‘

In contrsst the hlstory of Scotland is punctuated W1th attempts at conquest
by their more powerful southern nelghbours ot .of which arose a special
relationship with France - mutuqlnaggls%ance against a common enemy. Scottish
culture, at least as far as the cour% vas concerngd drewmch from the French

p-‘ LTI .. i -vl-‘ A
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One cannot proceed far in & dlssertgtlon about Scottlsh feudalism without -~

. reference to the clans and the terrlﬁory'whlch they occupied, This wes the

area northwards from the Clyde in the southwest to the Tay in the mortheast.
Even today the.terrain is difficult and it must be remembered that in 1745 the
Highlends were. twq&weeks dlstant by relays of fast horses. '

. e mig -
RN . . %.:_ﬂfx"of-s.- K

Scotland was brought to a state of wnity from a number of petiy kingdoms by
Malcolm Cenmore, although at many points in history there was doubt whether the
king or the clans were thé stronger. The dilemma of the kings was whether to
use the clens or to supress them illustrated by the Norse custom of 'weapon
showings' on the one hand, when warriors peraded before the monarch fully armed
so that he could assess his power, or 'supressions of disorder' when he felt
things had gone too far a2nd & lesson wes needed for the unruly. The effort to
extirpate the clan ¥acgregor (or Rob Roy fame) is one of the best examples. To
be sure they were & troublesome, thieving bunch but they certainly did not
warrant the retribution handed out to them, hunted and harried, their women
branded, the very name of Macgregor proscribed,

The celebrated affair of the Glencoe massacre with the politics and the emotion
stripped away was simply another attempt to discipline e branch of a clan which
had got too b1g for its brogans, »

It is sometimes difficult to distinguish.clens from tribes. Alluding to the
MacDonalds as Glencoe must, brings the thought that all the MacDonalds are
descended from the great Somerled, Scourge of the Norsemen. Looking at the
clen map the western Highlands are peppered with MecDonalds, and indeed, Clan
Ranald is the most numerous of them all., By no means did the tribe act in
unison, however. Many stayed home when the standard was raised in 1745, but
many more lie beneath the stone, solitary among the lerches growing out of
Culloden Moor.

In all feudal societies the cement which holds the system together is the tie
between lord and vessal, It is similar to a femily reletionship between porent
and Chlld in many respects, for although the vassal owes unquestioned the
unquestlonlng allegience to his lord, the lord in turn is responsible for the
protection and well-being of his vassals.

-
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Clan followers did not necessarlly ‘bear the clan name although they might well
adopt the patronym. FEach was aware of hls reczprocal dutles and respon51b111tles.

ks in most easterm soczetles the Japanese helrarchy was polygamous and clan

x4 lineage tended to come down from the Emperor's ‘concubines and court ladies.
: The Fujiwara tribe looms large throughout history, and the Minamoto and
li " Taira clans were prominent in their turn. At meny points 1n time the clens

were unquestlonably stronger than the Bmperor., =
o Ta ih;uIn both countries the clan chieftains end leaders were 1ntensely proud of thelr
e l,nglneage and military prowess and before a fight of any 31gn1f1cance this fame
:;“"“,tn"yasuproclalmed for all the world to hear. The;cause.of7such fights had certain
X N drd:l.fferences however, fcr in Scotlend a man's" wéalth was determined not only’
o 3. . by the number of fighting men he could muster -at_his. ‘back, but also by the
- quantlty of animals he possessed, Struggles for land were wnimportant mainly
due to the nature of the terrain. It was the cattle raid which was the
principual pastime. By contrast, the Japanese contests involved the annexation of
land where possible since the annexatlon of people and livestock would be the

logical outcome of success.

Both countrles had a remarkably similar clan military system with their
_professional soldiers and knights at the head and their untrained ashigaru and
(j\easants at the other., Both naturally tended to bu1ld castles and towers and
to fortlfy'thelr bases against surprise attack. _

Iue to the isolation of Japan military strategy and tactics were very slow

to change. Such things as ertillery and siege trains were unknown and those

Japanese castles which survive appear flimsy’ when compared with the compact

clan castles such as Eilean Donan.
With the cross-fertilisation of ideas from France the Scots kept abreast of
military developments although the mein manoceuvre remazined the charge whereby
the clen dashed at the enemy in a body, broadswords swinging, bellowing their

. Gaelic battle cries in a fine fury. Whilst the Scots readily embraced firearms,

— making some of the finest examples of their Xind, cold steel retained the
principal place in the warrior's array of weapons; the broadsword (which is
not the same thing as a claymore) which one could compare with the katana, the
dirk which. one could equate with a tanto, the skean dhub which one could say
was a Jwaiken.

In addition there were the bows, and the Lochaber axes which one would never
€ompare to a nagmata being a very blunt instrument.

Despite "their ready use of the sword no school of swordsmenship arose although
. the professional warrior class mat have practiced fenclng in some form nothing
- of which has come down to us, :

As has been menticned previously the clan lesders and their families were

prof9581onal warriors by right of birth, each clen having its distinguishing
tartan (not by eny means the same as they purport to be today), its badges,

19.
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emblems; mottos and slogans. The clen assembled in order of rank-with the family
at.the fore and the meanest peasants-at the rear., These latter.were probably
armed. with egrlcultural implements rather than with weapons and there are
recorded cases of men stending with nothing in their hends at all. They were
there because their laird had summoned them, and 1t was their-duty to attend

The clan system virtually ceme to en end w1th the r131ng of 1745/6 and nothlng
illustrates more readily its. dlaadvantages. The attempt to forge a contemporary
fighting force from a motley . collectlon of medium to small units, some of whom Lo
had been rivals if not\actlve.enemles for centuries was well beyond the limited, rnﬁaq.ﬁi
capabilities of thei% undlatlngulsﬁed Prince. It was also beyond the very grea 8t e
capobilities of such.a renowned g6ldier -2s "Lord George Murray to-salvage anytinrigu T
at all from the wreck .of ~the. 1ong march to Derby end back. Nevertheless, es,
the Duke of Welllngton observed at the Battle of 7ater100 in the next century,
It was a damed near-run thing. .

EER TR

~-Even before the battle of Culloden-there were grave disagreements. The
Merlonalds of Keppoch had fought on the right flank of the Scdtﬁwarmy since -
Bannockburn; now they found themselves on the left. Such insensitivities do

not bring out the best in an army which in reality was defeated before it
marched on to the field.

Following the defeat of the Highlend army the clans were suppressed with the
vehemence and vigour which any ruling house epplies when it has suffered a bad
fright. Within e generation the clan system and slmost everything with it

had disappeared. Vhat we see now is only the romance woven about the remnants,
and that was only saved by the realisation of the quantity of brave fighting
men evailable to the recruiting officer. Highlend regiments were formed and
much of the trapplng of Highland dress and custom re-discovered.

Although some would argue that the old clan loyaslties still exist and there is
vestigal evidence that this is so the paternalism which continues to exist in
Japan today is nowhere to be seen. In Japan the feudal system elso came t0-an
end far more peacefully but none the less drastically, and that too:'was dis- -
membered in a generation. Nevertheless, the Japanese tradition of loyalty
continued and in my view is the secret behind the economic succese which is so
apparent today. The Japanese people have transferred their ancient allegiance
from the 6ld Samurai femilies to the zaibatsu, which, strangely: enough are -
headed by those same femilies,

The high degree of Japanese culture had no counterpart in Scotlend for whilst

the spirit of Bushi taught the philosophy of 'pen ond sword in accord', apart - ‘ :
from literature, songs, and the pibroch not much else has come from Scotland.

But, before we go let us contemplate the tenderness of some Scottish love

poems. It is strenge ‘that such beauty should emerge from ‘such wild people

in their wild barren lend. Surely there is spirit here? -

The conclusion drawn at the end of my research was that there were striking

similarities aetween the two peoples,. despite being half a world apart. There

P
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were episodes of great lovalty, end great treachery; brave courage_and shrinking
cowardice; enduring love and bitter hate, and marvellous feats of endurence

and tenacity.

Mike Mortimer

An Exhibition of Japanese Armour /.

from French Private'Collectionsl N -Vl

: .. R
On the 4th of May i had the pleasure and-pFiviledge to be present at a preview
of en exhibition of Japaneie arms and ayrmdur”Held by membter-Robert Burawoy at

his superb gallery at 12, Rue le Regrettirr, Ile Saint-Louis, 75004 Paris,

The exhibition comprises items from private French collectors and is noteable
afor its high quality. The 137 items cover swords, sword fittings and armour and
(?;ave come from most of the finest French collections, many of the names are
well known to us, such as Bob Burawoy, Bernmard le Dauphin, Jean Sapporta,
Bernard Fournier-Boudier, Christian Magnier, Clande Thuault and Brume de
Perthuis, plus some other private collections. There sre some very fine items
to be seen and it is always difficult when reviewing an exhibition of such fine
overall quality to pick out items of particular note. The only way one can
proceed is to pick out items which appeal to you personally and with this in
mind I must make mention of the very fine ajode nari helmets (Nos. 1,2&3) which
are all very fine and rare, a beautiful 62 plate Hoshi Kabuto by Saotome Iyetada
which is further enhanced by a very find wood Kashiradate of Marishitem standing
on a running boer (No.6). Particular favourits (Nos 11 & 12) of mige among the
helmets are two exceptionally fine helmets of the Unkai school. Both ere by
Kunkai Mitsunao and although of very different form, one in the shape of a jewel
with flames standing proud on four sides, the other a most elegant eboshi, they
both exhibit the crispness and attention fo detail so common in this school. ‘

It is always nice to make the acquaintance again of o0ld friends and the armour
(No.17) and the fine somen (No.20) were both at one time mine, and it is good to
.see them in such distinguished company.

sks are well represented - a favourite of mine by a beautiful tengu type (No.9)
which is of a bold form. I could go on about the armour but let me now pass '
on to swords which though admittedly not my first love cannot be ignored.
Probably my first choice (were it offered) would be the beautiful early tachi
blade (No.29) attributed to Enju Kunimura, (14th century) which although O.
Suriage still reteins a lovely shape. Another would be the katana blade (No.35)
by Bizem no Suke Munetsugu dated 1851, a most elegant shinto blade. In mounted
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swords my first vote goes to (No.39) the 'bésutiful Wakizasbiimoumtedin shakudo
end gold with e delightful design of bamboo - the mounts signed by Soriushi
Issai Hogen Takechika a pupil of Yasuchika VI, :

As to tsuba, well there are neerly too many fine ones for me to meke an easy
choice, However the Kesneyama Sukashi Tsuba (No.57) is very sppealing, with a
design of a fist in water and a very crisp design of iris signed Bushu no ju
Masakata (No.62) also. A lovely bold Jingo - - signed Yashiro Jingo (No.68),

- a.subject which has always been & favourite of mine. If I vas given a choice
..2d Uommys toonfavouri tes would perhaps be the landscepe signed Someya' Kazunobu (No,100)

-
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The exhibition closed, 1 am afreid dfi*dune 25th., The catalogue is, however,
aveilable from: o _ o

Galerie Robext Burawoy

12 Rue .le Regrattier, '

75004, Paris . : (j';

~France

Price: Soft bound : U.S. Dollars 20

De-luxe herd-bound edition (300 copies only) U.S. Dollars 28
80 pages, 140 objects illustrated (70 in colour), Jepencse index.

Editor

Treasure Swords of Japan

We have received notice of an exhibition at the Ontario Science Centre to be

presented by the Centre, the Japanese Canadian Cultural Centre and the Japanese
Canadien Centennial Society. It will run from 1st July to 5th September, : 'E”
This is the first major Canadian exhibition of Japanese swords, fittings, ‘
blade stends, helmets, ermour, other weapons and clothing. There will also be
demonstrations of mertial arts, cultural performances and films,
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