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The Meetings are held at the P;incess Louise Public House in High
Holborn. To get there, from Holborn, Kingsway underground, cross
Kingsway and the P.L., is 150 yards along on the left hand side.
December Mazeting, December S5th: A talk on the comparison of feudal
Scottamnd amt- feudal Faparr by Mike Mortimer

January Meeting, January 3rd: Our resident pole-arms expert, Dave
Parker, will be giving a talk on naginata and yari, so bring
interesting examples along.

EDITORTAL e
Once again’fhe AGM has been and gone. As is frequent on
these occasions attendance was minimal, No new nominations were

received and it was agreed that the present committee should
.continue in office for the coming year.

Anyway, on te the future. We are almost at Christimas now, sSo
I would like to take this opportunity of wishing you the season's
greetings, and hope next year is a good one for collecting. As the

holiday is so long this year, I have prepared a good edition of the
programme to get you through those boring few days.

The November meeting was a film show about sword making and
what follows, for vou unfortunate enough to have been unable to
attend, is a commentary on it. As it is a Japanese culture film,
and not made for sword 'experts', some may find it fairly basic,
but I think it is of interest anyway.
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Fatana Kaji - Japanese Swordamith

From the carliest times Japanese smiths have forged swords in
a way that has made them famous throughout the world. Present day
smiths carry on the tradition to prevent it becoming a lest art since
swords are no longer used for fighting.

In this film a wmodern swordsmith living in Nagano Prefecture,
shows the progressive steps in forging a blade. He is My Miyairi,
a blacksmith wheo, in 1935, decided to try his hand at sword-smithing.

The picture opens, showing students gathering straw which will
be burnit to produce straw ash, a necessary ingredient in producing
sword steel. To obtain iron of the same quality as was used in
olden times, old iron ketitles made from sand iron ore are purchased
in the markets and junk yards. These are broken up into small
pieces and melted in a charcoal fire to make the material called
oroshigane or scrap iron. This is a simple refinement, Some
smiths gather old iren nails from wrecked or burned buildings,

Even during the last war when inferior swords were being wmade
for the army, Mr Miyvairi continued his studies in making swords in
the old way. e is now considered one of the mest celebrated of
about 200 smiths making swords in the old traditional manner. He
is rated as a "Living National Treasure" in Japan.

The hroken pieces {rom the old kettles are piled on a sort of
spatula made of ball steel or tanahagane, then wrapped in paper
that has been dipped in clay mud to hold them together while they
ret hot enough to forge, and to prevent oxidation and sealing.

The straw ash is sprinkled over the mud ceoating to act as a flux.

The swordsmith begins work at 5 o'clock in the worning.

The students are hammering, the speed and. force of wbich, are
haced by Mr Miyairi with a small hammer,. Exact regulation of the
nammering is very important and requires great concentration. .

The bellows forcing air into the forge controls the amount of
heat and is operated only by Mr Mivairi. The seat near the
bellows is called the Yokaza or side seat, where the most skilled

worker is to sit, which indicates the importance of pushing the
bellows.

The preparation of the various kinds of steel used in a sword is
called underforging. The kind now being forged uses scrap iron to

make kawagane - skin steel which forms the outside laminations of the
blad e,

To produce a sword which will never break or bend and will cut
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well, requires a lamination process using three or more kinds of
steel, Besides the Kawagane skin steel, there is a stightly
softer shingane or core steel in the centre of the blade, and

a very hard tool steel to form the edge which must remain sharp
in rough usage. This is like a cold chisel edpe

Now we see the Kawagane being forged repsatedly, in a pulling
and folding method that purifies the steel while containing carbon
with it to produce the exact hardness desired for each kind.

The number of times it is folded determines the carbeon cnntent
and hardness. Fowdered charcoal is added to the mud coating and
is worked into the steel in the hammering.

Wihen this has been accomplished, it is drawn into a bar and
cut into short lengths. Yhen a supply of each kind of steel
has been prepared the sword smith is ready to start on the sword.

Since the earliest times a holiday in honour of the bellows
has been celebrated on November 8th every vear, which consists of
a feast of rice, boiled with red beans, for the family and students.
This is a welcome respite for the students, who have spent long
hours cutting charcoal into small even piesces or peounding straw.

_ On this day of rest, Miyairi takes pleasure in going out with
his family te the Chikuna river, or hunting persimons in the mountains.

Most of the work for the students at first is charcoal cutting.
to produce pieces of the exact size deemed most efficient. It is
marle from pinewood they have cut in the nearby mountains and
burned themselves.

Now we have come to the start of the actual sword forging.
The edge metal, core steel and skin pieces are assembled and
hound together to be heated and forged into one piece, which may
take many heatings and forgings until the smith is satisfied they
are well stuck together, After this the blade is extended by
hammering to the full length of the sword, This is called
sunobe - rough extension, It is guite difficult to extend the
sword in this manner without the laminatinns becoming separated.
A mark is put on the handle to indicate the edge side, so there
will be no mistake. When fully extended the handle is cut off
and the tang is formed.

Next the point is cut on an angle and forged,which is called
boshi-zukuri,.

Now with repeated heating and hammering the‘edge is thinned
down, bringing it to its final rough sword shape,. It has talen
about 13 days from the beginning of the underforging to this peint,
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Now the sword shape is further refined, by scraping with a draw-
shave and filing. Even ihese tools have to be made hy
Mr Miyairi, as store-bought ones soon wear out.

Now comes the hardening of the edge. If the whole sword
were hardened it would Dbe ton brittle and likely to break in
battle, so the blade is coated with clay which is then scraped
thin along the edge, to permit the edge to get hot enough for
hardening without the body of the sword getting too hot. In
scraping the mud off the edge the pattern can be varied and this
produces the beautiful temper lines, so characteristic of Japanese
blades.

When ready, the blade is held over the fire until the proper
heat has been attained and then plunged info cold water, In orde
to observe the colsour properly this is done in a darkened room in
the evening. This is the most critical moment in the swordmaking
for a slight amount too much hzat can ruin the blade, These
temperatures, and even the temperature of 1he water it is plunged
into, are the closely guarded secrets of each smith, A slight
reheating and second plunging in water serve t~ sligbtly reduce the
hardness of the edge, makes it tougher and is called tempering.

Next, any warping or correction of curvature is taken care of
and the swith deoes a rough grinding to expose possible flaws, If
0K, the tang is finished and a pattern of file marks added. The
hole for the handle peg is punched or drilled, and the blade is sent
to the polisher.

Mr Fujishiro the polisher has been at his trade for 30 years
like his father before him. The beauty of a sword depends mostly
on the work of the polisher, as it iakes a great deal of skill to
bring out the fine points and colour of the steel.

After confirming the workmanship and heauty of the blade,
" Miyairi engraves his signature.

Mr Miyairi's object in making swords is not to produce a weaDon
for killing, but to perpetuate an art that produces objects of great
beauty.

Strangely, in the last programme we had a poem on tsuba and
here's one about a sword. Fred Stride supplied it and wrote the
short preamble.
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Poems about Japanese swords in the English Langunge are rare,

When one is b3y a Nobel prize winning poet, Y.B. Yeats, it is of

great interest, Presumably Yeats was given the sword by Sato-san

in the late 1920's, as far as J am able tn ceduce,. ALS,
MY TABLL

Two heavy trestles and a board,

Where Sato's gift, a changeless sword,
By pen and paper lies,

That it may moralise

My davs out of their aimlessness.

A bit of an embroidered dress

Covers its wooden sheath,

Chaucer had not drawn a breath

¥When it was forged. In Sato's nouse,
Curved like a new moon, moon luminous
It lay for five hundred years.

Yet, if no change appears

No moon, only an aching heart
Conceives a changeless wonrk of art.
Our learned men have urged

That when and where 'twas forged.

A marvellcus accomplishment,

In printing or in pettery, went

From father unto son

And through the centuries ran

And seemed unchanginz like the sword.
Soul's beauty being most adored,

Men and their business took

The soul's unchanging look;

For the most rich inheritor

Knowing that none would pass Heaven's roor
That loved inferior art

Had such an aching heart

That he, although a country's talk
For silken clothes and stately walk
Had working wits, it seems

Juno's peacock screamed,.

In order to help some of our newer members to understand how
stvles developed, I have written the follrwing on one of the five
ma jor schools of the Koto period, the Soshu-den, My thanks tn
Alan Bale who gave it the once nver and added a few extra bits.

The Development of Soshu-den

The Soshu-den was one of the famous Gokaden (five ;chools) of
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the Koto period. I thought it might be of interest to make a few
notes on some of the smiths. Vhat follows wmay be a little sketchy,
I am afraid.

Blades of the mid-Kamakuraperiod, of the type called
Ikubizaki-tachi had a short stout point with a groove running up
past the yokote line (fig 1). They had "Niku" or meat (fig 2),
that is to say thickness of the blade above the edge; it is said
that these blades, when used against the leather armour of the

mongol invaders in 1280, did not cut well. The Soshu-den blades
that developed as a direct result of this had a wider mihaba, thinner
Kasare and lacked "Niku" (fig 3). They were nf a more complex

construction and had a longer kissahi, all features of which enabled
them to cut better {fig 4). The longer Kissaki (point) meant that
if the blade chipped it could be reshaped whereas on the Ikubizaki-
tachi chips usually went through the hardened edge of the boshi.

{funimitsu is attributed with founding the schonl. The only
known examples of his work are dated between 1293 and 1321. Most
examples are of short swords, of superb quality displaying
incredible skill in the workmanship and the few long swords are of
equal, if not superior quality.

All his .blades have a surface grain of dense mnkume mixed with
fine lines forming straight or wavy parallel layers. - His temper
lines are of suguha or chu supuha, and all Aisplay both kinsiji and
sunegashi in abundance.

Born in 1250 and living until 1312, he lived at Kamakurain
Sagami province. His personal name was Shintogo and his blades
were signed simply Kunimitsu. The Soshu style was further
developed by his very able student, Yukimitsu.

Yukimitsu blades, understandably showed great similarity to
Shintogo Kunimitsu, although as well as suguha and chu suguha,
there are also examples of his work with midare and hitaswa. All.
his signed works known to exist are tanto, an” the one in the
Compton catalogue is of finely grained itame-hada with thick ji-nie,
and abounds with Yo and ¥insuji. Apparently it is difficult in
many cases to tell the difference between some Yukimitsu blades
and those of Yamoto-den. One clear difference is the presence of
some amount of straight grain, somewbere along the Jji-gane, on
Yamoto blades.

Known as Goro Nyodo Yukimitsu, he was born in 1199 and died in
1280 although he is sometimes dated to the early 14th century,
which seems more likely. He signed his hlades "Snsuu Kamakura
(NO) Ju Yukimitsu", or simply just "Yukimitsu". I'e was the father
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of possibly the nost famous smith of all timé, Masamune.

Masamune learned his art from both his father and Skintogo
Kunimitsu, He is first mentioned in a book called Kiani Mei-
zukushi in 1381, The wvast majority of his authentic works
are unsigned as Soshu blades were nearly always "Chumon-uchi',
that is made to special order, There were as many factories in
Sagami  as there were in the late Muromachi period ir Bizen,Mino
and other provinces, As blades wade by an officially employed
swordsmith were usually not signed (as in the case of the Senju-in
smiths of Yamato who worked for large temples) it has been suggested
that Masawmune worked for the Kamakura government and that is why
his blades are not signed. Masamune's long blades were gensrally
slender with small kissaki. It was left to his brilliant pupil
Sadamune to develop the typical Soshu styvlie of broad bhlade and

.long kissaki, which leads us onto the famous Masamune- jutetsu or
ten pupils of Masamune. They were supposedly taught by both
Masamune and Sadamune and were:- :

RAT HUNTISUGU of Yamashiro (1270—13&7) graodson of Rai Xuniyuki.
HASADE KUNISHIGE of Yamashiro (1270-1347)

KINJU (KANESHIGE) of Mino {1232-1322)

KANBMITSU of Bizen, son of Osafune Kagemitsu (1280-1358)
SUINZU KANEUWIIL of Mino but originally of Yamoto (1284-134l4)

GO YOSHIHIRO of Etchu (1299-1325)

NAQTSUNA of Iwami (1280-1348)

CHOGT {NAGAYOSHI) of Bizen (1288-1370)

$A of Chikuzen, son of Jitsua and grandson of Sairen (1277-1356)
SAYTCKT NORISHIGE of Ttchu,

Sadamune was by far the most outstanding of all Masamune's pupils
and he in turn had three outstanding pupils (Sadamune no santetsu).
Most of the above smiths formed 'schools' of their own.

Another smith of Soshu-den was Norishige. He lived in Etchu
province at the end of the Kamakura period, and studied under the
founder Shintogo Kunimitsu. The school predominates in tanto, and
Norishige made some particularly good pieces. His style is
characterised by his peculiar jigane, which contains abindant chikei,
which resembles pine tree barlk. It is so unigque to Norishige that
it is known as Norishige's matsu-kawa-hada {(pine-tree bark damnask).
His blades also have a marked uchi-zori (reverse bend towards the
cutting edge) and a sharply pointed kissaki, This shape is known
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as takenoko-zori (bamboo sprout-shaped curve} and is found
exclusively on Norishige's blades, so if yvou are lucky enough

to come across one you shculd have liitle trouble in identifying
it!

These are just a few of the smiths of Soshu-~den, which
carried right on into the Shinto period. The schools of
Masamune and the Taycena school were active, as previcusly stated,
in the Kaamakura period which was followved by the Yoshino period
(133%-1394) in which both SA and Chogi founded schools an? the
early Selkil School made its appearance. The Soshu school
carried tarough into the Muramachi period (1394-1467) and was
joined by the Nobukuni and Tegai schools. In the period of
internal wars Sengoku-jidai (1467-1596), not sursnrisiungly we see
a number of new schools starting. Working in the Soshu style
were the schools of Shimada, Shitahara, Tuyuhiro, Zeki, .
Miroyeoshi and of course, Soshu. AMrer this, with the advent of
the Shinto period, they began {0 loase their incividual
characteristics of the CGokaden, and apart fro= periodic attempts
to revive the styles, they were lost forever,.

CGI5.

(see article"Interview with Four Japanese Zword Txperts' for
further details of Masamune-jitetsu).
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Fred Stride has passed on the following newspaper clippings
from the Tnglish language paper, the Japan Times, They are
from the pre war period, when the militarists were endeavouring
to instill martial spirit in the populace and revive the old

samurai virtues. The Japan Times was a government sponsnred
paper and, as such, was always suspect of being a propoganda
vehicle. The first two articles refer to the sword societly

that was founded at the Yasukuni shrine, first its conception
and secondly the opening cerenony (also see programme 92,
article entitled YASUNORI).

SWORD LOVERS TO BUILD
OLD WORKSHOF AT KUDAN

War Minister Is Leading Figure
in Movement for Revival of |
; National Art

St 6

With the object of reviving the ari
of Japanese sword manulacture in the
classic manner, a swordsmith’s work-
shep is to be erected in the compounds
¢f the Yasukuni Military Shrine, Ku-
dan, Kojimachi, in the near f{uture.

* it is reported by the Nichi Nichi, The
undertaking will cost 300,000, svhich
alrcady has been subscribvd by Mrs.
Mitani. a wealthy widow in Kanda.
and a few other interested persons.

. Together with the building ef the
workshop, an organization to be karwn
.- as the Nihonto Tanrenkai or the Japan
Sword Welding and Tempering Society.
is expected to be formed. with military
[ leaders as its nucleus, including the
War  Minister, Linmutenant-General
Sadao Arzaki

The manufacture of svords is ex-
pected to be carried on regularly and
for this purpose the society. among
cthers, will engage the services of M.
Teiji Tsukiyama and Mr. Toshihire
Mivaguchi. both well-known swaord-
smiths belonging to the clucsieal school.
Mr. Tsukiyama, is a resident of Ozako.
and belongs to a Tamily of sword-
makers. which is said to date back
over 1,000 vears.
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Dedication  of  Ancient-Style
Shop at Military Shrine s
Impressive Affair

ARTISAKS ARE INSTALLED

Impressive Rites Mark Ssating
of Masters and Their Dis.
cipics Before Altar

Establishment of the ancient arl of
{the sword smith in the compoind of
Yasukuni Shrin: atop Kudan hilt was
marked yeslerday by tho atiendance
of more than 60 army dirfnituries nad
cther notables at the dedication of an
ancient-style siructure according o
Shinto rites,

In ceremomies taking nlace helore
the enlravcee to ihe buildinz, the
chiefl priest of lhe military she read
an annouacement of ihe oncning of
the unusuat shap for the welding of
Japanese swovds afier  the  olden
fashion.  There was a puriiication
ceremony, offerings were placed on
the aliar, nigl o ceremany syvinbolical
of the aetual start of sword-welding
there was held,

Tert of the money used in crecting
the structure, which has a reof of
copper plates, came from s, Talicke
Komine, widow of a wealthy incouur
dealer in Kanda, She contributed Y1,
(00,800 to the srmy and navy in ace
cordance with the wiil of her hus-
band,

In a setling of large sacred {rees de-
corated with paper sirips of tive difTer-
ent colors, War Minister Araki intro-
duced Mr, Toshibiro Mivazuchi. Ji. and
Mr, Tokutare Kajivama. 533, woll ktwwn
masiers in Japanese sword welding. and
conferred professional parmies oy thom,
Mr., Miyaguchi receivinn ihe nome of
“Yasuhiro,” and Mr, Xuojiramo  the
nam: of “Yoasutokw”

Tae masiers weve seated before the
altar as the ceremonies bogan, Their
four disciples were led intn the plavy by
Rear Admiral Foizuei and seawd be-

side their mesters. All the sword smiths

were dressd in traditional costuniwes,
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I think the following article is talking about a smith who
worlized throuzgh from Meiji period, He normally signed tis works

"Mino Seki Jju nin Watanube Kanenaga" and is listes in Hawleys
KA 821 e,

. SWORD-MAKER OF SAKI

By MARTIN S. HAYDEN

j In a little town lives an old man
‘whose navse has been alinost {op-
golten in the ghory of Rkis dtle, o tile
handed dows thrausst the genturios o
P Sivty-five  yearxs  tuxo his father
nawmed him Watannbe Iioncenaga, but | !
the nasyeis Knewn by but few loday. !
To residenss of other paris of Japan,
and to the few {oreiga travelers whoe
visit his hrmme he {: “The Sword-
maker of Saki;” to the residents of
thix jive half-urban, half agriculiural
city ke is “The Muawisr,

To the Japanese the =word borders | .
on the sacred. With an anelent mivr-
ror and n aoweled peciclace, it is one
af the thiee Daperial weevsures which
are handod o a Japancse Kmperow
upon his aserni 1o the throme. The
mirrar is symealle of the fact that
nothing  can he hidden frem the
ruler's eves,  The necklpce was onee
owned by the Guddesy of the Suon
and is emblematic of the fact that
from hey the raler of Japan races
hls deseent, The sword is the sym-
Lol of thin power of Lthe Kmneror over
foreizn foes. .

The Japanese naintain that thet
swords are the finest in the world.
The anclent feudal warriers regavd- i
ed their swaords mucly ag did the
famed Knlghls of Winyg Arthur's|
Kownd Table and there e aleg ol
warriors who rase te pewer ot the
streugih of (acir weapens and sanh
to obscurily when their swords wers .
stolan. !

The est renowneid of the Japuo
nese sword inakers was Mogoroikn of
Saki, who lived 3% vears  amo.
AMageroku had  fwoe asastanis, and
when he dicd he possed his title to
one of them, who heoenuie Known in
Saxl ar “The Master,” and whe in
turn trained 4 young aan te ke
his place. \Su the art ilved on.
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1 away
. money because he regarded Lhem os

) Wautanabe Kanegr, ["The Master”
of today, lives In n uenze which is,
Sfoanyihing, a little Jess pretentious
than the homes of his nelghbors. 11ia
rassistant explaing that he could Le
| rich, but that. the oid man considers
i Limsell an artist and attaches a
1 sentimental vialue (o his products,
i Meney In itsalf canrol buy hix
! ewords. Many times he has wurnen
prospeclite  customers with

| unworthy  of  possessing a Sakl
L sword. T¢  o'hers, pomiless  but
worthy, he has often presented res-
DL

“he visltor entering the workshop

of "The Marster” vemoves his shoes
and done gyaes slippers, for although
.the floor is earthien, it s the innerv
ganctum of “The Master” and must
not be soilad.

hairs ate hrouvghtl and the visitors
are =zeated fn a haill cirele around
the furnace.

2. signal ts given that they must rise:

and “Thec Master”
Ly his assistants.

Watanabe Kanenaga at 63 is a
shriveled littie man.  For this cere-
mony of forzing 4 new blade he is
dressed in o flawleg white lineir robe
marked with red on the sleeves and
fasiened n frent with a red cord
and tassels.  On his forehend is =
littie boxlike wicker hat held by a
cord in the Lack, ?"le carries a small

enters,

hammer.

His assistanis are alr~ In white
and wear toll, peaked raps of lac-
quered wicker. On thelr feet are
white socks and they carry sledge
hammers, As “The Master” crou-
ches bLetore the five, they stand at
Sigid attentien. -

‘ With an old hand beilows “Tha

Afuster” awalkens the smoldering fire
jand hesps charcoal upon . Then
“he insarts oo picce of steel about as
big as bis two hande and covers it
first with fine sanidd and then with
burning coals.

followen !

1
When they are seated.;

i
|
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"The Master” strikes the first Dlow
wilh his small hammer.  Then the
aepior of his Gwo assistants hring s
sledge down and Wen the younger,
The motion assumes a nojsy rhyihm
—lirst the clink of the hammer, then
the erash of the two sledzes, then
the bammer again, It continues .until
“The Master™ signal: that the jeon
is culd and Invert= it once morn into
lhq sand a2t econis. Then the pre-
ceas v reponiod.

For perhaps hal

an hour the writer
and the othor visiiors wateled the
neathry and pounding,  ‘Fhev sow
the Tunp o7 metnl geadually flatten-
ed and then tuwrasd en its side and -’
Aattened again. A young Japapese
who started to Light o zizarette drow
far his arvevererce a nudeg from hus
campanion amd injured looks
Il Moaxia assiziants,
“The Jinst laced  the
waicn nedai in the corner
1z vistiors cutside,
Throvzon an interpreter he explain-

froan

Finalty |
plece of |
and led

4 to the Zovcigner that he and bLis’

arsistants would

work at the forge.

Cfor ton more days on this now hliule
L}

T alasters”

pounding 1t and heating it.  After
this the manual labor of the assis-
tants would be dane and they would '
herome  students, sitting at "Tha
fcet as he ground ana pol-
ished the Dlade. It is In this todious
work that the secret of Japanese
sword making lies, and oniy “The

“Aaster” fully understands it

i
|
|
|

Fand from these

It j= a perfect systent, and such a
student as the &Eaki “Master” Dby
cmploving [, is able to produce, one
perfont blade n every handred tries.
This goxa to an bonored man who-
has woen hiz admiration (¢t whom'
Adolf Tlitler was oune). Our of the
remaining pineiy-nioe, about ten are,’
as a  rule, QeseribaLle v “The
Master's" opinion as “Clood Yades”
the sword eollectors

| make their selection, aften Mving as

Tinally, he draws the

steel fordh with o pale of tongs and |

plages it on the anvil Lefore him.

Bigh  a=  FLuUd, The rest “"The
Alaster”  eonsiderz nnworth:r to oo

freth as exainbles of hiy craftsman-
ship.
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I think in the above article (written by an American) that
for the town of Saki, your should read Seki, and the Mogoroku
swordsmith referred.to is probably the sho-dai {1st generation)

"Kanemoto. If my memory serves me right, this was his
and this just about ties up with the "47Q years ago" bit,.

fore-name,

HHow often have we locked in an old loft or cupboeard, knowing

the impossible odds, but just hoping that if not a national
treasure, at least a clean shown blade woulsd be there, just
waiting to be "liberated" by us? Well the following piece
illustrates that it has happened, albeit in Japan. It would
appear that the writer is under the impressicn that Csafune is a
smith's name, however I will not censax or sgeculate:-

" RARE OSAFUNE S¥/ORD FOUND

Takinogawa Resident Diszovers Priceless Blade Of Bizen

Artisan Iidden Under Reniedl House

Whose sword? about throwing in a costly sword

Thuat is the query confronting the | with the zas tixtures and the cigy

Takinogawa police station in regaird | water. The nolice couid, under cer-

to a Llade, in porfect condition, Lear- ‘I tnin eonditi #

iny tire sicnowre  of Osarune of U8 4 dange

Bizen, a famous swerdsmith of Lheloucummt [¢]
|

site the =sword

o ouse izl lay 2
cleim o il Llade, it iU so. '.'rh}'!
Mr. Hidegoe Uragzimi, Rami-Nuka- (did fe hide i Was it »stolen?

H DoAtter uil ke alwve turrties have

Kumakura Peviodn,

trate, Tokineguwa, Lrought the sword ;
lr.-) the palice Thursday, 1he sabd Lkat El»;':u theiy =uy or Leen investizated.
wlile sweeping under the Uuee of jthe Vommitwe for the Presevvaijon
SRl pented Yeouse inkg which he had :-»r Natbonal Treas iof the Lepavt-
just maved, b Lo disvovered the o of Ldiation may Jeclare the
Blade, Lensing eapolts wt the pelice Pswepd s national treasure aud place
stntion crowded around (o sco the;a Tan upon it ]
chrfght steel weaps. It s r.-;:s.i‘.)'i Jlcanvaiie, the Takinogava police
worth thouiands of ven, they zald, if iare ragiing absut in motse cars ond
not pricelass. T:-:Ie:-‘-.!c-ning—-:r-.:-.‘.:in: n gront wedla
But whaza blade s 7 “Aaver on hiade o A1 b the mifils
A, Uregiond =2ahl e foonmd e e : thagkor rites, Ly
Buadlomt, howesver, awns  the Lot
anl e bewzs, aud e ozald pothiss &g

2w, WL 3hie

e o ien, actioan ageler the

TT S TR TG N }
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Jt seems that this newspaper runs regular articles under
the general heading of *Tales of Japanese Swords!', Here are
a few examples:- ,

The Lady of the Bword i
[ “No ordinary play would do onl
izuch an eceasion,” said  Tomoemori
Taire when (he cowrtiers met tnga-
ihir in the first month tJanuary) of
3170 e conzratulate the Brth of the
Lmperor Antoku. “We are tirved of
card-mjay and fan-play. [ have at
new ldea.” :

“Resary-hanger”

Priest Nichiven, the fouander of the
Niehhran sect of Japon's Buddhixan,
went 1o the provinee off Kai, on his
wax (o Mt Minobu, in the tllih
montly {Xavy, 1274 110 had o dovat-
ed admirer in Sapenaga Makk, who
presented the priest with a swourd, 2.
£1. 5.7 in. lonz, made Ly Tsunet=usu
Aove. Cencrally speaking, no Bui-
dhist  priests wore 2 swonrd, bat
Pricst Nlehiren was ro pleased with
thls sword, that e earried i, wnder
his blark robe of Buddhi=m, an Li:
pilgrimazes. his favorite rosary ofien
hanging from itz hilt

Tpon his death, whirh took plaes
Sat Tkegami, Tokyo. tn 1252, the sword
!wa.« kept as o treasure nf the Nuon-
I Temple on Mt. Minobu, During
the cri af Kanel (162016400, fu s
sald, l.ovd Yorinobu Tolugpwa o
Kii provinee, ent a swordsmith over

Tomomuori hud a larze cabinet; ap-
Payeitly empry, brought in by 1wn
met and added: ‘

“Mere Ix  an  appareutly  cmpiy
chest,  To contains somelhing i it.}
} usk 2N the present to quole a Al-t
syllieble poem each indicuating what |
fie or gshe oy think this chest con-.
telns.  The pucy “=~:d u0t he Your:
orizinal one, but v cann be qunu‘ﬂl
Moty #anie pocty.  The article in the-
chest shulf be given to one who
nikes a good guess” ,

Over {wently peems were wrliten
otr the tanzaku (& picee of puper for
writing o poem on) #od placed on
to the iample onee a Year to svind the chest, and Tomomori vead thom

the sword lest it shauld  hecone ene aller unother
}:‘15[3"__'\1 .fl\:\'_ _;\,'Da"f,_";?_“l]'." H\nl'i,l One lady guoted a poem on cotton
Roasary-hanget was o specified by fram the Manns: sl as U chost
the Japanese Government asz a na- ; P lannsasin, 48 Aho Ces
h tealied lizht.,  Sue fwiled.  Anothor
tional treasurs. . . WroLe 1 poem writlen by Yukimachi
“Haleho- Nembutsu” i i Glomo  on “yellow-mctul”  neaning
Mageich] Haiia was o brave sol-| wold. This Suess was no lLetler, A
dier, who distingul=hed himself b Uhivd :*uc:-':se:] that the chest contuain-
killing Torit, the tord of the Fushimi el mirvor, but she, 100, was & fuil-
castle, when Tokugawa lnld siege 1o Ve, A fourthh Wis a poecm on a zeaw
the castle in 1400, gt ahe chest contaitied no zems, In
®aizo got a new sword, which he thiy way did Temowmori rexd on till
wunted o test. One moonlight nixhty. Le came lo a pocta, which read in
Che went cut dooking for a man hoo effect xomething lke the following:

Teoul test his sword on. Hoon a mpn
came alono the SGizhway, inneecendiy,
cvepeating the Buddbist invocatlon of I

“Over the old cottaza,
Liiding a tizer
Into an aby:q, \

| Nemtinsn  er chantiny  “Nama- | o LILL (he sharte amd deagen:
P Amida-Butsun!" €aixa struek at him 1oL e i dhe shavi and g f“v.rl..
in what 1z called “surplire-way* as How Twlh 1 bad a sword.

we ol the way of Xitllnz a man TPhis poerm omstkes oo right guess.
from o shoulder slopewany down o Wha wrote U7 taid Temomorl

the olhsr side of the body, e was;

eure that biz sword van throtsh {he VoA il of 37 or 18 vebrs stappod out
pody. but the man walked on vepear- . lto rresive the prive of a sword, Sae

Koga

the &ame invoeation “Nomue | was s dugzhter of

!
H
' i
ing i
pricst of the_Ixzel shrine, l\',\".l:-‘lm.k"
!
!

Amida-Buatst 7 aver awl aver ngao.
Hulga followed him. till ot a cotner ONow eIl o my o ite dode” i
tal the road the mnan bropped dendd, tarked the Ioaperoyr Tukakuria, whoil
Wiw hady parred i twe The man Jooked with dnterest at the J;nt-\lf:_;'
wulked ror elghit cho {el-—aboug i#d game from Lehind the Tnpertal Vind 1]
meters)  arter his bady owas e ar sereen of bamboo, Wt m:u]u”
rhicenizt, Tlence thie swonrd was eufl.
Wd “lHatcho-Nembugsn,” - meanins
SChantinz the inveeation for eich

wou pness the sword.”

“I had n deram Jast niabtt the g
yvoung  comt-lpdy  muid oshyiy, g
whicrh | suw a sword decovatad with ;
wodragen cobved on iy hile”

e youns Lady was subloegquently
cullad the Lady of the Sword. Bty
in b1ES, whep the Faporee Anteku

went o the Lottom of e gon wfer;”
! st == he ladtle ol Dun-npn-Uen, o slue sosl
contpaird tha young cmparor 10 tha!
Qthar exiztenea. by —eommit(ing f.-;-i;.;

fnunolidion, i

~ha”

i
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Fire-Flies”
’ In the seeond month (February),
] 1ge, Tukuujl Ashikaga took refuze
In Kyusi, where he was zecorded
Orowilla warm reception i the hands of
“Pthe loenl chicfs, excepling  Lord
Iikuchi, the royalis{, vao wirhed a

“K anemitzu the bean-sutier® and

WK anemitsn the rifle-cutter” i Etrong front against hine A declsive
Wunemitag wag a swordsmibpowhe battle was fousiht al Tatare between
lived i the povinee of f:“ o - G
thirteentit century, & 0 Fhree Lrothers of Daizufi (Shinte

ricst)  of  the Ase shrine fought
Lravely under Wikuehl, It was a los- |

wore one made by hing vireed

{
i
!
m in the ! }r Kikuvehi and Ashikara,
l !
of red Indian Leans on nis bark, }{

' pag had o small hoie Vhronsin i - g batte for Kikuehi and the three?
- ‘l B 2 =
he keaps dropred as heowaiios Vofuvg bt desperately at a disadvani-
19 sharp W ?\_:__\n‘; ""“"‘_‘_“h“' -y ; oge. AL was well-nigh over with . . .
' Lt belemi Uhe Dimbe while !1the three Brothers, So the two «lder
Y - 1 e . HITE I chile H 1
aai Gt e e U lrethers  pursuaded  the  vouunzest,
falling wes ent o twal Phenee i ! |

[Korezumi by name, ta retreat. FThe
Jdeath of the thyves would have moantg,
e extinction of their Tamily, and’
'lu aur feudal days wnothing was re-
sarded a grealer disagrace upon o

Uresusi had anstipar sword  sise sansural than the extinetion of his
smnde by Kanomitsi,  Dariesg the fomily was.  With preat reluctance,

awvutd  wos  ealled CWoeaomitaw the '
j
1
H
shattic of Wawannaaka-Hma, wiich was l Korczumi eheyed.  On coming to a
L)
}
H

cngter, s retainer of Wenshia
ol dentnded the 2ward of e
e e ondl It st e preschitead
o Urerush

st between Wenshin Uxesagi end Yquist piice, he tovk & rest on o

Hhinzson Takeda In 1347-10460 U7 =i stune, and looked at Lis sword, tlw"
10(!0 in the encmy’s caap ol M""‘l Btnde of which, as nicke!l as a saw,.
with a single Llow a ghauner whe (1L-';llt‘tl”3 speke Low desperale thes
happensd Lo level hi= rifte at him. hattle. ‘here Korezumi leok o nap,
L was dizcovered, 1o the great fur- ] ‘and in a drenn he saw pumberless'
prise or the Wai clun belouging 10 Fofireflios perching en the nickel blade!
Shingen Tukeda, that teysuzi s1ruek Fen ol the swerds-Whea he awoke, howe

the ;'.'unm;r',f lu:nd nf|'_. (-ﬂl'lin:r the ; © ever, the biade had heen all mended.: .
‘I::'\:'trol ?:iuhl‘:f\v::"}l" \:-‘!::;«[-hHv:"-fxu-l;‘-m-x.lltr‘- - rand Rorezumi attributed the mysteri-
ol 88 f ax anhde 3 ' .
by KNuncmiltzn, the swordsmith, was \ i _ous mending of his sword to the pro-
ot thit account calied “"Kincraltsn o Teetion of the deity of the Aso shrine,
‘the ritle-cutter,” - ) ' of whivh his fathers had been the
o . ) - . pricsls, . :

] . Thix sword,  wbieh was  ealied

o ¢Pire-flics” on actount of the inci-

dent, was  made by Kuniteehi Rad,
U whe died In 1340 at the age of 105
Lodeacs, aud it wad specitied as i hae-
! tiora! treasgee of Japan a fow yeurs

YRR c— i—-,,;
ff o
AR
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SURF RIDE

“I have outlived my henour” said
Hideisupu Toyotomi, the ex-Ehegun,
{o hLig retainers upon his receipt of
an grder from the Great ‘Taigo, his
unele,” comtemning him to death, )
have outlived my honoir, not he-
cause 1 hesjtdle 1o die, butl because
[ awaited for his messonger. Mad 1
kiticdd myself belore his arrvivad, 1
elipuld have Leen suspected of tak-
ing my own life lest my suspected
betrayal might Le established, T ac-

capt the Shougupale command in erder’

te estabijsh my innocence.”

Hidetsugu  Tovolomi, suspected of
having made 2 sceret. plan against
Creat Taigw, his uncle, bad Loon con-
fined on MU Iova, the Mecca of
Buddbismn,  Only July 13,
1504, Great Toigo =sent Masanori Fu-
kuchima carrying his Shegunate mos-
sofe condemuing liidelsogu to deatin
Ceveral of hir falthful retainers of-
fveed to commit self-immolation, Lut
Hicetsugu discharzed adl iy reotain-
cry, excepting three Young pages,
whe o insisted  upon  accombanying
theipr il-Tated master to death. They
were Sanjuro ka. 18 years old, &hu-
‘dono, 19 . yeurs old, and Mansaku
Fuwa, 17 vemrs old, and e ex-¥ho-
run bhanded them thren gwords called
syoshimitsu Awadazuchi,” "kunivo-
ek Awadiguzii” and “Toeshive Ehino-
i, vespectiively, with which to com-
mil suicide.

#1 am coming scon afler
the ex-Shogun sald to the
puges, “Ge in neace, all of yoeu,

“Excusze us {or going hefore vou™
each of the three pases sald, "Wae
will prepare the way for your honer-
all: arrival in the other lif2.”

After witnessing the calm self-im-
maolation of the voung men, the ~x-
Shogun toek up his zword wmade by
Masamuns, the best  swerdsmith
Jaj.an has produced and then turn-

you,”
three

"

inz to Lord Basabe, be suid:

“Now you assist m# {n my com-

Jmitting suicide”

1n Japan harvakiri is eominitied by

‘cutting the front sideways and sl

Laishakuniu  or  seconder cuis the
head of the suleide off, When thin
ex Shogun had cut his front =ide-
ways, he made o sign by raising his
left hand to dell Sasabe to ‘walt
el Hi-le{:m::.u vut verticpdly i
z‘(\ =, s¥=opn his front. awml ‘t:‘.u'l
_,,.-:-)hls head off tn vomp.-Lo

his suicide.
twenty-eight
killed himself.

The sworg with which Jord Sasabe
cempleted the suicide of the exn-Saa-
sun Hidetsugu was  called  “Sovf--
cider” (Nami-nori) froem an incidepty
which took blaee nl a cerindn fm'l',\'.!'
Two trivellers hiod o guaveel over uf
trifie.  One was a litue more reason-
nble than the other, and did not eare
Ia wuste his Ume. SHo e began o
wade peruss the stream, paying little
aftention to the apzry words of the!
other, wlha struck at bim frony he- .
hind. The man, however, wuatled onj
{or some distance it he  droped
dead, his body parting in twe, Hence
Ly naaae ol “surf-rider”

The hiree swords with which lei
pagen ~eominitted their self-immola-
ticr are stll presorved as fawmily
heiisures in the fomitities of sonie

1lidelsugu Teoyelomi was
yeurs old  when he

fcenl peers, though “suef-rider™ hag
Ebeon lost, : t
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“Muramasa” |1x\ nmitEa was killed -om the spot,
. ] e b rp -
I'he name of Muran it 'l His L“ et toe, proved te be "Murd
- nmare [ o
w dread to the family of Tokug I h ; i f? k!
T . ) uring the stoge of 7 the Csaka;
Even lvevasu, (he gounder of ihe lm U2 i 1615, Irevasys, ‘pod o narrow
Teknyawi dypasty, dreaded to heawr \MC:”'L when  Yu'llimura  Sanada
the nwme of the sword. sruck abl him and \he sword Nanada
Wil WS A TNl s
On he fifth of the twelfdr month b ;‘~ wdE d Targramagal .
(Mecember), 1333 Veshihiro  Abs o victd, oifended with Nobuyasu.
. 5 tather ©f, 1% own o oson, condemned  him 10
struek at Rirerasw, grandfather G5 o o0 70 akat, o Ehozunate at-
Tyvevasu, with a zvord iMe byl tendunt, was zcnt to be the wilness
Muaramasa.  This was the first *ime ! and secondar of the “sulclde ::l’u(‘i-l
that harm was ever doiic 1o the ] ously granted” to Nubuyasu, for, to
family of Telkugawa by “Muramasu.” j o swurai of old, suicide was ve-
On the ®th of the third month i gurded ta be more honarable than
(Marehi, 1543, Haclilya Jwmmatsy, | execution,
a trusted retainer of Toluguwa. stole “amakatn” Tvevasu asked of the
into the bedehanther of  MHirotada, witneas when he reported e ihe
father of Jyveru=y, aml ran his sword | oyicide. “Amakata, tell me how
through the bHed-cover to kil him, Nobuyusu dicd.”
Iwanttsn  acted under  coever of,
. t “Lord Nobuyssu Lilled himsel no-
drinking and his hapd wembled, so! " = d] .1(!“: Lix :llc himsell
it ; - d adnsie ‘.
thint Hirowdn escaped with a slight ¥ oan drirub T
wound reccived on his  thigh, and "Lut tell me-axain,” Iveyasu again
arked, "what sword you used Lo
rewmplete his gvicide”
“Please, my lord, it was,K Mura-

Amakatn answerc? lnnocent-

T
e

“Strange, very  strange,” Iveyasu

murinured to himself,  “My grand-
fithier and father were hoth wonncued
with '"Muyimasa® and pow my own
son is Willed with dMuramasa, 1t was
alse 2 Muramasa® with which 1 hurt’
Pmynell when a youdgater,
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The following article is taken from the Journal of the To-Ken

Society Volume 1, No., 3:i=

— An Interview with Four Japanecse Sword Experts —

The follewing i a transcript of interviews with four Tokyo
sword exaperts carricd out hy Mr. Ben Vincent of Kingston,
Georgia, US. A with the hekp of Mr Teruo Nukanishi, who
acied as interpreter and translator. Fhe jnterviews were in {act
undertuhen separately. bul, since substantially the same pointe
were raised in each case. it has been thoupht desirable to
vombine them topether as though sl Tour men had been
present st the same time. so thust the reader can more readily
draw’ comparisons  hetween  their various opinions and sec
where they apree or disagree.

The Lour eaperts inlerviewed were Mro Takeo Honnami,
1r. Albert Yamenaha, Mr, Susuma Kashima and Mr. Kentaro
‘ashibawa.  Mr. Honnami is o sword appratser and polisher
ol note. Eldest son of the famous polisher Hirai Chiba, he
wus adopted by the Honnami fumily as an heir. He has lived
all his life amidst swords and studied under Honnami Rinpa
as well as hiv real father, who, incidentally, also taught Dr,
Homnwu.  Mr Honnami is now 570 Mr. Yamanaka began his
fornsa! studies in 1947, but, o his {ather was 3 collector his
interest goes much further back than thar, He studied under
Honnami Kosen smd wias the only persanal student that this
preal masier ever took, Mo Kuoshima, one of the oflicials
of the National Museum a1 Ueno Park, heran the serious
study of swords, ay he sayy " very Jate 1o life 7, when he was
26 in luct! Althouph fus father was @ Kentei-ka he says he
had no particalar interest in swords until 1945 when he came
to the Gena Museam m an oflice job aid came 1o appreciate
the greatsess of swords, [e was tught by Junji Flomma and
Kunichl Sato as a pessonal pupil. Mr. Yoshikawa is one of
the preatest living sword polishers, He has studied swords for

over X5 years amd his reacher was his father, Yoshikawa
Tsunciro.

Having  thus anbodaced the " panel . we may now

provecd with the interview:

Vincenr: Manv of the yonnger Japanese seem to have very
firdde dreerest in swaords, How do vou jeel about the fuiere
aof swond collecring wnd snady in Japan?

Hannumi: For the Meii, Taisho and early Showa periods |
have watched the movements of the sword sorld in Japan,
There is o dillerence between wll these perieds and today.
There has been w ten-fold increase in the number of
peopte who really fove the swaord and | am encouraged by
thiv phenomenon. The younger peneration have a strong
interest in swords, For instance, the sword exhtbrtions
that are held in various areas afiracl more young people
than do eshibitions of any other form of Japanese art

Yamanakis: The younger people seem 1o get discouraped
because they have very few opportantties o see really
good blades. The trend in the lust en or twelve years
seems to be thut if a man pels a really pood blade ha
keeps it o himsell and rarely shews it—und most of the
goed blades hive been bought by the larper collectons
But there are siill msny good blades that we can see in
Japan's museums and some private collectors are still
glad to shew a tew of their blades, Apart from this
the various government repulations requiring the police
registration of bludes. involving complications every time
a blade chunpes hands—coupled with even greater comg

lexity if the blade 15 of any preat ment—say Nationa)

]i"rcasurc or Kumenho-Kozai—all tend 10 mahe vollecting
rather ditficult. and —ultimately—real interest depends of
beinp able to collect 1o some extent.

Kashima: There is no need to worrv. Many young people
come to the museam and notice our sword exhibity as
well as visiting blade exhibitions in other parts of the
country,  Thiv creates an dmerest.  Also swords are ia
our blood.  As Jepanese we realise thuat swords are not
merely instruments with which 10 ¢ut and we feel reg!
aflection  toward Katana by reason of our Jupanese
heritape.

Yoshitawa : Before the war only the older people had a
inlerest in swords, but pow the younger peneration s
quite inferested and Kentei-ka consider that sword o
lecting has a bright future.

Vincenr: What are your viewy on sword collecting in LHHJ]
and Ameriga?

Honnami: | cannot comment shout Europe, but | think thiC
true sword Jovers are muainly in the United States,
there v even a branch of our NBTHK, so sword coltect
ing must be very popular. T am sad, however. because
in America there are no people who can teach  using
actual examples. 11 s ditlicult 1o fearn 1o identily blades
from pictures and descriptions in books.  Real undes
stunding comes moch more readily from actuad examples
So America needs o leader who can teach from examples
I hope to visit the United States sometime. and when th,g
happens I would Jike 1o Uy to help American students
of the sword.

Yamanaka: In Europe | would suppose that the prn\pcds
are pood, because there should be as many Nippon-To
in Lurope as in the U.SA. Europeans were in Japzd



much carlier than the Americans and therefore there
. could be more swords, Fvervone knows that there are
more sword fitings in Eurepe than Ameriva—or there

were, if Americans have not by now bought oul most
of the European cellections. As for the USA. there is
no reason why it should not improve. There must be a
lot of hiades still "in hiding ™ and if the interest be-
comes great enough, these might tura up.

Kashima: Until rather recent times real appreciation of the
Japancse sword has heen found only in the limited area
of Japan. In the future 1 want others to know of the
beauty of the sword-~to know what beauty the sword
has. and for that reason | am thinking of writing a book
on the sword for forcign beginners.

Yoshikawa: 1 get the impresson that most forcigners are
content to look at the signature on a btade and accept
this as being the true. authentic maker, They will never
learn  about swords i they do not study  authentic
examples. They must also study under the right person,
In hoth America and Purope. since the war, quite a few
people, many of the: vounger generation, have beceme
interested in swords, 10 only thev had good teachers they
could stwdy acsdemically and correctly—tul there are no
poodd teachers,

Vincent: Condd vou recommend anmv hooks that you feel

wonld be helpfid 1o forcipners who are spedyving or cof-
lecting swords?

Hornami: 1 do nol know about anv——but what about Mr
Yuntote's boak?

Yamanaha: As far as 1 am concerned 1 do not think there

- are any books in English with which one can truly
follow the sword.

Kashina: 1 am sorrv, but at this time there are ne books
published for forcigners. 1 am really very sorry and
1 think lhd( we will have gradoslly o begin 1o include
English * subtitles ™ in our hooks, So far only very small
heoks have been published in English. There has been
ne boob with detailed text and iluslrations and nothing
exists in English to compare with the major Japancse
works on the subject.

Yoshikawa: There are no good books for foreigners. that is,
there are no books with an academic approach. We are
planning to publish one in twa or three years, bui we

are now leoking for a translator. We are connceted
with Mr. Junze Sato. He could be our transiator.
Although there are a few non-Japanese bocks about

swords, 1 cannot recommend them.

Vincent: & there any special advice that vou would like to give
to foreien collecnrs?

Honnumi: [ have never been abroad,

but 1 can imagine vour
problems,

Try o get a blade with an ecrigami and try

to get the advice of the people at NBTHK.

Yamanuka: Yes-—there is much acdvice bot this advice is very
hard 1o fellow, People in the West cannoet study swords
av they should be studied, <o they just collece swords
and read whatever information they can get. and. as far
as | know there arc enly two books in English: Yumoto's
and what Robinson bas transtated of Honnami Koson's
work, Apart frem this, T think B s becoming mve and
more diflicult 10 coblect swords in the West as inlerest
increases and  prices rise, ellectively cutting out many
who have a true leve of swords bul cannot compete
Ranctally. ’

Now consider fakes. A sword is"a [ake only when
it has someone clse™s sipnature other than that of the
man who reatly made it 1f the <word is o-suriage mu-mei,
then there is only one man who made it and it is up to
us (o determine who that was. If a poor sword has
been trumped up o he a pood sword because 1t looks
like another man's sword: il the original signature has
been fitled down and anether vne put on, only then is il a
fake sword., Fakes have been praduced. T bzlieve. from
as ecarly as the bepinning of the Kamahkura pericd, and
to this very duw they are still being made. Now no one
would trouble 1o take a ~sword of no aceount, surely
it would have 1o be o by name 7, and so owe find that
practicadly  all the  big I'l.mu'- withott  ¢weption ~ have
Tukes, Fhere is the bBehel i Fapan that the boiter blades,
such as Kotetsu, Kunihivo, Masamune, Go o Yoshiliiro,
Mino Kancuii, earhy Osafune blades, carly Yamashire-
den sueh as Sanie or Awatapuchi, are mwestiy Takes,
Persomadiv, T owoubd think o safer ooy that as much as

s09, of these blades wonld be fakes. If one comes avross

“hig namz " blade, chances are it will be a fake. so
il onc has not studied and docs not know how o
differentiate, the bzst thing to Jo is to leave it alone.
I the price is low, of course, Hule harm can be done,
but the vendor himsell may well not know its authenticity
and may in good [aith bz asking a high price. 5o there
is only one way to protect onesclf: study, without honest
study you will nzver learn. Almml all students of swords
become in the beeinning Tengu. A Tengu is a mythical_.
being in Japanese Tolk-lore who hm a nose about one foot
lonng which is always stuck up in the air. Japanese call
art collectors who do not know, but who profess to know,
“Tenpu'. These are the people to whom you cannot
tell anything: they will not stwdy. So-—see that you do
not cver become Tengu.

Yoshikaws 1 Americans seml me swords o be polished, Then
they get angry when | do not polish them becanse they
are no good. They are very anvicus Lo find o polisher,
I appreciate these anxions people. We Japunese on the
whole Jo not understand such anxieus people, hot we
puest try 1o understand  these people beeause they like
swords very much,  Foreigners need to be taught in oa
more academic way., Taught in the right way. there are
many interesting things to learn about swords,

Vincent: Have von ever sindicd sword proungs?

1]

Honnami: Of course! Not only the blades, but also g
Koshirae must ke learned if enc is to be an anpr.’.
Today many Daimve (sict families own very fine swonds
1 study their property to study the mounts; that is to say
the menuki. fuchi-kashira, kezuka, ete. So | think that
P oam next 1o nene in this field beeause T have studicd
such excellent mounts,

\1m1mk.l Yes. Under Amiva or Kobura Omura Sovemon.

Kashima: There has been an interest in blades [or many
years. bul lately the study of sword furniture has in-
creased in popularity. So T ohave been studving about
sword Jfittings more and more these davs. Recently |1
published a book which relates my petseonal views about
Tsuba. | want to study Tsuba. not only for their cnjoy-
ment. but for their history at the same time, As 1o mv
teacher, those who specialise in Tsuba are gradually dis-
appearing so 1 consult M1, Sato, of the Nationat Museun,
whenever 1 have gusstions. The study of Tsuba is not
yet as systemalic as the study of swords. so that 1 need
to consult a secvialist eccasionally.

Yoshikawa: [ have stdicd all things connected with swords.

Vinceni: Ag_polishers. what part of the palishing process is
the most difficult?  Are there any schools or makers thas
present special probfems?

Honnami: When you polish a blade you have to understand
the characteristics of the smith as well as its age. You
must polish to bring ~ewt the special characteristics pf
each smith. When vou use the polishers’ stoene to rcrr‘
fust, it is very impertant to take only the rust ot
without remoeving any stecel, Thiv is the most important
thing and it is also the most difficalt, As to vour second
question, there is no school that is more diffieult than
any other. If a blade is Soshu-den. 1 polish it as Soshu-
den.  If it is Yuamashiro-den, then 1 polish it like
Yamashira-den. M it is Bizen-den. then 1 polish it as
such. You see. a polisher must not only physically polish
blades, but he must have a good cye for L.\t'\n'\ that
is he must be a Kentei-ka.

Yoshikawa: The most important part of polishing swords is
not to over-nolish. We must aveid prindineg down 2
blade. Another thing is that polishing is different with
each generation and a  polisher must understand  cach
generation’s method of polishing. [ have the technigue
of Nikwdori, which is important 1o fine pehshing, 8o 1
consider it a point to tet pver-polish and to understand
Nikudori. 1 wounld not say that any particular schook
or maker presents specipd problemss 1 is most didlicult
to palish Mei-To because a polisher cannot improve Meg--
Tao. If smith and polisher are both good, then the sword
will be great, but if the smith is pood and the polisher
not poed. the sword will not by great. This s the,
importanee of polishers, i

Vincenr: Whae ix your fecling ahout the name or legend n[
the sward maker Amakuni? Do you think he eve
cxisteed !

e

l
¥
i
[
v




Honnami: Well, the early books tell us there were such men,
. named Amshuni, Amakura, Amafuii, [ think Amakuni
‘ had somethine like ten of more students. but since there
H are no swords today which, without trace of dpubt. can
! be said 1o have been made by Amukuni, this is a very
| difficult aquestion 1w answer, Probably there was a man
named Amabuni who made swords, but here are cer-
tainly no swords existing today, which. to my eyes. can
be said fu be true Amakuni. b othink that this 1s the
opinion of many sward exvperts 100, »
© Kashima: There is na blade signed Amakuni. but the Imperial
; Houschold has kept, for centorics, a blade that has been
considercd 1o be the work of Amakuni. However [ can-
not say anything aboul it yet. .
' Yoshikawa: Amukuni iv a traditional swordsmith. Befere
' Amakuni aimost all smiths were naturalised Jananese, that
is they were not born in Jaran. There was a desire for
pative Japanese 1o muke betler swords than these immi-
grants, so the first Japancse to better the quality of these
other makers was given the title Amakuni. This Amakuni
signatuse is nat that of a real person; it 1s a traditional
name. so for (his reason there are no actual swords
Amabuni. 1tis st a legendary story,

.r’n{‘em: Do you heliovein the Masamune-no-iv-tetsu? Were
all these men actually pupils of Masamune?

i Yamanaka: 1 you took at any of the “Ten Studems™

. sworids, each has some of the characteristics of Masa-

. mune. Since they are about the same time as Masamune,
or a little later. for both these reasons you could say
that they had stedied under Masamune. On the ather
hand mavhe they did not. Take Sa; Sa's bLlades are
entircly Jifferent from any of the other nine, and. for
a smith who was supposed 10 have studied under Masa-
mune, according to how you look at it you can either
recopnise Masamune-like characteristics, or. taking another
noint of view you can see that there are none. Muyself,
1 think that he could very well hove studied under
Masamune. because the steel of Sa's blades very much
resembles the steel of some of Masamune’s better works.

Kashima: These ten " oupils™ lived in many different parts
of the country. 1 do not think that all of them were the
pupils of Masamune, but i can say that some of them
made swords like Masamutie because they wanted (o
nmiake blades in the srvle of Masamune, and some of them
made swornds in Muasamune's style because they aciually
studied umder Masamune. Mino no kuni Shiza Saburo
Kaneuii 1 consider was o pupil in the nericd of Nanboku-
cho. T think thut he has a very close resemblance to
Masamune, Chikuzen Samonii (5a) 15 almost as similar
in style as Kuneuii. Muny people consider men to be
pupils by their siyle, others throueh data of various sorts.
So some smiths under these criteria can be considered
pupils, We do pot know when the story of ju-tetsu started.
Probably it bepan at the end of the Edo period so, by
now there are many vapue parts. One way of looking at
it is to say that there were smiths at this time who were
inspired by Masamune’s style and chose to follow it, thus
giving the appearance of having been s pupils,

Yoshihuwa : Masamune developed his own method of sword
making and promoted it thcoughowt Jupan. People talk
of the " en disciples ™, but uctually the direct line from
Masamune 1 only two or three men. These two or three
men are revopnised Jirectly by their styles, They are Sa,
Rai Kunitosuge and Keneoti. The others are just those
who adopled  Musamune’s Soshu-den style, which was
very populur at that wme The aame ™ Masamune no ju-
tetsu ™ came inio being-at a later ume.

Vincent; Can you give us yYour feclings on the relative merits
of Kiyomuaro and Suishinshi Musahide?

Yamanska: 1 o not think that Suishinshi could even come
close 1w Kiyomuaro. | also think that it would be wrong
tw vompare the two, Fheir shills ure not 19 be compared.
Kiyomare Bus left Masahide Tur behind.

{ Yoshilawa: Buoth are grest swordsmiths, Kiyomara's tech-

! nigque is better than Masahides, but Musahide did much

with the theory of sword mahing, His student, Naotune,

followed these theorivs and made hoto-style blades.

Vincent: Is theve any particular metal worker that you hold
in high esweem?

Yamanaka: Astde from the Goto family, who are in a special
category, there is only one man who is really outstanding,
this is Yokoya Somin, 1o whom there is no equal, After
him come Nara Toshinaga and Joi. Muny belicve that
Yasuchika is considered to be the equal of the latter o,
but | do not think that he comes close 1w them. After
these you van name: any of the beter smiths and they
would full in about the same level. Around the Meiji era
there were twg oubtanding nmen, however, Kano Natsuo
and Shomin. Nubwo is very goud and very popular,
Shomin is liked by -many but theie is very little of his
work around. For one thing Shomin warked fur one
man and all of his wark went into this man's collecion—
1 know where it is, but | musi not say—and this shows
that he had greut skill, though not so great as Natsuo.
Some people think that Goto Lehijo is good, but | don't
agree. He is far inferior o Natsuo. The Goto family,
probably up to the tenth, are all good, very good. but
the later tend 1o become average. To sum up: early
Goto, Yokoyu Somin, Toshinaga, Joi and, later, Natsuo
and Shomin. The rest of the well-known smiths can be
classified as one.

Vincent: Abouwr how muany blades are there in the Nuational
Museum?  Are they availuble for public stedy, or only
to _specialists?

Kashima: About 2.060. We will show them to anyone who
asks [0 see lh'cm. They can bz studied by anyone, not just
a few specialisis.

Vincent: How many  blades ure  reparded as

National
Treasures? How many such are missing?

Kashima: About 120 Not many National Treasure blades
are missing, only onc or two, but there arc about forty
or fifty swords that are considered 10 be Importatit
Cultural Objects that are lost.

Vineent: You have seen muany excellenr swords: which stands
out, 10 you, above afl others?

Honnami: The National Treasure, the Dojikiri Yasutsuna,
from the Heian period, which is thought 1 be the oldest
Nippon-to in Japan. 1 polished it and it impressed me
greatly and | am sull impressed by it

Yamanaka: To this day 1 have seen no blade which has
" knocked me for a toop™. | know there is such a blade,
but 1 have not seen it. The very famous blude of the
lkeda family, the OQ-Kanehira, did not impress me too
much. [ have seen the famous Dojikiri Yasutsuna and
1 was not impressad at all. Most of the Masamune
blades have not impressed maz very much, ! understand
that there are three or four blades in the Imperial
colleciton (1 have not seen them as yet) thar are very
outstanding,

Kashima: When | began to study swords here, my attention
was attracted by o famous blade by Bizen Osafune
Kagemitsu. 1 like this blade very much and even when
I see it now it reminds me of the day when it first
attracted my attention. For the rest of my life this will
be an unforgettable expernence. .

Yoshikawa: A tachi which I once polished because it had
a litle rust on it, made a great impression om me, it
was by Ko-Bizen Masatsune. This blade was from the
late Heian period and its steel was very hard. 1 like
these old blades becuuse they seem to have the hardest
and strongest steel. Later the metal seems weaker. When
we discuss a sword's value it depends on the sword's
material.
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A reminder to newer wmembers, vwho may have difficulty in
reading inscripticns on swords, through inadequate references,
if thney wonld care to send a rubbing of the tang, both sides
and not just the inscription, to the programme editor (address
on the frontispiece) I will endeavour to research it, Please
enclose a stamped, self addressed envelcpe.

STOP PRESS

A limited amount of books are available on the Japanese
sword show in California back in the summer. They contain .
the transcripts of all the lecturecs gziven and cost £6,50 (inc.
postage), and may be obtained f{rom the programme secretary.
As they must be got from the USA they may take a little time
to arrive but don't panic!

Can Anyone IHelp a Collector?

We have received a request from Mr John Grimmett for help
in obtaining a wakizashi by the smith Sada Kujo (Hawley SA 206).
Mr Grimmett says that Sada Kujo came from Hizen province not
Jwami as given in Hawley.

The address is:

4253 walnut
Baldwin Park
CA 91706 USA

Index for the Nihonto Newsletter

Mr Ron Hartwmann, editor of the Journal of the Sword
Society of the United States lhas writiten to tell wus that he
has prepared a very complete index of Yamanaka's Nihonto
Yewsletter. It is an alphabetical listing of provinces,
scheols, groups, articles, selected smiths etc. by volume,
number and page number.

The indexes are availlable at US%6 post paid from
Mr Hartmann, 5907 Deerwood Drive, St Louis, Missouri 63123,
US.A. L]



