THE -TO-KEN SOCIETY OF GREAT BRITAIN
for the Study and Preservation of Jopanese Swords and-Fittings

HON.PRESIDENT. BW ROBINSON, M.A,, B.LITT. .
SECRETARY, H_ .M, HUTCHINSON, 141 NORK WAY, BANSTEAD, SURREY,

PROGRAMME NO. 72
JANUARY - FEBRUARY, 1973 :

NEXT MEETING | o
MONDAY 8th January, 7.30 p.m. at the Princess Louise,
High Holborn. To get there:- Underground to Holborn, turn west,

cross -Kingsway and the P.L. is 50 yards down on the left hand -
side. . : '

FOLLOWING MEETING:
- MONDAY 5th February at the Princess Louise, 7.30 p.m.

SUBJECTS: _
8th January: Dallas by Bon Dale
5th February: Kantei Nyusatsu

CHAIRMAN'S REPORT: by John Anderson

The Chairman once again puts pen to paper to offer his
report which as usual is more of a rambling letter than a report.

- Firstly, it may be noticed (but most likely not) that
my recent talk on cleaning and restoring armour has not been
published in the programme. The reason is that, purely coincid-
entally, I received from Jan Bottomley an article on this subject
which he hopes to publish in this programme at some later date.
As his article covers the same ground plus some, I don't intend
to forestall him in any way. Further to my talk I met a
collector and was invited to see a collection of armour, some of
“which had passed through the hands of somebody (I am not sure
whether a dealer or collector) who had spent a vast amount of
time ruining what had, until he got hold of it, been very reason-
able if dirty armour. He has spent a vast amount of time and
effort in painting helmet bowls,.dyeing lacing and fabric, stripping
out lacing and replacing with football boot lacing, replacing roses
on masks and the lavish use of what seems to be fibre glass to
rebuild bits including the construction of some very clever helmet
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crests, These latter are the least detrimental of his activities
a8 they are delightful pieces of imagination and can be simply
‘removed. However, the point I am trying to make is this; here

we have a case of someone who has considerable ability and patience
who if he had sought guidance could have channeled this ability

~_into a worthwhile restoration of the armour in his possession.

- The present owner has about three times the work he would have had
if these pieces had been left alone and in some cases there is
Just nothing that can be done.

The moral to this story is of course quite clear and must
necessarily go for collectors of the sword as well - if in the
slightest doubt, leave well alone and seek advice. The objects
in our possession are ours only by right of our present ownership
and irrespective of their present monetary value are irreplaceable ¢
from a historical standpoint.

NOVEMBER MEETING =

New meﬁbér Peter Stratton was welcomed to the meeting and
we trust that he will become a regular visitor.

Visitors included George Durac of Phoenix Gallery and
Colin Rolland, once more down-from Scotland with his-kitbag full
of goodies.

Sydney has received a letter from the B.B.C., regarding
the Tameshigiri film for T.V. in which he ably assisted. The
film is called "The Japanese Sword", which will be programme No.4
of 'The Ascent of Man' series, to be released next year.

A preview early in the New Year, possibly at Lime Grove,
is in the offing. I understand the theatre has a seating capacity
of 25. ‘ : , .

The main point - Sydney has further publicised our cause -
by obtaining a written credit on the film, to the effect - "The (O
B.B.C. wishes to thank the TO-KEN SOCIETY OF GREAT BRITAIN... etc.
Syd then went on to talk about his recent holiday which included
sword seeing in Corfu (this has been covered in a separate article
in ‘the programme). It really is amazing where the Japanese art
form turns up. .

A brief discussion followed on Clive Wheeler's book -
Fortune Telling from Japanese Swords. Apparently marks and- flaws
on the blade are used to signify good or bad fortune. For‘:instance,
-a moon shaped mark facing the point is considered good luck. So
take: a good - look at all .those blisters and cracks, you could have
.>.& very lucky. sword, and take along a copy of the book just to
convince the. lucky buyer. : - :

L
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i.:JOHN ANDERSON then- gave ‘his talk on Cleanlng and

) Restoratlon of. Armour.

f;a&m: Slnce -a.full. artlcle is belng produced for this
programme I will .summarise the maln items of interest.

. John opened his talk by show1ng, what I believe to be
_a Koshozan~hoshi-kabuto (high sided multiple helmet with
proaecting rlvets) One half had been restored and the other
half left in its orlglnal crummy condition. . It is interesting
to note that this same heimet in the same condition was shown
_at Shorrolds Road - we left there in '66 !! .. John did emphasise
however .that patience and care are the by—words in restoration.

+ - Basically procedure is as folloWS‘

Strip helmet as far as p0851b1e notlng p051tlons of
individual pins.and parts so they can.be returned: to original
positions, . . .Clean rust .carefully with- ‘¢hisel ‘and wire wool -
“brush and- wash with meths to remove 0il - brush and finish

f“fg with clear.lacquer. Should russet be gone then various colour-

‘ings were suggested; 1od1ne, hypo to_gun barrel browning. Great

T Gare must be used as the iron of individual helmets will react

differently. Good quality helmets are easier to clean than
poor., Pins after careful extractlon .may be heat treated to

- afford easy reglacement heat to red and:then quench (this

"softens copper . Lacings, if good, alight hoover should
-suffice if not & carpet shampoo that dries to a powder., Washing
not generally.recommended, colour fastness is:not guaranteed.
Lacquer - wash with meths or. spirit - polish 'with wax,

' - Restorat1on -and ‘cleaning should be kept to producing

the original condition as far as possible. ' Filling and building
up with fibre glass etc. may, after many long: hours%*produce a
‘better looking helmet, but it will make 1t a- useless piece - a
20th Century replica in fact, :

ANY OTHER BUSINESS consisted of considerable .cross-talk on the
most blood-thirsty of Japanese films. It -was generally accepted
that TENCHU gave the most blood for money and included crucifixion
amongst other niceities. RED LION was considered difficult to
comprehend was 1t comic or serlous.

T SANJURO an excellent film w1th supurb sword play, was
“voted thé film we should try to.obtain for showing at a later
date,

Swords were in abundance,” so ‘many in fact 1t was

»-impossible to note all of them. However, heére are a few:
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f~ff: Federlco Luciano ~"an 1nterest1ng katana pollshed by an Italian -
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.. Ted Newman showed a fine tanto in excellent taste:-

Blade - Hira-tsukuri about 11" with gomabashi. Hada, mokume
with traces of ayasugi. Hamon of:suguha. Nakago with
2 mekugi ana and illegible 51gnature. Possibly
Yamashiro Den.

-Koshirae - Tsuka in black same with white dord binding. Gilded

ii . Nenuki representlng Sode ~ Fuchi Kashira, ' Kozuka all

silver en suite. Thin Iron Tsuba. designed as a cloud.
Saya in red lacquer with gold clouds and Hoho blrds.

:fdl Dav1d Parker - a naglnata with a very w11d Notore Midare hamon

and Kaen boshi. Signed "Shimosa Dayo Fujiwara Kanemasa"
on the omote and on the ura "Echizen no ju".
(A mld l?th century smith). An 1nterest1ng piece.

-/

1t seemed mtch too vivid but the detail’ ‘was”clear.
* Hamon of: Suguha in nioi with a violent mldare at the
- morio=achi, ko maru boshi and mokumée hada, Similar in
style to. Kunlsuke (Setteu) early Shintc. Unsigned.

.'E};f‘ 7 ‘Koshirae:tw- Fuchl Kashlra KOJlrl en sulte of dragons,

" Higo :school.

ﬂ.;ﬁvﬁ. ::Another blade - A Shin Shlnto Katana. w1th choai hamon

Jjust visible, signed omote "Bizen no Kuni . Okayama ju
Sukemori", Ura - One lucky day Tempo 5. (1835¥

" A1l mounts en suite, Higo "style 1nlay gold wire
‘depicting flowers and butterflies.’ Tsuba of iron with
: Ta butterfly in negatlve 511houette and 51lver rim.

Brian Carver - Waklzashl mounted as Kalgunto.;_

) One very . seldom seés a, good blade mounted in- thls fashion.
This was the exceptlon. ~Hamon Ko-midare with' some
sunagashi in yokiba. Small groups of nie scattered KJ
along hamon, Hada.in Ko Itame. Boshi O Maru.

' “ - Sorry if I mlsscd your sword but there’ were far too
many to. descrlbe in one 1ssue of this programme. ’

DECEMBER
A welcome was extended to Bill Gray, a Blrmlngham member,

“'who is now Chairman of the newly formed Birmingham Nippon-To

Society -~ the history of which is .as follows:
Blrmlngham N;ppon—To Soc1ety
For some months now 5 or 6 To- Ken members have been

- meeting at different houses to discuss Japanese Arms and Armour,

At one of these meetings it was decided to put an advert in the
local paper and see how many people could be induced to attend
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a meeting held in a public house, with the object of forming a
Blrmingham Nippon-To Society.

Shortly after the advert was placed, three local news-
papers and the B.B.C. contacted them and all produced features
and broadcasts on the proposed society and its aims.

The inaugural meeting was held on the 13th November at
the ‘KLngs Head', Hagley Road, B'ham and a leaflet, briefly
describing the sword and the enthu51asm that grips us collectors,
was handed out to the 16 people who attended. Many of those
present brought swords along. In spite of the sparse attendance,
the meeting was a great success and the following committee, all
To-Ken members, were elected.

Chairman - Bill Gray
Secretary - Roy Leary
Treasurer S .Clive Richards

Bill Gray then gave out an.. open invite to any member who

is prepared to assist by giving .a.talk etc.' and get the new

branch under way. A meal and rail. fare is. offered to any
speaker - visiting guests will also be very welcome.

We also had the p]easure of - ‘seeing Arthur Kingdom from
Swindon; ' -Clive Richards from Birmingham; Tom Long from
Callforn1a° Mr. Monkman, Colln Nun and" a very familiar face -
Lt. Col. Smlth

[ R S T
-‘ +

STOLEN SWORDS

- Sydney Dlvers notlfled the meetlng that 4 swords and a
gun had been stolen from Tudor Bill, What with the steady
increase in value of our treasured possess*ons and the ever open
eye of those members of the populatlon who acquire items of value
without payment, it-is perhaps wise to- take the advice of John
Anderson and overhaul our security arrangements, or as .scnme
members do - keep them in a bank vault.

‘ However, 'each ‘sword is- individual ‘and can be readlly
recognised, All members are requested to keep a look out for
these stolen swords and to inform Sid - Tudor 3111 .or. the Police
should any turn up.

We have been fairly lucky in regalnlng 1ost items. Bon
Dale dld get hls back after 10 years. _

.BON DALE - Welcome back from the woolly wilds of Dallas.

: At the next meeting he will give @ talk on the Dallas
shlnsa and illustrate it with slides - should they come out
Any.rate he poured forth the followlng ch01ce morsels as’
appetisers:

The Dallas shlnsa was a tremendous piece of organlsatlon



L

sy

which could be compared from the plannlng p01nt to our Ashmoleum
function. That was planned fcr 1 year to open one month. Dallas
was 2 years work Ifor 5 days achlevement '

Dr, Keith Evans the wain organiser had 2000 entrles for
the shinsa, one man had 200 blades submltted If anything, it
-was .over-successful, with the Shinsa panel working like a production
+1line., The panel worked from 8.30 to 6 approx. w1th .coffée and
sandwiches to sustain them. : Bon mentions the speed of Judgement
.was ‘most-surprising, this was the factor that: ‘was most notloeable
=0 at'a Japanese Shinsa I attended, Each man has llterally a stack
. of blades to:wade through- each day at the rate of (1 a minute°)
Seeing is bellev1ng.

A Kiomaro somewhat nicked, that had passed through the
hands of Bon and, Allan Bale, was on show in perfect condition
and rated Juyo. "Also a Suyasugu 1340-60 that Bon had bought
::12<15 years ago at £6“and sold at £8 was now in &@ll its glory as

Juyo "Oh, what price knowledge" Apparently Amerlcan collectors
" consider the talk in our programme is qualnt but at 1east they
like it.:
oo They use the term 'Tiger' to describe . people who use the
correct words in the sword world. 1t has been . said:-many:.times

.that you cannot learn properly unless you. use the correctiterms.
'With this usage you can talk with anyone - no matter. -what language,
and be understood. Any technical subject follows the same rule -
first learn the definitions and terminology and you are well on
your way. The finest glossary of sword terms, I would say, is

" Hawleys Volume Two, Japanese Sword Smlths..

Bon then brought up the visit of Mr Sasano & Ikeda and
the misunderstandings and. mlx up that occurred mainly over the
.expected cost per blade, . .The visit finally became a private
one and some members were invited along with their blades for \/
Kontei, no charge was. nade.

Ed: . I would like to round.off this subaect w1th a letter from
‘;, John Hardlng Cre R - :

@ """“'JOHN HARDING'S LETTER = | PR

..; Dear Members, .

o “* "It has been nypractlse to dlsregard the nonsense: and
backbiting that seems to be the main topic in the Token programme,
if it were notso sad it would: be extremely funny. -/

’ "However, the recent inuendos about the Shinsa need sone
- reply..” Mr, Ikeda and’ Mr, -Basano went to- England on a private
,v1s1t 1t was suggested that while they were there they could
give an-informal Shinsa) and a questions and answers session for
the benefit of Token members. It was never suggested that a
‘charge of any kind would bé made. - ~£15. per sword seems to be
a figment of Mr. Baxter's imagination - which appears vivid to
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say the least., Perhaps Mr. Baxter is referrlng to the 515 - charged
at the Dallas official Shinsa.-
- In ‘any event the date of the gentlemen s .arrival was
given by me.to Syd Divers - at a Token meetlng = four months
before they ‘arrived.
-~ The Society were glven a chance to study - and- blew it!
John Harding. .

Ed. Thls now closes the matter.
.SYDNEY DIVERS explalned to the meetlng that Hawley has a computer
‘Programmed to Shin Shinto.

You feed in -the relevant information and out comes the
name of the smith. Sounds fantastic, but then so would the
programmning be for such a venture and one's input information
would have to be.absolutely accurate: How does one achieve
this when even experts agree to disagree. Still, the results
will decide, we can only surmise. S o

”TALK — ALAN BALE - IRON TSUBA SCHOOLS

Good iron tsuba has been produced at Kyoto from 1400
down to the Edo period: " Early works were elegant and very thln,
~round and with simple- de51gns.

UMETADA SCHOOL orlglnated in Kyoto in the early 16th
century from a. family of.swcrdsmiths. Myoju starting the Tsuba
offshoot, The iron was of very good quality and well worked
with skilful chlselllng and. true 1nlay. Mitsutada was the
first to” 51gn.

.. "SHOAMI SCHOOL Ko Shoam1 in Katchu shi style was
produced from 1400. About 1600 the ‘school spread out and
branches were established in Kyoto..Alzu, Shonai, Akita, Iyo,
Bizen etc. Characteristics:- Large hitsuana - irregular
piercing, piercing for:Kogai, occasional odd shapes. When in
doubt this is the usual school for work to be attributed to.

.. Thé best work came from ﬁyoto ‘and Aklta.l Some works -
1ook llke good ‘Higo and Owari,

- CHOSHU SCHOOL - an offshoot of Shoaml and 1nfluenced
by both Shoami and Umetada schools, Choshu other than iron
is very rare. Most works have a very rich black patination.
Generally rather flat with Chinese landscapes and somewhat
inferior. .~ Ce st crren

GENERAL. Good colour patlnatlon depends on quallty
of iron and varies with the different schools. .
Grain . tends to show itself as irregularities in the _
thickness. of the Tsuba. Good points to look for are bonesj;
on the edges and slight splits in Hitsuana,
When cleaning - do not heat, as this can ruin the work
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completely,: Wash -with a soap based detergent, dry off and
swab with clove o0il and gently break up rust - remove with a
piece of horn, -then finish off with antique wax.

-.. « For those 'who wish to produce the beautiful pollsh
as practised by the Japanese, you need a soft cloth and many
. ;many:hours of patient rubbing = it takes a great deal of

& “time but the results. are excellent.

PRINCESS LOUISE. Will all members please note that the
Princess Loulse has been booked for our meetings on the first

““Monday of each month throughout the year. The one exceptlon

belng January when it is the second. Monday.

CORFU. MUSEUM - Sydney Divers . . | = .;yﬂ.»:f7§:
I have just returned. from a Medlterranean druise [

. where, due to the ship hitting its side in the -Corinth Canai

and blowing up a condenser in the engine room, ‘we. had to pull
into Corfu for repairs which took 2 days. I recalled Andrew
Ford saying something about ‘a.museum of oriental:artida-the-
island. This took about 2 hours to-find and eventually 1t
turned ‘sut to be only 5 minutes. walk from the ship!;.

: -7 Tt is housed in the 01d Royal Palace where I understand
Prince Philip was born. It all looks very dingy with no
furniture-or furnlshings but in its heyday must:-have been

. qulte a place. There are:8.rooms- on the landing, 7 of them

being. devoted -to, Sino-Japanese'art, Theré are 2 tachl,"j'
14 katana and/or wakizashi- and 2 dirks. - 'All are mounted.
There are two people looking after the place and ‘they wouldn't
let me examine the swords.,. I got the impre551on that they
had never been out of .their scabbards. .

: There. are .2 bows, a few short arrows, an arrow case,
2 helmets, 2 - mempo and 1 d6. All:in poor condition,-: Quallty
well below average (swords 1no1uded) of what one .sees at P
'London auctions, ; -

: The “tsuba are dlsplayed in a butterfly cablnet. All
iron = 66 altogether' - some quite good but only 4. early. ones.
There were 3 fuchl kashlra, 1 kashlra on 1ts own, 6 kozuka -
only 1 good. S EE TR ke

-+ . The rest of: the collectlon comprlsed a serles of
buddhas, -acnice Tot: of mirrors (some early), a very fine
con51derab1e collection:of cloisonne vases and small pots .. .
and boxes. There were a number of kakemono, ceramic vases’
and . 4 woodout.print books hand coloured, .. That's the lot,
as'far as Japanesge art was concerned. Most of the collectlon
was devoted to Chinese art and there was a. multitude of fine
snuff bottles, large Ming vases and so on. - There are no.
catalogues or postcards and, on enqulry, apparently none have
ever been produced. .
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My wife and I were the only two people.there :at the
time but Just as we left a partyof school ‘kids’descended on
the place, On enquiry ‘back at the ship, we found out that
this ‘museum is used as a- fiTler" on conducted tours of the
island if it is raining!

In all, very disappointing, though it does surprise
oni to come across Japanese swords on a qmall seml-troplcal_
island, . U Y A

P ) o
Tl ER R T

LS .'..'

Your co—operatlon is requested in the recovery of the
undermentloned 1tems. dnformatlon to Tudor—W1111ams or

- Sydney. Divers.

Japanese: Swords m1551ng, supposed stolen, from ,'
New Llndsey, Southover, Burwash.

o1, Katana (long sword) in plain wooden scabbard (shirasaya).

The latter; bearing the ink inscription "Presented to
Lt.Col. Churchill by ? ? Commander of the Seki Arsenal"
with a date. This is a- "Murata-to" & therefore unusual
and. very .easily recognisable.  -The blade is'in-mint
.. condition and bears a pollshers signature under the ‘habaki
. =ralso.unusual. .

a2y “Tachl (1ong sword) in lacquered leather covered scabbard

Yorange/brown colour with black.linear design. Blade
signed "- - - - San-zen Nagamichi® with pronounced fumbari
and deep groove on both sides, Condition fair. Fully
mounted, Scabbard with only one hanger (Satsuma style)
chape and scabbard mouth mount mlsslng, gilded copper
mounts, design of leaves and tendrils in. low relief,:
circular gilded copper tsuba (ishime surface) with dal
.seppa covering holes for kodzuka & kogaii:~ Hilt bound
.with green and -white tsuka-ito over blackened same, with
the unusual characteristic that all the ‘crossovers are
the same way, white over green. Flower menukl. Tachi
type kashira.

3. Katana (long sword) in black 1acquer scabbard-mlth ‘some’
whitish blooming. .3lade unsigned, fair conditibh, and
typlcal Kanemoto style san-bon-sugi yakiba and: tang. No
groove, Hilt bound in black braid over normai:same,
menuki horses, Tachi type kashira. Very fine Mokko shaped
plain iron tsuba with no. design but marked graining.

There is alsc an oliive-green sageo.

4,. Efu-tachi {(Court.ceremecnial .sword) very:florid gilded

brass mounts {(incomplete) somewhat damaged gold-flecked
red lacquer scabbarc (some longitudinal grooves scratched
in the mid-section)... .Blade poor, flawed and of no great
account,
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5 m'ﬂgzg%l%gg_ggg.' About five. feet 1ong, usual Japanese pattern.
Comp ete and lock worklng. De51gn of animals and flowers
+i+in-gilt wire, ‘Signed. ..Bell shaped muzzle. 3 or:4 stains
"~ on the off-side of the stock at butt end SRR

LETTER - TAN ROBERTSON

Yesterday the most incredible exhibition of Japanese
Swords, lent to me so very kindly by Mr. Cottis,: was dismantled.
It was truly the show of the year, which would not have taken

.uplace .without the generosity and helpfulness of the TOKEN Society.

-I owe all my thanks and the pleasure that I have had in
settlng this Exhibition up, to Mr. Cottis, who has unstintingly
given up, many many hours of his time in helping me with this
work,

It really ‘was an excellent Exhibition to which many,

_people- came and. I cannot thank him enough.for his..stirling work

and the lending of his all- -embracing fine* collect1on that has

been-on show here for nearly six weeks. - -

i.- - It makes me very pleased and proud that I can rely on

such an excellent and friendly society. After all- this is the

: .society. of England and:I want to thank all thosé in the Token

Society who made this exhibition possible: very sincérely for
something that I have immensely enjoyed doing and“that- so many

.people have had the opportunity to see the magnlflcent ‘skill
_and nature of thls great art ) _

- PR :.-- oy
---.-—_-\, H ,x,_‘ : i

CORRECTION to letter by HAN BIN SIONG

e Programme 71, page 19, refers to the sword of Lieutenant
General-Nishioeda, for "yellow tassels attached to a "brown and
fawn udenukio"- read:- "yellow- tassels attached to a red and
fawn: udenukio".

IMPORTANT NOTICE

o Will all readers please note the address of the Programme
Secretary and send all the: letters and 1nformatlon you can
p0551b1y manage to: , o

. TONY CHAPMAN
71, INGAWAY,
BASILDON ESSEX.

I have already warned the local Post 0ffice of the expected flood'

_‘,-...]. .‘. o,

[
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.L\KANTEI NYUSATSU. ..~ Extract from Nihon to Newsletter.j*ff”‘:i

|

5 The llteral translatlon Ffor this term is 'bid for :
Judglng' For those who have had some background in the study
of Japanese sword, we are sure that they have come across this
term at times., Thls Kantei’ Nyusatsu is,. without exception,
conducted at all serious sword meetings in.Japan and is probably
one of the better ways in. advancing one's. knowledge in sword
study. For those of us who study Japanese Swords, our chief
aim is to:

. be able to tell 2 good blade from a bad one, - o

. to dlstlngulsh the period in which the. blade was made,-»f

. _to distinguish’ what province it waS'made in; e

. "to tell what. .8chool the blade belongs to. and flnally if at
a1l p0551b1e, L ;

.“-to be able t0 tell who made the blade.,

-Japanese Swords liké any other art, is no exception,

'there are many forgerles and as such, to be ‘able to tell the

good: from the bad is one of the aims of our study. Therefore,
a basic knowledge again becomes that much more important,

In the Kantei Nyusatsu at club meetings, there w1ll
generally be five.swords for this purpose. The blades will
be in Shirasaya, - but. the Saya is removed and the exposed blade
is dlsplayed with the Tsuka wrapped in paper.  The reason
for “this-is," “if the bladé is.in a mountlng, someone may -
recognize it from the Tsuka or the Tsuba. The covering of the
Shirasaya Tsukd with paper is so no one will recognize it.

If someone still recognlzes the blade, then he must admlt that

- he knows. the blade.

The "blades for Kantei Nyusatsu are generally those
which follow the respective traditions faithfully. .Blades. -
which are extremely difficult are not used, such .as. a dlfflcult
Wakimono.

i

When looking at blades at Kantei Nyusatsu, one must.
always have a Fukusa handy and if possible a Nugui as. well, o

. This'is an- essentlal piece of etiquette.
' Take a hold of the handle and hold it at arms length’ to get

g good ided 6f its shape and length. At this stage it should

. give the observer some hlnt as to which perlod the blade was |
+ made.

. . Also here it must be determlned if the blade 15 a_ -
Suriage’ or not, . The blade held at arms length and if the e
Fumbari 'is seehn at’ the Habakl, then it should be a Ubu blade,

in most cases. ' On the other hand, if the blade at the Habaki
'seems! narrow and. wider towards. the tip then it will be a
Suriage. Look at the Kissaki to see whether it is long -or''short,
small or large. Look at the Shinogi to. see whether it is high or
not, narrow or wide, Lock at the blade around the Hamon and see if
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it has "niku" or.not, the Hamon to see. whether it is in-Nioi or
Nie, then the Boshi, Jitetsu, Hada, Jini, Tobiyaki, Yubashiri,
Utsuri, Chikei, etc., Whlbh all oomb*ned should tell one the
ﬁ~follow1ng: o

S+ a1 from the snape ..... the perlod

iu- 24 from the Yakibati..:d. the tradltlon '
Do dow L 3enfrom the Jitetsu ..... the arca‘or prov1noe‘
Leoven, b other: points to be’ on the look out for. are the
R _individual-‘traits and characteristics of smlths.

Never casually look at a blade, Each blade. should be
given a detailed "going-ovér", Even if one thinks.the blade to
be an 'unusualt’ ‘one, he should  first of 'all look for basic -
characteristics. ‘Looking at the Jitetsu has tradltionally been
the ‘main- emphasis in judging, whether it be at a Kantei Ryusatsu
or otherwise, however, the study of the Jitetsu for & beglnner
is next to impossible, it is known to take a lifetime to be ‘able

to fully understand it and -many never 'get it". :..Thérefore, the
more’ eas1ly understood phas1s such as -the:.shape;:Yakidashi, Boshi
-and Hamon should be considered, - The Boshi and theé Yakidsshi

- are the two.key points. to look; out for, ‘s50:this should not.be
overlooked.

Jltetsu and Heda should not be confused i Uitetsu 1s
,the steel and the Hada is the effect of the steel.

If one becomes careless, " he will say Shlnto to a Koto
blade or vice-versa, misinterpret one’ tradltlon for another and
‘S0 these points 'should be- carefully con51dered ; .

~.in . . In Kantei Nyusatsu, if one "guesses" the swordsmlth'
’name, then thé answer by the judge will be Atari meaning:a “hit"
and is given 12 points on the first try, 10 points on. the 2nd
attempt and 8 points on’'*he last attempt, . The" ‘point’ system :
varies 'from one‘club: to the next, some clubs glve .10 points ..,

" whereads others give 15 ‘'points. o

If the "guess" is a father-son, brothers. or teacher-
student relationship, then the answer to the’ guess' 1is Atarla :
Dozen or 'equivalent to a hit' and is: given 10 on lst try,. B
on 2nd try and 6 on 3rd try on the 12 point- system... The wrlter
has in his- long years of studies, found that to ‘make ‘a meqtal
notation of the following, ‘Hhade things easier for hlmself e
Length, Sori, width, width of the Yakiba, Hamon, Bdshi,’ Klssaki
Hada, shape, perlod, province and if the answer to each of’ “the
above’ is made -then a-picture should form and oné’ can‘come u
with & smith's name’ or very close to one, that 4s prov1d;ng
that the descrlptlon for each 1s made correctly. N

Say you are looklng at a. blode w1th the follow1ng

o charaoterlst1c3' R AL

O
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length:: about ‘8. Sun S
width:. . little wide for the length
width of the Yaklba.nf unévén P
—JaHamon°'-wf%¢ .-In Nie ‘and-in Gunome Notare Mldare w1th Imanoha
) oo Midare '

Klssakl/BOShl. pattern is contlnuatlon from the Hamon w1th
w .~ 1little Kaeri

Hada, .‘z” with Jlnle and has Cblkel and Yubashlrl
shape' Tanto

.. beriod: 1M1d-hamakura«: T

' Province:” ~..Soshu LT ‘

There is only one smlth that flts the above, desorlptlon -

Masamune, “'Not all blades fall into a pattern this easily,

however, we have found that this is an easier way to come up
w1th a correct answer or very close to one,-

Since Kantei Nyusatsu is not conducted- in the West and
the only opportunity closest to it will be in a form of a sword
quiz (we expect to have this in future issues) one does not:.:

.. need-to follow and observe all the rituals, nevertheless, he.
T }should still observe. all of the other rudiments of sword. study.

. The above practlce is not only good’ 'for Kantei Nyusatsu,

but, if it is followed.in looking. at blades it forms a good
'practlce just the same. The time for the Nyusatsu is about

2 hours after which the.: judge- complles the score of each bidder
and the top three is selected on the p01nt system, the 1lst

.gp051tlon 1s Ten or heaven, 2nd 1s Chl or earth and: 3rd 1s Jln
A-;or man. - ;

“On Kantei Nyueatsu, tqklng en exanple: :
Sanjo, GOJO and Ayanakoji school are listed together for
Yamashlro Province. If a bid is made for Sanjo Yoshiie for .
a Gojo Kanenaga blade, then the answer given for the bid by
the judge will be "Atari-Dozen" and he will be given 10 points.

Another example: Osafune Neogomitsu: for a- Mltsutada

blade will-also be "a8tari-Dozen',

The follow1ng shows the replles given to each bld

1. a clean hit, that is ‘2 swordsmith by his nane “is- "Atari®,
ZJJT_father-son or brothers or teﬂcher—student relatlon is -
* "Atari-Dozen", ) iy
3. If the bid is for a smlth of the sane prov1nce butfwho
has no connection with actual smith, the answer given
for this is, "Yoku-Soro", freely translated 1t neans
"your. close', .
b, if the bid is for a spith of the same- Kaldo, the reply
*. will be "Tori Yoku Soro", meaning your on the right Kaido,



-

Rt i o 1 e R

144

5. if the bid is Koto for a Shinto blade or vice-versa, the
reply will be "Jidai Chigai" weaning wrong Jidai,

6, if the bid is other than .any of the 1lst 4 1lsted above,
the reply will be “Iya" meaning NO, i

,i-le - 1f the bid is made for a smith of the same school however,

living in ‘another province, the reply will be "Iya-En“
.. ..meaning no. but -has relation.
8. '~ if the bid is made for any of. the Masamune students in
connection with another,. the reply. Wlll be "Iya- 6u31"
meaning no, but same connection. i

To explain more precisely the aboveé’ replles. Onie. and
Two does not need explanation. £3, say, if one bids for Yamashiro
Nobukuni for a Rai Kunlmltsu blade ..... both of these smiths

it lare. of- same prov1nce, but” they have no dlrect connection with

one ‘another, -the answer to the bid will be ."Yoku ‘Soro", so then
one has to search in the same province- for /someone. else, so by
deduction one should be able to come up with a smith or one

;close -to him which will give "Atari-Dozen®, -

44, if the bid is for a' Nakajima, Rai for &, Yamashiro.
Nobukunl, the reply will be Tori ‘Yoku Soro. . Nakagima Rai Kininaga
or from ‘the Rai School ‘who wént-to the’ Settsu Prov;noe and Settsu

©1s in Kiriai or the sane Kaido. ' An awataguchi’' blade for a Rai

blede, Hosho blade for a Tegai:blade all fall into this category.

A Hatakede Moriie for:‘a Ko #oe blade.= Morlle is Bizen
Province: and  Aec’'is Bitchu Prov1nce, both of: these prov1nces

~are on the" Sanyodo,_so this will’ be “Torl Yoku Soro"

{5, if a'bid is made for- Masamune whereas the . blade is
by Horikawa Kunihiro, this will be Jidai Chigai, Ifunihiro made
nany copies of Mﬁsamune 50 often tlmes hlS work is nistaken for
Masamune S WO¥ 'k, : : :

#6 a bld is uade for Ral Kunltoshl for an- Aoe Morltsugu
blade, the. reply w1ll be "Iya“ There are-no connection with

. one another,

e £ Tadayoshl of leen Prov1nce for a Horikawa Kunihiro.
The answer to this will be "Iya En". -Thé two havingistudied“
under Umetada Myoju. .- :

#8, Hasebe Kunlshlge for Etchu Nomshlge. '_ Tho reply to

~this'will be "Iya Suji".- Both of these siiths were students

under Masanune. Naming aniy of the 10 Masamune student for
another will be "Iya Suji", This.is the sane for the three -
students under Sadanurne, .as well._ B -

" Masanune Jlttotsu o A.-\l Sadamune Santetsu
"Go Yoshihiro ' Bizen Motoshige -

e HSebe Kunisghige - - f-x- Yamashiro Nobukini .
._";ﬂ“gr sShizu Kaneuji.. - | ~ . Tajina: Hojoji Kuninitsu

2y

=2 oo o
PR S L
¢ e
e e o

I -



Etchu Norishige
Bizeén Kanemitsu
Bizen Chogi
Rai Kunimitsu
Chikuzen Sa

"~ Seki Kinju
Ishlm1 Naotsuna

- In replles to. some of the blds the answer, glven for
a prov1nce which will fall under the’ same Kaido will be "Tori
~Yokusoro®, therefore knowledge of- the Kaldo in relatlonshlp
rh:: to: prov1nce is a.must,

® o The Kinai or Go Klnal .o Tokaldo_:lz

QF ';Yamash1r0~ Lo AT VP Ige T -0 Igal
2 Yamato VUi feeo.o 0 - 78hima Y Oward L0
Kawachi okt oLt Mikawa o 0 Totomd
. Jdzumdio L . < .o Suruga s LKai‘
"o Settsu . . L TSR -5 LR Sagamlf'f:1
ST T T, Musashi | .. CAvaee s e
o o L . +Kazusa ' ... - . Shwmofus;-u
.Tozando T -Holkurikudo
coeninomios Mino - Wakasa
- ~-Hida - - - Shinano B Echizen o
- Kozuke Shimozuke i Kaga S
Iwaki Iwashiro - Etchu .
Rikuzen Rikuchu -« . Noto o
Mutsu Uzen: - Echigo
® Iyo EERARA Sado

‘ San Indo , Sanyodo . &k;

Tamba S " Harima

Tango - - - = © o Mimasaka

Tajima ~. - -~ .. ' Bizen- 77

Ingba - - o . Bingo i+ DR
Hoki S ) o Aki e : AT
Tzumo Nagato o
Ishimi . S Suo

' Selkalao

thkuzenr:
Chikugo-
Buzen
Hizen

- Higo . PO : L
Hyuga " " S ‘
Satsuma -
Osumi

.
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FORGING & STEELS

The talk given by Sydney Divers in-SébtémBer appearé
to have started something. S
E. Mathers writes to put his points- -

Upon reading the latest edition of thé'ﬁewsletter,
I simply felt that I had to put pen to paper. 'The impetus
for this is the chat given by Sydney Divers at ‘thé September

meeting., Some of his remarks.strike me as being nonsenses
.. which imply ‘a’misunderstanding of fundamental metallurgy.

(sorry, Sydneyl). ; “The.most contentious remark is about the
‘reduction’ of strength after about 20 foldings which is attributed

to "the adhesion of the molecules.... being made more difficult",
and implying that there~“is some form of super-glue bonding the
layers together. To understand metallic bonding: one. must
consider the atomic structure of metals and I will attempt to
explain this as simply.as. possible, R

_ Metal atoms have only a few outer electrons which are
relatively ‘easily detached - if this is done the atom is said
to be ionised. As an electron carries a negative charge and
an atom:is electrically neutral, the resulting ion is positively
charged - every schoolboy:knows that unlike poles attract, like
poles repel and thus the ion is cttracted to the electrons.
It seems rather Irish, doesn't it? However, research has shown
that the electrons form a continuous negatively charged "cloud"
around the metal ions, .which can be likened to currants in a
pudding; the whole is held together by electrically attractive
forces which will not be overcome during hot working. The
electron cloud gives rise:to the phenomena we normally associate
with metals, e.g. high .electrical and thermal conductivity,
The treatment herc is greatly oversimplified but it is fairly
obvious that to talk about the adhesion of molecules is
nonsensical, For a fuller but excellent treatment see page 31
of "Elenments of Materials Science" by Van Vlack, :

I can advance -a couple of argunents to account for the
loss of strength but lacking eny really hard facts my-remarks
are open to criticism.  Perhaps other nmembers with nore
experience than mine may :care to coruent. There are three
nain factors to be considered. SRR

a) a loss of carbon, this being the nost important élement
in determining tensile strength of a steel. The loss
is rather unlikely in view of the fact that a carburising
"atnosphere” is used in the reheating furnace but a
possibility 1f the process is not either at equilibrium
or on the ca¥bon rich side. :

b) grain growth, The larger the grain size the iower, in
general, the tensile strength. Grain growth could be
caused by the slag and non-netallic inclusions being

o

-/
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reduced to such a size that they can cause "tearing". of
* fhe grain boundarles durlng reheating and a consequent
oo -grain growth, - A p0551ble cause, . but would probably only
b='-‘-2 ‘be secondary.‘~

clg;_ the entralnment of ox1des and- other. non—metalllcs durlng
.-'“‘," forging, I would consider that five to ten: fo]dlngs
» would be sufficient to remove:all:or most of- the slag
broduced during manufacturé of the crude steel.. =The
»continuation of folding and forging would merely sérve
0. introduce more inclusions ~ even the best smith-&duld
~ hardly avoid this. It is interesting to note that swords
.HJI*:: made by the best smiths exhibit strong hada cF Masamune,
R " Sadamune (Hosho Goro) and would hencé appear to- have been
;f ' fOrged only few tlmes i.e. less than 10. :

The 1oss of strength could, of course, be a combination

of! ali or any of the above. A further interesting forging .defect
+is that extensive working can-cause high compressive stresses at

the centre of the forging and thesé stresses’ may cause c¢racking
but it seéms™ unllkoly,.although not 1mp0051b1e, that thls could
occur when sword—maklng. .

My second crib - rether nlggllng perhaps - és that
steel, . They
were experimenting :in 1970/71 with.a 150 kg/mm“ steel but so. far
without much success and 100 kg/mm“ strength steel is available
but is, I believe, very prlcy.2 The Americansg have been.. ..
experimenting with a 200 kg/mm~ superalloy but I besleve they

“are-gncounteéring great problems. As far as I know, o Te ers
0P ‘subs’ ‘have been built from anything much over 8Q kg/um « ,..The
-~ IN process was first used by IHHI around 1960 but R bears. llttle

’ffresemblance 10 ahy sword nanuxacturlng process. ‘The- strength
‘of "the “steels’"in question is developed by ¢harging the wel< with
v"nltrogen then adding aluminiun, zirconiun,. nsoblum,~t1thnlum etc.,

to give fine nitrides which refine the grain sizé and prec1p1t§tlon
harden the steel. The highest strengths; of.around 100 kg D
are produced by quenching and ‘tenpering these steels. '

: ' Now that I have launched into prlnt I may ‘as well contlnue
w1th sone ideas of 1y own, As I do not appear t0 be ai "average"
~¢bllector ~ prog..68 page 11 "at £5,000, a snip for 'the.average
collector", and “thé - average price of one of ny swords is £30,

I ‘have llttle compunctlon in polishing and etchlng blades whlch
igdde into ny possession.: I probably have the best. .édllection of
tired and cruddy blades in the country. I have exanined a
w'WakiZashi by a Nobutono Fujiwara - probably Hawley N0285 -
worklng around 1720 and this tends to support Andy Fords comnents

2i(progs 63 page 5), that the appearance of the Kaen boshi is a

FRCR

function of the forging technique. His otheracommept‘_that_the
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"appearance '0¢“the " hamon . is .also0 a functlon of the forglng
”technlqpe is, however, open to, crltlclsm. As Sydney Divers
“has explalned, “the ‘cutting edge is composed of martensite and,
in the steels we are considering, i.e. plain carbon steels, .
... -auch:-structures.can nlx be produced by quenchlng,”although
the: forging technique will have an effect upon the secondary
characterlstics partlcularly nie, The productlon of
damascening and:grain in blades has been researched’ by Prof.
.‘Panserl and this.work is:described in fair detail in Gladius
Vol. 1965, which is, I belleve, quite readily available.

To return to the’ Nobutomo sword, this has a yakldashl
! ‘ _composed of" taperlng flame . like streaks of nie whlch fade out
‘just before reaching thé ‘ha-machi, hav1ng an appeararnce very .
similar to that of the Kaen bOShl. I pollshed the yakidashi o/
,..and the surrounding area, etched with 2% nital (nitric acid in
. _alcohol), and examined the. region by means of optical.metallo-
°*grephy. The har: ened edge consists of martensite with'a ‘hardness
o of “around 700" V., ‘and. the jigane and-shinogi-ji of metalws:
-"lurgical pheses known as: bainite. (;jigane) and fine.pearlite/~
'“cementite (shlnogi-jl) “The hamon (notare—mldare) is..a structure
of martensite in a bainite matrix, the areas of martensite
becoming:more: frequent but not changing in size (constant. grain
v. .- size prior:to quenching),:‘as’ one approaches the hamon.. What
is of greatest 1nterest however, 1s the yakldashl.

" The bright streaks of nie are marten51t1c,_the matrlx
or background and the reégion, beneath the habaki consists:of.a .
structuré 6f coarse pearllte in ferrlte with a hardness,.of 160
V.P.N. "The flame effect so. produqed is.a result of. the.forging
_operation’ and is the region whegre,_the shin-gane. and uagane steels
' overlap. " This area must, have had a quenchlng rate .sufficiently
| . fast-to form marten31te,1n “the high’ carbon, uagane -stecl but.slow
© enough not to form" martenslte in, the. low carbon shln-gane .steel, \_
..Other conclusions Lt have reached are e W BE el

} ll“?a) . the sword 15 of: kobuse constructlon. »i?" o

] the.udgane stedl has~a ‘carbon conhtent bf around 0 8%
|. L tci; -the shingane steel has a carbon content of .arpund O. 15,6
|
!

- as the maximum. hardness of 'a''0.8%. carbon steel on. quenchlng
/- is ih the. regicn of 850°V.P. N. and the hardened. edge rhas a
" hardness of ‘only.,700 V,E,N., the sword hag .eithepr-been-
“tempered at around 250 C, .quenched in warm.- water ta- slow
m‘jthe cooling.rate ,or. w1thdrawn fron the quench bath prior
'ﬁ“to reachlng the water teriperature, the heat. retalned in
, " the. body of the sword belng allowed to. temper the cuttlng
' I edge.”..“
, AIINEYY the hada in ‘the' ‘sword has been produced by slag 1nclu51ons
| i = .and not by differences in composition.,,
| ") ' "the shin-gane steel has been annealéd and slowly cooled
|

prior to welding to the uagane.
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It would appear, then,.-that:the Kaen boshi is produced
in a similar fashiou i.e. the .overlaying of .a steel with a steel
of differing hardenability whiph_is;thintenOugh at the boshi
to allow the underlylng'steel &0 show ‘through after forging and
shaping. I would imagine -however, that.the two steels will

- be of high and medium carbon, rather sthenthe- medium. and Yow

Fhed t seems untisual bo me that a1 ar whlch reliés 50
heaV11y3er the appeal of its artifacts upon-empirdcalis. i«

‘“.metallurgy has not. been studied. by metallurgists:in greater

depth and.indeed, that there are not more: metallurglsts in
the To-Ken Society. The only original . work which I have seen
is that of C.S5. Smith, although a limited. amount of research
has; been-published by the late Edgar Baln,‘but the rest of

thé-literature which I have is merely a regurgitation of

certain well known facts, Perhaps some of our Japanese
members know of references which I could obtain: of work
carried out .in Japan - I am sure that there nust be a vast
fund .of knowledge available across thereo--- e

SYDNEY DIVERS' REPLY:-

B I . This man has misunderstood how to glve a lecture to

a group of laymen on Japanese swords, This is not a technical
lecture so it had to be reduced to elementary concepts to
enable everyone to understand, not Jjust the few technigal -
people who were present. If'a paper of technicalities (such
as his' letter showed) were presented, members would be fed up
half way through it. The way Nathers has pul-it is correct

but I know this as well asg he,' Atoms surrounded by electrons
etc., etc., equals molecules and the way -T put it is much
easier for people to understand. ' 1 elaborated this in more

. . detail when I gave the talk as peoylé present know.. 1. always

considered myself a siight avthorlfy on ionisation hav1ng
advised.the U,K, Atomic- Energy -Avthority and the Ministry, of

-Defence and to -boct read. ‘a. paper on the subject at the Inter-

national -ISEM.conference in Vienna 1970, A mathematical- paper
of this nature would be. ' the’ Yaat thing the Token Society
requlres.:_ Over-simplification. is:the essence of a Token
paper, ‘particularly as we:- are 11m1ted TO tlme. and to- the
varled collectors' 1nterests presert i

2,5 Honestly, -I don't. think anyone at the. Tokén Kal 1s.<
1nterested in theories of why #'loss of strength occurs. All
they.want to know is (a) this does hippen (b) why cértain
smiths, nade’ stronger swords.by.. f01d11g5.” The number of ~
foldlngs to give max. sti *ength varies.to- all the ingredients
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..and -circumstances atthe" time.: This means that 1t .depended on
. the: dmpurity of the basic ‘material used, the hammer impact.
i -(which' varied from smith to smith) and so on. _Thus with.-one
.. -smith ‘it would'be 8-or 10  and with another 18. or 20, etc.y
: Forging defects due to’ hlgh internal stresses was . covered at
f;the ‘time. I gave: my- talk : AT s

As a sc1entlst I would not make a statement unless
(a) T knew iLtiwas true; (b) the evidence T havé showed: it,
conclusively:to.-be true;  (c) I believe the _publishéd résearch
done -and .conclusions. feached "were corréct., So. T take exceptlon
to Mathers statements on' Ishikdwajima = Harima steels. = -
.1 refer- him- to:= JAPAN IN® PICTURES VOL- 12 No.‘wg.' G-

“TITLE‘Q "Competitlon for Development of Super—hlgh-ten31on
. Steel Récord Tensility of - .250kgs. per’ Sq.mm. realised
W1th hlnt from Manufacture of Japanese Swords"

I Quote "Last: year,: IshlkawaJima - Harlma appeared w1th another
e steel with-a super-high ten5111ty of 250 kgs. per. sq.mm,
It was named IN-U Steel. ‘Unlike steels produced by
the conventional metallurgical method, IN-U Steel is
manufactured by the rolling method, following a hlnt .
taken from the manufacture of. Japanese swordss il
(Japanese swords are made by repecatedly forging steel,
forming layers of thin steal}.: -IN-U steel is made by
repeatedly rolling layers of: nlckel, copper etc., -
..inserted between steel layers" i e

Mz Note. The IN steel was developed in’ 1962. followed by the
! " PZ Steel which achieved 200 kgs per sq.mm. The MA
"Steel came and then the IN-U.at 250 kgs. per Sq.Mm,

A1l this whether we 11ke it or not,

. For Mathers fo say "Ishlkawajlma Harima have never-
produced a 250 kg/mm“ Steel" is-a: statement which should not
‘be made in view of the published evidence of this articlé plus
“the photographs showing their achievenents including the -~
submarine, an -oil tanker, a bridge; space vehicle and a’ gas
tank, -~ There are 1000 mag. electronic scanning scope plctures

. showing the super IN-U of thin white- chper and carbon steel
“”fOlls 1n sandwich after heating to 800 RS

“One must accept- the welght of publlshed ev1dence.n :
Like. Mathers we were once all little Englanders 4t the early
stages of the last war which we nearly lost becausé of our
ostrich like attitudes. Take a tip from an old-hand at the
.gane, never uriderestimate. your enemy. -‘We .learnt:early but::
the enemy, so full of success; did not learn until he. lost'

b, Metallurglsts have studied' in some depth the’ Japanese
sword but mostiof ‘the work ‘has-been done in Japan. C.S. Smith,

W

Cosbepda
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. Edgar Bain and others have tackled it slightly dlfferently
from the Japanese. The work done is highly guarded by the
Japanese as it benefits modern commercial technology. A long
series of strength tests were completed on scrap blades by the
Japanese before the war and the résults were quite interesting.

See Journal of the Iron and Steel Institute. 1962.
Vol.200 Part 4, "Nippon-To, an introduction td-~old -swords of
Japan". - Edgar C. Bain, Pages 265-282. Particularly note P.278-
P.281.: oub—sectlon YMaking a Japan Sword", where 16 to 30
foldings are dlscussed.= U

5._1 +.0nly two points remain from Mathers' letter -

- (a) I am glad there are not more metallurgists in the
ToKen Kai otherwise the whole thing will get gummed down by
argument and counter argument. 2L

Metallurgists are like Economists and weather men -
more wrong than right in forecasting. Success is due :to.sheer
luck in-'a lot of cases and the flnal theory is made to flt the
achleved.results. L
" l:tuw UThere aré more ‘interesting thlngs to dlsouss as far as
the maaorltx of our members are concerned, for instance Bale's
last talk on Umetads . tsubas ‘Anderson on armour renovatlon
and the Vic Harris serles on blade recognltlon.

(b) I disagree with Mathers statement that he has Pthe
best colleotlon of tired and: cruddy blades in.‘'the country",
He hasn't - I have! This has given me work sllc1ng theminto
bits and taking strength tests.

Further reading of interest to Methers and others°
"Sword" - National Museum Art: Serles - Jungl Homma. Tokyo 1948.
Pages 6 - 8.
"Nlppon-To“ - Inami Hakusui. Pages 83-84 on foldlngs and
. molybdenum content. :

~ BOOKS

Introduction to Japanese Swords by W.M. Hawley.

Another Hawley publication which I am told is excellent
value. It tells the story of the world's most famous edged
weapons and the mysteries of how 12th Century smiths could
produce blades of such technlcal perfectlon that cannot be
duplicated. : - ..

- Twenty pages of clear concise detalls of construction
well illustrated with drawings.and photos. - A short article
‘on Tahegashima the Japarnese matchlock in use up to 1870.
Size. 8l“\x 11".  Paperbound £-2.00 postage lic,
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ED. . .If members wish to contact me I will make a group purchase
for those interested; otherwise: ; -
- W.M., Hawley, = ~7¢ "
- 8200 Gould Avenue, . -
Hollywood, Callfornla 90046 U S.A.

DALLAS SHINSA . = = l‘ga%%'“‘x

: . Graham Gemmel brouoht along - copy to ‘the December
' meetlng.h JFor thosc interested the’ cost 1s approx. $10 or
£4. and available from R.B. Caldwell.'

Again if- you wish,'contact me and we can make it a
. BYQup.- buy.;g- £ -

NIHON TO NﬁWSLETTER A e
S For the ‘sérious student thls 1s.a must there is. -

'1-noth1ng in ‘the"western world that packs such a wealth of

" reliable knowledge into its pages. It was started in
January 1968 by Albert Yamanaka & Associates, . It is publlshed
. bi-monthly, in English and contains over 30 pages: of D
‘i'informatlon you won't get anywhere else. . - '
"7 <7¥6u couldn't even buy a crummy sword for a year’
subscrlptlon, and with the information gleaned you. would know
. sufficient to save you: wasting money on poor swords,
. In.addltlon, any ~questions you w1sh to put will be
. speedlly -answered in detail.,
Members wishing to subscribe to thls non—profit maklng
publicatlon should write to:- S
Nihon T¢ Newsletter
man o - GLP.0, Box 967
Tokyo, Japan.

Enclose Name and Address and remit twenty (20) U.S. dollars
or equivalent. Bank cashiers cheque only. NO perscnal cheques.,

ATRMAIL - for overseas members w1sh1ng their programmes sent
Air Ma11 the subscription is 1ncroased as follows:
: Europe ... £3.50 L
U.S.A. . and elsewhere v $10 00

NEW MEVBERS , .-fi : e
" The 3001ety has much pleasure in welcomlng the
) follow1ng new nembers: :

- J. Davms . . 56, Cumberland Drive, otocklngford Nuneaton,
T Warw1oksh1re

M. Horsfield. . 16 Albion'Place, Wllllngton, Crook, Co.Durhan,

A.J. Moon tAshdown", One Oak Lane, Dean Row, Winslow, Ches.
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2)a
A, Plasted 108 St. Mary's Avenue, Hailsham, Sussex.
P,J, Sullivan 6, Worthing Road, Southsca, Hants.
S. Hallard 03 Qak Lane, West Bromwich, Staffs. B70 8FR.
S. Knight 12820 short Avenue, Los Angeles, U.S.A. CA90066.
A, Listopad 3078 Sweetbrier Circle, Layfayette, CA.94549, U.S.A
J. West Zur Spinnerin 53/9/7, 1100 Wien, Austria.
CHANGE . OF ADDRESS:
G. Alferes 601 Bridge Street, Fairhaven, Mass. 02719, U.S.A.
D. Marsh 21 High Street, Sharnbrook, Bedfordshire.
B.W. Thonas "Mowendee', Monbulk Road, Emeraid, Victoria,
Australia 3782.
C. Jackson Allen Moostrasse 78, 8057 Zurich Oelikon,
Switzerland.
Alan Bale 46 West Close, Woodthorpe Road, Ashford, Middx.

OSHIGATA

A reminder to new members who may have difficulties
in reading tang inscriptions due to inadequate references;
if they care to send a rubbing (oshigata) of the tang, addressed
to Tony Chapman, 71 Ingaway, Basildon, Essex, he will check it
for them and send then all available informztion he has on the
swordsmith or inscription. Please remember to make a careful
rubbing of the whole tang, both sides, not just the inscription.




