- ————
e ——————— e m e oL i ot i i — = =

MMEQ-,» ﬂrG/ (i{,g)
%", THE TO-XEN SOCIETY OF GREAT BRITAIN
- for the Study and Preservation of Jopanese Swords ond Fittings

MmBTCHRot U GuNS

. _ HON.PRESIDENT. B.W. R
[ FSROHE RS DI

Secretary: Andrew B.Ford, 171 Stanley Park Road, Carshalton
Beeches, Surrey.

; " PROGRAMME NO. 69
JULY — AUGUST, 1972

MEXT MEETING

7 Monday, 3rd July, 7.30 p.m. at the Princess Louise,
High ifolborn. . To get there - Underground to Holborm, turn -
west, cross Kingsway and the P.L, is 50 yards on the left-hand
Sid@ . -
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OLLOVING MEETING

Monday, 7th August at the Princess Louise, 7.3%0 p.m.
AND TS NEXT

Monday, 4th September at the Princess Louise, 7.30 p.m.

Ly

July - John Anderson is giving his chat on the
Museo Stibbert Collection.

| ‘August - A Kodzuka evening, Bring examples of fine
. Kodzuka, Speaker to be announced,

‘ see it,

CHAIRMAN'S REPORT by John Anderson

September - Hamon. A talk on what to see and where to

At long last I have finished my study obligations and

with exams behind me, I now look forward to gracing the Chair

e so ably warmed by Sidney Divers in my absence, and to taking a
more active part in the Meetings.

Sam Someya informed me a little while ago that Dr.Sato
of the N.B,T,H.,K. had shown interest in our Society and so Sam
took with him-on his trip home, a letter of greetings from me
on your behalf and details of the Society. It would be a very
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finéfthing if we could develop a closer relationship between
gﬁé two Societies. I am now awaiting Sam's return to England
o see how it was received. Whilst talking of societies abroad,
; ///E should like tc mention a recently formed one in France. This
| ~ sociely, the CERCLE D!'ETUDES FRANCO-JAPONAIS ARTS TRADITIONNELS
™ LT KYUDO has as its President, our esteemed member Bernard le
g Dauphin. As will be seen from the name it-is of much wider
gcope than ours, taking in as it does, the martial arts as
!' well as art objects. 1T have been given the privilege of an
Honorary Membership and I take this opportunity of saying Thank
You and wishing the Society rapid growth and long life.

RECENT MEETINGS

May. A fairly small but international meeting this,
. with some welcome guests. Syd Sydler with Don Bayney, Bernard
- le Dauphin and Jean Pierre Bonseur were over from Paris for the
sales and Colin Rolland had made a flying visit from bonny
Scotland. | ' (

Syd Divers was chairing as John Anderson was hard at
worlk on gemology at night school. Syd brought to the notice of
the members an article on swords in the newspaper "Weekend".
There were some good howlers,not least that the New York
Metiropolitan Museum had paid £37,780 for that well known sword
“Dev on the Grass". Someone had juggled the decimal points a
bit, The question as to who wrote the article was unanswered
out there was a movement to make the chap a candidate for
Tameshigiri.

In view of the success of our auction, another off-the-
cury effort was set into motion to sell off some items which
neitbers had brought along. With the absence of many professional
e buyers, there were some good bargains including a long

f . MHuronachi blade well mounted as a katana., However, it was
agreed that auctions such as this were not very enjoyable
and would not be a regular feature.

t
The meeting broke up into those friendly groups that (f'
denote a gathering of sword fanciers, Colin Rolland was
i suirrounded by the contents of a great bag of swords and people
eagerly perusing his latest finds from north of Hadrians Wall.
I've always thought that Nata - the gardeners knives - were of
. poorr guality but he had one in very good mounts and with a well
= nade and polished blade, dated 1912 I believe. There was also
a blade of good shape, a wakizashi but a long one signed
NIO KIYOHIRA., It was showing signs of tiredness but still
looked desirable, ‘ '

Roy Clarke and Andy Ford have been trying to -get their
Hideaki swords together for a mutual comparison session.
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Whenever one brlngs hlS blade the other elther forgets or does
not turn up.. This time Roy couldn't make the meeting. Andy
had- brought"hls Hideaki wakizashi blade. It-is a remarkable
plece ‘af work which has beéen describéd a number of times, and -

.is fast becomlng a familiar friend. Andy had also brought a
'500d get of 'Fuchi Kashira in shakudo nanako with a warrior

motif,  The fuchl was 31gned Ichlrluken Gun31 ‘Tomomitsu.

‘ Malcolm Hutchlnson had brought a- waklzashl by Hirotaka,
a 17th century ‘smith. The hamon was a-form of choji which .
has the shape” of ‘horses teeth and this was a particilarly clear
example of 'this’,’- The mounts of the sword were - 51IVer and the

“iron guard was slgned Takushl.

Len Holtaway had a blade whlch looked very attractive
but had some very severe rust patches and chips. To me, it

‘was-doubtful whether the blade could be ever salvaged as the

pits' went 'so deep. The blade looked very early with plenty of
activity in the hamon. Could it -have been Soshu? " of the
Nainbokochod era. There seemed some doubts about this and.Shin-
Shinto copy was mentioned by more than one, to which I.did not
subscribe. - “The O-suriage tang had the remains of a gold .
attribution by a Honami. The tarig has beeri further shortened
to cut rlght through the inlay and only leave a tantalising
w<ew strokes of scrlpt whlch could not ea51ly be guessed.

What a pity! -

June. - Matchlock Guns by Peter Cottis.

We had some. more friends from overseas. Jean Saporto
and. 3ernard Fournier Bourdier being our second series of
visitors from Paris in as many months, John Weeks, a new
membeir from Bexley Heath was making an appearance and that
very cosmopolitan gentleman, John Harding of the London Gallery,
Tokyo, had dropped in,

) Syd Dlvers was Chalrman and opened the meetlng by
bringing to the members' attention that the Kabuki .Theatire was
playing at the Sadlers Wells. This type of theatre does not
have the extreme formalism of the NOH plays and can be more
to-the Westerners taste. Sydney.had met several members of
bne cast ‘and had dlned with Nakamura Utaemon, the twenty-fourth
The eatertalnment consists of two plays, the first dear to our
hearts .- the Chusingura, alas only an episode from this tale
and the second a drama of the Sumida river. Syd also announced
that Mr, Sayama would be over here for the July sale at
So»hebys.
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Advance information about this sale is that it is the
best for some years, one of the sale highlights being a blade-
autrlouted to ‘SA. The rumours are that the Japanese:will - -
descend in stréngth so it is unlikely that much will stay in
Enrland (Crles of -shame! from the 1mpecun10us collectors)

The Prog. Secretary had beea approached by Tan Robertson
TO dlnd out if it were. poss;ble to mount an exhibition at
Uelllngton College. Peter Cottis was willing to help out in
this. project so we look forward to.hearing of - further
'developments. Apparently John Anderson exhibited some -armour
at the College some years ago, . -and: spoke favourably of the
la01lrmles .available at. the College. - The exhibitions are’
held in” the Auchinleck room which has cases for exhibits. .Joln
was further impressed at the range of intriguing questions
asked by .the members of the school.:

* The 'subject of the Dallas show came up, not many members

are going unfortunately.- ‘The dates seem slightly uncertain
‘at the moment but.John Harding 'said that three members of the
oificial Japanese ‘Shinsa team.are flying to.Europe on a :
personal visit after the show. These gentlemen are, Mr. Ikeda ‘
Suimatsu, the number three expert oh swords-in Japan; Mr.
Sasano Taiko, .the, tsuba expert who has written some well-known
books, ;on ‘the. subject. and Mr. Shimizu the martial arts expert.
The 1rr1val date should be about the 16th November and John
suzgests that it would be an ideal opportunity to acquire
oxXiicial N.B.,T.H.K., papers in lngland. However, the Club

vould have to give them a welcome commensurate with. their
importance in the sword world. This, in fact, is a real hurdle
as the.'club finances do not hold large reserves of cash,

Sdeey ‘offered to lock after- the social aspects of the visit
but where to hold- thé 'Shinsa? Oov1ously, a-lot of thought
must be put into this to make the visit a success but the
 Handeville Hotel:was mentioned as a p0551b1e 51te.

John mentioned that Mr. Shimizu can give tameshigiri

and members-wondered whether a démonstration was possible. .
Any volunteers? - Syd ‘said-that in the recent television film -

demoristration of tameshigiri was put on by a first class
Lendoha and -should be:-'seen when the programme is broadcast..
A further point emerged - our Japanése visitors do not 5peak
English’ so there will be a barrier unless a first class
1nuerpreter is obtained. * Some idea of the response for
holding such a sBhinsa seems to-be a- very-necessary requlrement
and. 5yd suggested circularlslng members when more detalls are .
Imown.! s i .

Dave Parker asked John Harding for any news conce'rnin;:g;‘f-i
the swords which he was arranging to get polished, John said
that about half are polished. Polishers tend to work to their
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ovn vhims anG so & batch of swords can take quite a time, e
- ‘Because of‘the 1mport-export docuents, those finighed swords

will have to wait until the remainder are poulshed and then

be returned 4ll in one batch. John thought that =t the present
rate of progress, they would be ready by Cbr*Sumas.. The. subJect
of Shinsa papers and their value cams up again. . Syd said that..
he believed in gett ng as meny papers as he could for a sword,
even if the appraisers attributed the sword to different makers.
Someone interjected that you were thus enabled to choose -what "
nane would: attiact the most money when you sold the blade,- I
think it was Andy-Tord. ~The debate lengthened and encompassed
many matters ‘related to the uel]lnﬂ of swords, aind the best
lnterests 0¢ Plub meWbe’“" -

T At last®, Peter Cottls got to his taik., It is reported
elsewhere. ) L7 : '

- There were surprlsln*lv few swords at the meeting.

Dave Parker hzd 2 nice shintd sword in militery mounts. The ©
blade was rubbed but desirable and.in a2 few years time, one will
be overjoyed to find such a piece.” Len Holtaway: had brought -
that 0-Suriage blade .whizh: appeared at the iast meeting. On a
completely different note, your Prograrme Secretary wes asking
opinions on a blue and-slite bulbous saki’ pot widch he had
recently - acqulred ‘Much +to his chagrin, his enthusiasm had

+lover--ridden h(s“ vdgment and the pot turned oa;'*o he 1930

export wera: well, You can?t win tnem e;l"'

JAPANE‘%E Im'rcHLor*k By Petf‘r Coﬁ_w

: Gar alroau ukrct;al" QP"l?Od in Jap"“ vith-the<white
man r- three PcrtLguoM PaA3SINCErS o a Chinese ; mnk viich was -
blown off .course and lauded 2t Tanegashira (aff rushu)rin 1541.
(The Mongols may .have had -.crude :o“bs. but not guns),-- The:
Japanese were nuch.nmore.- *hPT&OSOﬂ with tae guas than, uhe :
Portuguese' otner oifering - Cari s;xan;ty -.and it is hard. for
a cynic tc¢ aveid .the -suspicion that. sene dzimo nncouraved the-
latter “o. get-ine former. - Gunz uﬂrc being made in . h,gashlma
before the Poriuguece. ’--i, and. thzir manufaciurs, _mjo tation;ﬁ
and usse. spre d ranidély in. the tige of Var.- Howcver, tasy seem: .
at first to. have. baen us ed a5 rather supsrior bows anﬂ AXTrows
(as 'in "Saven S""ura 1) and 'LhM ~ weal ippect oaftacticssdid |
not comg "']ﬁ about,.1550 with the Ikko lczders and Oda Nobunagaa
The, magnlfleert fighting quality of the individuzl samurai liad a
very limiting effect on.Japanese tactics, waich were-stilT,at
the Homeriz svage. of "massed fencing matchee® in 1500, However,
the. .Ikko sect, wno were mostly cnthusiastic but urskllled DL
peasants, nd- Noturaga, who was a very Lnfaeasar rpan and a

reat soldier, adcpved the tcchnlque of massing sgquads of. - .
matchlockmen and. vcaching them to fire volleys. - The fiwght -
result vas to be secn at the tattle of Nagashino, wnera-Nobunaga:
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put his matchlockmen behind a palllsade and let Takeda Katsuyorl s
horsemen. charge it, fail to get through, and get shot dowm.

The logical conclusion was reached in the Komaki campaign,_- :
(1584) when Hideyoshi and Tokugawa Ieyasu dug themselves in and
challenged each other to come out and fight. for an entlre

season, aiter whlch they made peace. .

. However, the gun lost its 1mportance then the ‘wars ended
with the.fall of Osaka Castle in 1615, Once the samurai ethic
could develop iree from any need to win battles, the gun was -
ignored as no weapon for a gentleman. (The Mamelukes, who were
equally skilled warriors,. did very much the same, That was why
the Turks beat them). Probably as a result, the Japanese never
developed a flintlock, though they clearly knew about it, e.g.
the famous drawing in the Hokusai Nangwa. ¥nen Commodore Perry
arrived in 1853, the Japanese were using guns which were rather
lower quality versions of what they had been using in 1600.
However, as in 1541 one of the aspects :of the new technology
which was most enthusiastically adopted was an improved
technioue of killing people, and two peculiarly Japanese :
varieties of percussion gun appeared before the march of science
led them to the adoption of strlctly Western type weapons. -

All surv1v1ng guns before Commodore Perry are snapping
matchlocks - that is, the gunpowder is ignited by a piece. of-
burning cord which is driven (very gently) into the. pan by a spring.
They come in four sizes, which I call muskets, carbines,pistols
and wall guns, Muskets are generally about 50 inches long,
with a bore of a little over 0.5 in. and a barrel length of .
about 40 in. They were carried by foot soldiers, and are rarely
of any outstanding quality. Carbinhes are commonly about 40 in.
long ‘with a bore of about 0.45 in. and a barrel of about 29 in.
Earlier ones seem to have been larger bore, and there is a good .
deal more variety in size than there is with muskets.  They '
were carried primarily by men on horseback, and as befits the o
status of 'a mounted samurai are often of better quality than
muskets. Pistols are the same shape as carbines, but small
enough to be fired one-handed. The smaller ones were probably
carrled in the sash '~ there is one which is mounted like an
inro,” with the powder-flask as the netsuke - and some of them
are of very ‘high quality. %all guns (which were probably. not
mounted ‘6n walls, though they can hardly have been fired
unsupported) are about the same length as carbines, but much
heaV1er, much larger bore, and ‘often rather flashily decorated
There is-one in the British HMuseum for example, which has a
calibre of 1.6 in. and c¢an hardly be aimed standing. It may
well be that -guns like -“this were kept in a rack at the entrance
to great houses ‘and -temples - they can hardly have been carried
Three-barrelled revolving carbines also exist. They are 5
generally shorter than ordinary carbines, and seem quite handy
and workmanlike weapons.

I
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There are also two types of percussion gun which are
pggulig;ly Japanese. One is the pill-lock, which has:a little
tablet of fulminate instead of a percussion cap, and the .other-

1is the pistol disguised as a short sword. This inevitably has,

a_bérfhammﬁrténd no siﬁhts,'butfmust have been . quite a useful: -
weapon at close range. Pill-lock guns are rare, and all -
different except for the Toky¢ Armoury conversions of

‘conventional matchlocks.

.7 " AlY Japanese matchlocks, of whatever size and date, -are
of substantially the &ame construction. The .lock is made of -
brass, with'a ball trigger and little or no decoration. The
spring, also brass and very weak, is either an external U-spring
or an internal helix. The désign.is not mechanically very good,
The stock is of Japanese oak, . sometimes.rather badly .lacguered
black and decorated with gold.'Chinese grass! scrolls, but.more
often clear lacquered. The stock often bears a.mon, and muskets
often have cutout brass decorations, such as lions and peonies.
The stock is always designed to be held against the cheek, - -
as opposed to the shoulder. This means that the firer can "
absorb much less recoil and therefore that the gun is much less
powerful than a Europearn gun of similar weight.. .The best thing
about a Japanese gun is the barrel. So far as I know, they are
always smooth bored @nd.far stronger than they needed to be.-

I believe that barrels were normally made by taking a long strip
of iron, as for a sword, and then wrapping it spirally round a
mandrel and welding ‘it all' the way along. As the. Spanish
gunsmiths later discovered, this is oné of the.strongest ways

of making a barrel.” Barrels are usually decorated, ‘at least
with a mon, though three-dimensional decoration is usually A
limited to a moulding at the muzzle, They are-often signed,. .
usually by a member of the Kunitomo or Ihei schéodls :or.-by. .- ...
somebody with a Buddhist name. They usually hdve sights, =
though not very good ones. I have no real-idea how-accurate :'"

they were. Tokugawa Ieyasu could hit a hergn.at a. hundred

paces, but he used a very special gun, and unrifled guns can..."
never have been as accurate as the best Western weapons, -The .-
best ‘archers were probably always more accurate than: the best: .
matchlockmen. - ’ T S Tl O L

Those Japanese cannon I have seen. have been :no. more
than overgrown handguns ‘méunted on elegant blocks of wood .~
rarely more than a foot or.so long or with a bore of more than
two ‘inches.  This ‘may be .bécause the big ones never got . . . .
exported from Japan, but I doubt that the Japanese techniques
of ‘bronze and iron castings were good enough to produce cannon.
(The great Japanése bronze ‘statues were cast in sections, and did
not ‘have to stand up to theé strains imposed on a cannon).
Cannon were sometimes used .in sieges in the sixteenth century,
but-these could well have been European made. Certainly, the.
Japanese authorities in 1632 had no guns big .enough to have ...
any' effect on the walls of Shimabara, where the revolting Japanese

‘Christians 'had taken refige, and had to get help from the Dutch.
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Finally, 1t w1ll e observed that I have said’ nothing

about varlations according to school or date. The reason’ii that
I-have noifirm.evidence toat there were any. T suspéct that -
oléer -barrels tend to be: shorter, larger bore, betteér ‘decorated,
and signhed by individuals® with Buddhist names rather than by .
members of the:Kunitomt or Thei, but I cannot prove any. of thls.
(Strictly, the last statement must be wrong, ‘becduse the
earliest of the Kunitomo barrel smiths was Kunitomo Jirosuke, who
invented the screw breechplug in 1544, allegedly while watching
a cook-cutting up a radish). There may be more to be learned .
from untranslated Japanese books, but the samurai lack of _
interest: in guns may today be justified: -Because the Japanese.
. cared ‘about: guns 'so much less than about swords, less hds been
written, ‘less translatéd; and 1eéss. is“worth’ wrltlng about them’
as artefacts; however fa501nating they may be to the student of
Whlstory and human nature. :

THE .:-UHFJ"NDER OF VAR swom‘)s S

Ron Gregory,,our leadlng exponent of interest in war .

_swords, has sent us some itens ‘of interest. 'As Ron points out
war swords were the last swords '‘made 'in Japan for actual use .
and so are worthy of their Dlace 1n history. : N

The following details are frdndocuments given at the
surrender of swords or Japanese garrisons. ThHey have been ,
compiled-to try to show the sentlment and - strong feellng shown
by th 1€~ 0‘ficers on the surrender of thelr swords., w .

To: Offlcer £1lied Land Forces, o Japanese Central Contact
Padang,Sumatra. . Bureau. Padang o

NIPPON‘TO The Japanese Samurai Sword. . . 'o¢h APril 1946

The 'swords we are handing over to you here are ones that
forMerly belonged to the ablest officers in our 25th Independent
Brigade. -lost of -them were made about 250 'to 300 years ago in .
districts where our famious sword makers lived. They are all’
precious ones and some of them are those that the great 6ld-
Japanese feudal lords possessed for themselves and duly deserve
to be @ national treasure. For example, the hAGOROKU., the.nﬁ.
MUTSU-NO-KANESADA, -OSAFUNE-NO-SUKESADA, KUNINORI, BIZEN-NO .
KUNTIATSU,: etc. From the old Japanese Samurai (at present age
Japanese’ soldlers especially characterised in officers) has ..
respected their swords as their spirits, and it was common for,
. them to make:promises "in the name of their swords', which = .=
' means they will commit Harakiri suicide,” and die together with:
his sword, his spirit if he should break the promise. They. love
it and’ respect it ‘most deeply and solemnly, and make it a rule’
to keep it always w1th1n ‘the reach of thelr hand.. ”e can well
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themselves had been together all the way through this long war..
But nevertheless, since the sword and its owner is tradltlonally
and -spiritually one, even though it may happen to part
temporar11y,u1th his master, will safely return to. him again
in the long run, it is believed. I, as Chief:Megotiator with
£1lied Officer in Central Sumatra Area, representing all the
owvners .of. these forty swords expect from the bottom of my
heart that thése Samurai Swords will always be loved and
respected by you, their new-masters., -on behalf of-Jzpanese
Officers, their former owners. It needs to be an expert to.
appreciate. tne swords properly, but it is a2 good thing to try

"to see the mysterious solemnlty, its long history .and the.

authentic and technical meaning it bears in itself. VWe can well
say here that the Nippon To. is -one of the first and foremost
symbol of the.Japanese soldiers spirit. In reliance,
entrusting everything to your high virtue and gentlemanship.

“Yours sincerely,

* (Shigemi Ohno,Captain)

Officer Commanding, ‘
Japanese Central Contact Bureau.

Officer Commanding, : Central Contact Bureau,

IP'ield Security Section, Padang,Sumatra.
A.L.,F, Padang. = . 18th April 1946
Sir,

- Seing ‘intormed that you are g01nw to be promoted to a
néw and higher position very soon, I hereby have the pleasure
to present you this sword of nine in hearty congratulations, and
in recognition of our meeting in Padang. This sword I am sending
you bears the name GASHU NO JU KANEWZKA which means by: Kanewaka
of Gashu District. Gashu is the present Ishikawa Prefecture and
is in the North Uest of Central Japan which is a cold district
and which-is noted from.old for producing great sword makers,
together with the Central. Districts proper. XKanewaka was a
famous sword: maker, :born:in this district and later well

“authorised by Historians of Japanese swords. ‘This sword was

made approximately 250 years ago, and is clasgsified as an’ early
Hew Svword: (swords made earlier than 350 years ago are
classified as o0ld Swords). It was the age of new feuddl peace

*"of ‘the Tokugawa .era. The shape.of the sword (the blade) is
. ‘rather wide in width and slightly. heavier than the ordinary old
- ‘sword and does not shine too. brightly, but it cuts deep and well.

Theshape of-the wave in the" “blade, . tempering is vhat ve- ¢alls

' Teiji shape:which is neither resular nor. irregular’ 21g-zag nor

a- straight line as seen in most common swords, -This’ sword‘needs
a-1little- polishing. by. an expert to. make it reveal its real”
beauly,. owing t6 my, rather: rough use during this war, but- you
can‘plainly- see. the: characteristics.of the wave:in the lamp light
very clearly. I hope.you would be able to recognlse its extreme

k)
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severity and at the same time the spec;al gracefulness of the-

. 0ld Japanese Samurai spirit, which is expressed wholely -in the
“sword. I cannot help heaving a. deep sigh of sorrow in parting

with my most beloved sword, my spirit, with which my ancestors
went to war and. vhich my Iather hlmself handed over to-me when

I set out from home for this war,. praying for my heroic victory
in every action. 3ut now as we are finally going to be

obliged. to entrust everythln" to you, it is my great pleasure '
that this sword can be presented to you with whom I-have worked
together to this day with interest.and respect, and be kept. -
safely in your hands. I, as. Commanding Offlcer, Japanese Central
Contact, Bureau,.Sumatra, wish to send you a word of sincere

ngodw1ll, and pray for your safe voyage and your ever -good luck.

' Yours sincerely,
(Shlgeml Chno, Captaln)

Thls third 1etter 1s from a certain Captain B.Y.
Robinson who might not have realised at that time that the
future held a sustained interest in Nippon To.

"Japanese Swordsmiths" " TFrom: B.VW.Robinson, Capt.
(Rubbings from blades) G.S.I.Branch. = + . .. -
H.Q.Malaya Command. .

Descrlptlon of Gen.Itagzki!'s Sword.
by Col.Sakae Yamada (Copy of translation)

Inscrlptlon' Kanemoto. "The inscription is genuine, proving
that the blade was made by Sekl rno hagoroku, the second of that
name.
Concernlng Kanemoto ' : )

Kanemoto belongs to the Sekl line of the five lines of

- Japanese swordsmiths, -Yamashiro, Yamato' (S eki, Bizen Soshu).

Hde is one of the most prominent swordsmlths of the middle of.

the 01d ‘Sword period and is known as one of the makers of the .
keenest and strongest swords. The blades tempered by the Seki
smiths are generally knovm for their: sharpness,.and the name of
Seki-no-iagoroku Sanbon Sugi represents-the whole of this group
of swordsmiths. -‘The first of the Sekl—no—Magoroku group,’
belonging to the Seki llne, is Lanemoto ‘and the common - .
appellation of tlagoroku is derived from’ ‘the surname of the
second Kaneémoto. Theré are several generations of . smiths titling
themselves Kanemoto; - the first inscribed his name, The quality

‘0f the blades’by those smiths slightly deteriorated from the 3rd

generation dovnward. The blade of Gen.’ Itagakl vas made by. the
second Kanemoto vho lived in the era of the“Emperor, Go-

*Kashiwabara -(1501-1528) ‘or in the years of Eisei (1504~1521)

Contemporary with -the faméus Muramasa, his- ‘equal in fame. . These
two swordsmiths must have known each other. The blades made

~ by the second Kanemoto have a sober and practical appearance
.while Muramasa's blades are bold and rich.

~



THE. KABUKT THEATRE by Bill Baxter
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11.
Details of the'Bladef:f A e
1. | - Shape: uppgr edge rather thin, while sides of the

blade are a little,swelling out.- The blade is broad and has
the chara?tgristicsiof.the Seki blades, -+ - &

2. Sféél:;témpered in itame fashion (the figures on the
surface resenble those seen on a wooden board),' The grains are

A r

fine, . SR L ST
3.0 Point of the blade. Figures on the surface are kaen -
flames and turn back in pointed fashion. SR

4. Tempered edze (yakiba). Figures on the surface are
Sanbon Sugi (3 fir trees - strictly Cryptomevia Japonica). i The
grains ‘are fine. | o |

5.7 i The tang (Chushin). A little polished with two
{characters‘inscribed;,Kanemotot

6. In general the blade has the aif and appearance

wi.. peculiar to the finest sort of blades. (A rubbing of, the tang
+-and signature is sttached to the original).

Dated at Féngan 14th Feb,1946, (Signed) Yamada Sakae,
: i Colonel:::
. : - % 3rd Air Force.
Formerly a member of Jjudge committee’ for
Japanese swords attached to the HMilitary Office.

L Kabuki has existed since the 17th. century yet the o«
first. ever. preséntation in this country was .made at Sadlers: =
Wells Theatre'in London during the 2 weeks commencing June 5°
where under thé auspices oi.the Japanese Government and the
Japan Cultural Society was performed CHUSHINGURA (The 47 Loyal
Samurai) and SUMIDAGAWA (The Sumida River), : '

... 'The theatre had been adapted to give.as realistic .
approach. to' true Kabuki as possible by the.building of a:: «
"Flower Path". stretching.straight out from:the right hand side

of the stage over the stalls to the rear of .the auditorium and

along which the actors made their entrances and exits - in :
Japan, ‘gifts of flowers,etc. are made to favourites as they
make their slow progression along this walkway, hence its name.

The musicians and singers are seatéd to one ‘side of’
the stage and are dressed soberly in black Kamishimo, this
dark garb contrasting strongly with the-extremely beautiful -
brocades of the principal actors - particularly with those of

‘the ONNAGATA (female impersonator) for there are no ladies on

the traditional Jgpanese stage; they.were banned by the Shogun
very early on as being morally undesirable. o
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Perhaps the most incongruous note.for Iuropean:audiences
is provided by the assistants, “black garbed and hooded, that
crouch as 1noonsplcuously as possible. at strategic points:
amongst the actors for the.purpose of adjusting: the folds of
clothes or placing/removing stools for the principals. It is
& convention of the Japanese stage that arnyone in black is

--invisible:and wé have previously encountéred this intrlvulng

peculiarity vhen the BUNRAKU Puppet Theatre visited this céuntry
a few years ago, likewise in the film "Double Suicide" where
theé hero was quite openly assisted by a group of these macabre
flgures when preparlng his own °1bbet

" The story of SUMIDAGA”A concerns the search of a-

.dlstfaught mother for her abducted son and is & showplece for

the 2 principals of the company. The male lead being a gentleman
who should be familiar to anyone who 1requents ‘Japanese films -
GANJIRO NAKAMURA - the star of '"0Odd Obsession® and a pr1n01pa1 in
¥The Actor s Revenge“ -"Bonchi", etc. etc. -

I-.feel igure it is unnecessary to ‘outline the story ol the ( '
47 Ronin, instead I will -comment on various little details that
struck me - all the swords carried were unfortunately only
stage props.. except that, oddly enough, they seemed to havea
genuine tsuba - five Kabuto's were on view, here again there

'was a strange mixture with three being genuine and the others
shastly gilded bits of tinplate.  In the seppuku scene the
‘Tord ﬁsano appears guite correctly garbed in a final snow-

wvhite outfit and duly tucks his sleeves under his knees to
prevent himself making an undignified fall backwards .when the
cut is made, likewise “the KENSHI or Inspector ih charge of the
ceremony perfectly correctly was the only one present to wear
two swords and dutifully left the scene: to the care of his
associate after inspecting the corpse - yet with all this:
attentlon to detail, as far as I could see, only one layer of

white cloth was placed over the tatami. 1nstead of the 5 folds

called for by tradition. 0447 i

.. . In . conclusion, one can but rcmark on- the apparent
and curious 1nsen51t1v1ty of the Japanese wvhen using modern ‘L
as opposed to traditional materials.. The  "flower':path" or .
HANAMICHI was beautifully and lov1ng1y fashioned out of plain,

‘ihtreated wood that was a aov to look.at as also was the .

fisherman's ‘boat, .yet the river. reedo vere: garlsh green strlps
of plastlc' ) .

THAT NEWSPAPER ARTICLE

In the paper ‘"eekend® on April 26th there appeared
an article entitled "Send more convicts - .we're testlng a new.
Sword" by Seth Quillan. Vho this writer is remains a mystery.
In an article vhich pave much of interest to the-uninitiated -
such as information on the Samurai and cutting tests with a
rudimentary historical survey of sword lore, some mistakes and
howlers are bound to occur. Apparently once a sword is drawn
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it had to kill, which must have exterminated the Japanese
nation in a few years, although history doesn't note it. The
writer must have more than a passing accuaintance with Nippon
To or some knowledgeable iniormant as he made reference .to

. Dr. Compton's collection and also to that .of Field Marshal

-olr Francis Festing; incidentally neithér of whom are members

of ‘our Spciety.  The Society does get a mention as does the
fact that swords are big business hence the rather too large
figure on the price ol "Dew on the Grass". Aowever, it is true
that a sword did change hands for over £60,000 in Japan . .
recently. The article was illustrated Ulth a war-time picture
of Sir Francis sitting in a jeep, and there were two photos
showing sword play, These were stills from films, I imagine,
althouzh I couldn't place them.. - One in particular showed a
samurai in chuden position, taken at the end of the stroke.
His opponent is above head height either going up or coming
down. Very intriguing. One anecdote which amused me was that
whén the denard éxhausted the supply of swords for returning -
G.I¥s from the Far Iast, astute men in the bage workshops
started forgln them from jeep springs and got 50 dollars a
time. . There'!s that zreat American business sense showing! T
vondered if ‘the other men in the Field Marshal's Jeep were
qulefly remOV1ng his springs! .

THE GOOD 01D DAYS - THE YAMANAKA CATALOGUE

v I don't kriow how many members have heard of this
company which resided at :127 New Bond Street up until the Q1939
wvar, I belleve. Paul Crafton recently lent me his copy of-the
sales catalogue for:the year 1913 - a very rare collectors' item.
There is afbrewordtw'ﬂenrl Joly whlch I reproduce here'

"Amongst the numberless artlcles of Japanese attire,’
works of. art or mere household objects which the Restoration
of 1868:compelled the Japanese to cast upori-the'market, none
has met with such wide famé and yet with such'a llmited study
as the Sword. Vhen in 1877 the Government provhibited the.”
Samurai from wearing any longer the two swords which had -
been the privilege and distinctive mark of their martial caste,
the Imperial wish was obeyed, notwithstanding the feeling that
:sonething was snapping in the life of the nation. - Blades had
been~treasured for.centuries, handed from father-to' soni looked
-upon as .‘the soul of the owner for the szke of. which:he would
refrain from:.any deed unbecomlng a gentleman; - some possessed
histories. going far back into the eleventh and twelrth eenturies,
when: the .country was at war within itself, ardund:others were

- entwined . rouances, and above all, the sword-was the faithful

friend with which the Samurai mlght honourably-énd his 1life,
either in’the:field,or on the mats. 4 blade given by a father
to his daughter on her weddinz day was the” ‘emblém’ of that
purity of life which the woman was cxpected to keep, and it:was
also the- weapon with:which she uight seek repose in death,
should occasion arise. The Restoration breaking up the old
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feudal systeir compelled the Samurai to part with their wordly

Zoods to secure the necessities of life, the rich becarne poor,

the poor lost all support, hence anythlnr'uhlch might tempt
the Toreign Duyer went swilitly out of the country, “the
circumstances had becoue rather more straitened for the- ‘Samurai

. class when the edict of 1877 coupelled them to put aside

their swordg, and blades followed the lacquer,. the palntlngs,
the carvings which cager curio buyers snapped at inadecuate.

_prices. "lany swords of first qua lity crossed the waters, ~
“besides thousands of poor blades vhich could be bought in
_dozens in the stores and bazaars of the 0ld world. Hardly any

attempt was made at keeplnL in the country any blédes" except
those which were, s0-to. 3pea1, entailed heirlooms or those:
wiiose ovners. réfused to part with ati any price. Later, a Lew
earnest’ people banded themseclves. intoia: Society- for: the - W
presgrvation and siudy of the National wedpon: the Sword -~
5001ety of Tokyo, which has published, during the last twelve
years, a mass of information about swords. Collectlnr.swords
has become a national propensity, and the modern sword 1over_
may have .uore bIadea, carefully kept and oft admired, than
his ancestor of a century ago who could only wear two at -a’
time, [agazines have sprung into existence dealing -only with
the sword and its accessories, Hoth in Iurope and in fmerica
articles on the sword have been published, most of which, based
upon the paper of ilutterott and nearly all inadequate. T is
to be hoped that some adre’ comprehensive work will soon appear
to give:the Western public a better” knovledge. of the ancient

swords.. In:Japan, there are hundreds of books dealing with -

their makers, from ancient books now rare and costly to.modern

- vorks: crammed with information and obualnable for a few pence.

¥hat then is there about the Japane e blade which compels
admiration? Tar back in the Sung Dynasty a Chinese Poet sang
its praises, later the [lediaeval European vriters spoke in-
wonderment of the Katana, of its keenness of edge, of its swift
stroke, of the respect paid to it; later still, folks were
aved by the form of suicide we call ueppuku, some saw in it
only a barbardus’ dlsembowelment few, nerhaps, grasped that
other Aimportant feature,— the + ept 0f the truest- 1r1endsh1p -

- that confldence -in"the Vosom friend one_entrusted with the
cutting .6f one's head. Romance alone would.no% have made

the blade an object of interest to the positive mind, attracted
by the efficiency of thé weapon, by its quallmles qua svord;-

by the marvellous skill evinced in its forging, in the shaping
of its harmonious curves. iurther, the blade presented a :

- characteristic temper;- unlike the uuropeun svords evenly

tempered throughout it had a‘nere edge of great hardness
backed by enougi softer metal to ensure toughness, and to allow
bending in preierence to snepping when the sword blow met-an
unexpected resistaence. Then it was realised that all those
characteristic: pecullarltlcs recuired study,. for they : '
presented variations of appearance intimately; associated W1th
‘the various swordsmlths, with the periods, the schools. How
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numerous tho e smiths were may be guessed, but it 'may come :as
a surprise to some, that over i1, OOO hames are: recorded in one
book alone..!

To study a blade and appreciate its points is a
matter of considerable ihteérest, the various portions of LDE
blade have.their names and.their pecullarltles, one st
pay attention to every part-oi the body, of its edge, of thc
handle, etc. and with practlce an expert may- become able -to .
recognise the technicue and style of a smith hy- the pecullarltles
of the blade, silent withesses. left in the metal itself.

Thus, in Japan,’ the Honami. ¢aN11y of, sword: experts vere -
proiessionally engaged for over 350 years in examining and jj
certlfylng blades. :

- In feudal days a man’s llfe vas at his 1ord's call,

and he night never: feel sure that the following day would not
be his last, either .in fight or by self infliction.under orders
of the. deauh penalty for some breach.. however slight, of the

“stiff code :of Samurai etiquette. Hence his sword was selected

and-cared for, its edge must be keen enough to cut a man's
head at a blow, leaving,if skilfully done, a shred'of skin
on the throat for the head to hang on the breast

" .is sword was tested ' sometimes offlclally by cutting
up corpses, and thus we coile across blades on the tang of which
is inscribed a statement that it cut one or two or even three
bodies at a blow. No sword in Europe ever came through such
an ordeal; " indeed, it is doubtful vhether -its shape and

.constltutlon would have allowed a -similar test to be successfil.
Looked upon as a cutting weapon, the Japanese blade has been
- pronounced perfect by all experts; that perfeCulon is the

result of thorough work undertaken with onlyone &im in view:
to turn out a suord vhich was not only reliable, but a credit
to the maker as well; and, indecd, -the names of the smiths
are as well knowvn as those of the foremost painters, they
rank with the expert calligraphers, with the poets, with the
vriters and the statesmen, with those who made history,
lasamune, FMuramasa, are names which have found their way even
ariongst the novels of the West; not a dozen namés of Japanese
sculptors can be mentioned, althou"h their works are to be

" found in any and every temn rie, but 11,000 names of swordsmiths

remain.......¥here the carver could repalr a faulty chisel
stroke the smith ha no such resource, a slight flaw in
weld;ng his metal, 11utle dirt remaining between two layers
of steel, and wherc in a saithy can oné exé¢lude dirt? - Over-
haste in heating the metal resulting in a wrong temper, or' in
spots on. the blade, and, lo, a fortnight's patleni work was
wasted, a patron oxfended a reputation marred. :

‘Mo. less important than the smith's Sklll was’ that of

““the polisher crinding away the blade to its,final shape,

settling the plenes and the curves, whose intersections are
geometrically true oa every side of the blade. A volume rather
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than a preface is recuired to do the scantiest justice to the
‘Japanése blade, but space is limited, and the blades exh*blted
“Here speak for themselves," ’ H.L.J.

The catalogue lists some 54 swords znd illustrates
twenty of them v1th an extra series of close-ups. ' If you have
tried to photorraph a sword you will realise the difficulties
involved. 59 years agzo, liessrs.Yamaka enployed soumeone whose
skill at showing blade details can hold its own even to-day.
The ‘blades are enough to bring the trembles to the creed-buds,
I wonder where tooy are now? One fantastic blade was in the
Craig Collection and is illustrated in the "Arts of the
Japanese Sword" by B.W.Robinson. Presumably, this' sword now
resides in the Festing Collection. Yamanaka states that it
has a very fine double yakiba, ko gunome midare and -hitatsura
and is. signed Huramasa. The close-up.photo shows that this
descrlptlon fits the bill absolutely although the hitatsura:
‘does.not seem o go over into the shinogi-ji. A remarkable-
piece -of tempering; Just to show that it wasn't unique, Sword
No.11 signed by Boshu Akihiro and. dated 1e131 2nd vear, . has a
similar form of hitatsura. :

The -variety in the hamon was tremendous Iron a
"remarkable - kiku-sai® by Setsyo Okamoto Yusunoto to micare by
Kaneual. ~

: Amon the ﬁreat names present were Ippo, Kaneual,
KOrekazu, Sukenao, Tadatsuna, Daido, thlhlro, Tsunatoshl,
Fujuhiro, Kotetsu, Sukemune, Norimitsu, Can you imagine the
~-delights of such a shop? -One oi my favourités was a blade by
Unji although I would be hard put to say which to choose, in
the event ol such a miracle occurrlnb. Maybe some oOf our older
riembers could supply sone information as to where others of
these swords .can be seen. fone remlnlscences on deallﬁgs at
the shoo mlght prove 1nter6551nb.

Relerence Books

Uniortunatelj the“e ‘is no cowprehensive book deallng
v1th svords in the detail that members would wish vhen they are
endeavouring té becdme dre expert. Most books in English just
‘scratch the surface and ‘offer tantalising tit-bits of 1nterest
However,'“The Arts of the Japanese 6word“ by B.W.Robinson'
certainly has more erpertise to offer than any other book in
Engllsh. An invaluable-addenda to this, although produced
first, is Robinson's "Primer of Japanese Sword Blades®. The
“Arts“‘iS'now'reissued but whéther the "Primer" is available
I'am not certain., Other books of preat interest which
generally cover the same szround are "Nippon To" by Inami -
Hakusul and the “Samurai Sword" by John Yumoto. There are
other books in: Enﬂllsh but thelr usefulness is debatable The
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Japanese glossy books which Alan Bale often offers for sale
‘are_ invaluable for seeing examples by great smiths vhich are
as‘“uaranteod as we shall ever get as to authenticity. If

you would like the expertisé to be of a very high order - say
to trace the evolution of the 3izen hauon through the Muromachi
period ~ well there Jjust.is nOthnp available, whlch 1s vhy we
have such a. uremendouslj iruouraulng hobby.

: Next we come -to Willard Hawley'ﬂ great contrlbutlon to
collecting - hisg three volunes of "Japanese Swordsaiths",. giving
dates and names of over 13,000 smiths. Undoubtedly a- NUST for
any collector. In addltlon, there is -Fujishiro's 'lMihon.Toko
-Jiten', Shinto and Koto volumes with illustrations of -
s1gnature of smiths which are noted in Hawley's books. 'This
is useful in assessing the genuineness of signatures. Armed
with these books, you are as well equipped as any other
collector. As to where to buy these books, Kegan Paul of -
43 Great Russell Street, London W.C.1 are very reliable as is
Alan Bale at 49€D, Chlswzck Hizhh Road, London ¥.4. Also, of
‘course, we try to.keep menbers 1nformed of new- publlcatlons

as and when they appear.

. The: problem that new members face is that they could
have Jjust missed the relevant article and it is dlfilcult to
know vhen a useful article should be repeated w1thou+ borlng
£ more - advanced members. :

SNORD JUDGING by Bon Dale

. So.much nonsense is talked nowadays . about Japanese
swords, sword appraisal and i'napors:,"' and generdl expertise is
dispensed by the gallon on everyside, that I feel a few sobering
words should be spoke or writ! wviz. I have been collecting
and associated with the Japanese sword for over twenty~two
years, Tirst sword bought January 1950, during the.last few.
-fyears I ‘have gradually “but Tirmly reached the oplnlon that I-
~havén't a clue. The more swords I see,.the less I know, and
"I've been secing an awful lot of swords laoely. The only

other re51dent “expert‘ I know viiose opinion-I respect is our
Honourable President. I'm writing this. off the cuff and I
.hdven't consulted him on the above stalement, but I rather
suspect that he would agree. And you can read that which

“way round you W1Sh, that I haven't a. clue, or that we both
'haven't .

o Anothcr man vhose opinion I resoect who is resident in
Japan and‘'sees' Iar more real swords than any of us, recently
told me the more he sees the less he knows.

.To anyone with an atom of sensitiyity the recent film
.shown on B. B,C. Television (World About Us, "Spirit of the
: amural") would have brougit home the truth of this awareness
pf lack of real Lnowledue, amongst Westerners. Those who saw this
film must have been impressed by the .fantastic dedication and
utter conceéntration of the Japanese exponents of the various
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martial arts shown in the film. This transcends the degree of
attainment which any Western practltloner can ever hope to
achieve. "In-a word, uuch mis-used, it was and is, pure Zen. ™

Transpose that Japanese dedication of uind into svord "

appralsal and thc same conclusion is reached, we will never

make it. Ii a man, surrounded by knowledge and ability of
this order in Jzpan, adirits that by comparison he knows nothing.
I would like to add this thoupht, that if he, with his

* opportunities to study real svords -in"Japan, knows nothing =

what do we Lnov lhere in this swall island? There are a very few
zood svords in this country, most of you have never seen them -
I think I've seen three. I'm not going to upset anyone by
saying what they are and who owms Lhem, I'nm probably wrong
anyvay. I ask you- to-pause, and if you think you are an

expert, to reconsider. Do you really know what makes a good
Japanese sword? It is of course zll a qucstlon of degree. It
must be realized that the general level of swords we see here

is absymal, -so we all may feel we are falrly brizht at Jjudging
low quallty swords. - The question was, do I, you, we, know -
what a good sword looks like? Well, we might if we saw one,
but'; there is a far more 1mportant guestion. Do you know what
a.bad :sword looks like? This .is the real crux of the matter.
Can you see a bad. sword, or do you spend your time sifting.
through bad swords tryln; to decide which of them is good? This
is what we are all doing most of the time, and if you think

you are different, read the following article. .

. I'm sincere about vhat I've written above but 1t is
intended also as. a sit-up-and-take-notice introduction to the

.‘artlcle below by Albert Yamanaia._

Thls is from a back issue of ihe Nihon To Newsletter,
Ior whlch we publlsb a plug each month. Once again, if you
don't subscribe to this excellent Newsletter, you should.™ You
won't even start to learn anything about Japanese blades untll
you do. The cost is less, iar less these days, than that next
bad sword you buy under the wmisapprehension that it's good.
A final viord before I conclude this knock at every To Ken
member, on wblch I hope somebody will write a rude letter to
the Programme Secretary. The Honami were at it for around 600
years, and present day Japanese appraisers do not always agree
with their Jjudgments. 3But, altlhiough these wmen may disagree on
the maker of a blade, the one thing on which they never disagree

‘1s wiether a blade is zood or bad. The had one never even

pets started on the road to appraisal, -and we haven't. started
yet either. . .

The Honami and Sword Appralsal - Albert. Yamanaka

Whenever one looks, evon superf101a11y, into the field
of the Japanese Sword, inevitably one is confronted with the

" name of Honami. The naie Honami has been synonymous with ‘

Japanese Swords since about the 14th century. Who are the



Honami? What did they do?

_ These questions have been agked many times, but a
detailed explanation has never been properly given. -

Prior to the Meiji Restoration in 1868, the judging of

‘swords-was restricted to the 12 Honami families by the Tokugawa

hierarchy, who licensed the Honami as the Official Appraisers
of Swords. : T

An orikami (certificate of authenticity) has always

'been an integral part of sword collecting ‘and sword transactions.

Many old blades have such accompanying orikami. Tor this -

~ reason, one who studies the Japanese Sword should have ‘some’

knowledge of thif family of official sword appraisers. : The -
very first Honami was named Myohon, and is said to have been
a son of a noblemarn, Sugewata Gojo Takanga. ' " SRS

Myohon vas born in 1252, and lived to bé ong hundred,

.dying in the 2nd year of Bumma (1352). He served -Ashikaga
Takauji (1304-1358) as “administrator of.swords” and thereafter

his descendants engaged in the art of polishing. and Jjudging -,

‘swords., There are three Honani still active in these fields.

During the time.of Toyotomi Hideyoshi, the 8th Honami, -Kosatsu
was ordered by Hideyoshi to establish an "official judging
house" and also received {rom him a copper secal with the
character of the name Honawi,"HON%., From that time until the
end of the Tokugawa period, the head family of the 12 Honami.
had the distinct and exclusive franchise to issué Orikami and
it was their custom to authenticate the Orikami with the =~
very seal which the 8th Honami, Kosatsu, received from. o
Hideyoshi. This seal is stainped on the back of ‘the Orikami
directly on the reverse side of the paper from the Kakihan or
Oka (kakihan or - Cka are used interchangeably and mean the .
same - thing, a handwritten personal cypher or mark) below the "
signature. ' a ‘ ‘

This seal is presently in the possession of Honami.Sokei,
vho is engaged in sword polishing. Sokei's family branches from
the 2nd son of Kosatsu. There are no Orikami ‘issued by -

Hosatsu in-existence. Some feel that Orikami were mnot . issued

‘at that times ° The most common ones are from about the tine
. of the-11th Honami, Xoon, the 12th Honami, Xojo and the 13th ,
i -I{orunni; lioc;ul_A : _ . M T

Those by Kochu are said.to be the maost iruéquftﬁy;:for

_—
~this man's sword appraising ability was the most outstanding

- of all the Honami in the Tokupawa period. It is said-that. -
»whenever Kochu saw. an earlier Orikami issued by his predecessor
“which did not weet -his approval, he glvays destroyed the old-:

ong and reissued a new one. - . S 2
‘i - Tor ‘this reasofi, his Orikami are very much apprecia’éd

by collectors. It is-also for this very recason that Orikami'

prior to:Xothu are not often seen. Wheénever a later Honami
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reissued an Orikami of an earlier appraiser, the old Orikami
was always destroved.

Durlng the time of the 9th Honami, Kotoku, the charge for
issuing an ‘Orikami was 10;. of the appraisal value given on the

‘Orikami,. If a blade was set at 1,000 iiai (one liai was one gold
“-Oban; an Oban was worth 10 Ryo. :n Oban measures about 5" x 3"

and the older ‘ones from the early Tokugawa or pre-Tokugawa
periods are very much sought by collectors) as was the case of
the famous Wakasa Masamune, the Honami appraisers received 100

. lai of Oban, In issuing Orikami, all umembers of the 12 Honami

Wet once a month on thée 3%rd.day, -everyone bringing . for:
apnralual swords that had been. left to have Orlkaml issued... The
meetlng was held by the lanlly head, who served as judge.: After
everyoné had given their opinion, the judze made the final -
decision. One will note (1f one has seen sonme of these old
Honami Orlkaml) that the date is always written as the 3rd of
the tionth. -Some of the Orikami have the value of the sword
stated as'so many Mai, while on others it may be written as so

" many Kan (20 Karieéqualled 1 lai ‘or 10 Pyo). There dppears

to be no reason:ior this however, since 20 Kan equalled 1 Mai.
It 'seems that whenever the ‘appraisal value of the blace ‘on* the

Orikami was of & swmall valu¢ in Mai, the Kan value was used

thougn thls :is not always the ‘case.

As menuloned prev1ously, 20 Kan' equalled 1 Mal, whlch
has been the” generally accepted version, however, the .Japan
Economic Digest ‘quotes” that in the 9th year of Keicho (1604),
10 Kan equalled 1 Mai. Probably both of thesec versions are.
correct, for the value of gold fluctuated, so that in the 9th
Year of Kelcho,,1 Mai may hHave equalled 10 Kan, but later ‘the
value may very well have changed. From the Keicho Ira until
the end. of the Tokugawa Perlod a record vas kept of al'I Orikami
issued by the Honami. This record showed who ovmed.the blade,
who made the blade, the lengtii of the blade, and the date when
the Orikami was issued, w1th a notatlon of the detalls of the

This volumlnous record numberlnb 390 volumes went up in
flames durlnw the Kanto Earthduaké of 1923, Honami. Koson Sensei
(1879-1955) relatos an 1nterest1ng.story concerning this record.
The record had been Lkept in the head family from the time of .

Kotoku. However, with the Meiji Restoratlon, the Honami lost their

position when the Shogunate 'fell, Some of the Honami even

became’ ragpickers. Ior some unknown reason, the head family.

seems to have sold this record, for it turned up at a-book- dealer
where Honami Ringa's wife, at the time still 51ngle, saw “it. -

She somehow ucraped together 300 Yen, no small sur in the early
Meiji Era, and bought ‘it, VWhen she married Honami Ringa she

took it with her as her dowry. Honami Ringa was Honami Koson

Sensei's teacher.. Amiya or Ogura Soemon (1878-1953), long before
“the. Kanto Earuhouake, made a copy of this record. de copied

only the swordsmith's name, sword lengths and .the appraisal |
dated. Amiya willed it to Koson Scnsei and it is presently owned

¢
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by Honami Kohaku.

- v, Deside the Orikami- there is-the Socjo. -(The Soejo;
is a paper accompanying the Orikami which tells more about

. the blade in detail). The Orikami only states vhether the
“blade .is genuine or not and it's value. Some misunderstand

the Sbejo and believe it to be another form of Orikami. This
is not_so, the Soegjo has nothing to do with Orikami. In wost
cases it.accompanicd an Orilkami, but sometimes the Soejo is
found.alone, P

i The Soejo could be issued by any of the Honamis, .
vhereas. the Orikami was issued only by the head family so that
handwriting or brushstrokes.siyle of the Soejo is different -
from that of the Orikami in most cases. - - :

Other forms of appraisal and information papers are:
‘The ‘Zoganmei (inlay or dauascene work signature); the

- Shumei (red lacquer signature) and the Xinpunuei (same as -

Shumei, that is laccquer, only in'this casc gold lacquer is

The Zogannei is made only on Suriage or shortened
blades, where there are no remains of the signature. There
are no other conditions under which the Zogammei ‘is made.

If é;blade hasfbéen'shortened so much fhat no traéeé

of signature or date rewain, only then is the Zoganmei issued.

It is done by inscribing the name of the swordsuith on the .- .
new Nakazo (tang) and filling the name in with gold.  On the
other side the appraiser will sign the first two characters.
of Honami; -HON-A and under it, will.inscribe his Kakihan or
Kao. By this Kaskihan one can tell which of the Honani made
the. appraisal. (The Kakihan or Kao will be covered in future
issue)., . This Hon-A and the Kakihan inscription is also '
Ffilled with gold. The Shumei is dong in red lacquer. It is
only done on a blade wvhich is Ubu (2 blade which had not been
shortened), be the blade with or wihout signature. In most
cases it will ‘be on Mumei {no signature) blades.. -If it is
written on a signed blade, it means the appraiser considers
the: signature -to be genuine. The Kinpumiei is done in gold
lacquer. It .was started by the Honami aiter the Meiji. period
and has the same purpose as the Shumei, The Shunei lacquer
often peels with age, but the appearance of the Kinpunmei
seems’ to. hold up better than Shumei. The purpose of the above

. three, Zoganmei, Shumei’'and Xinpunei is that they cannot be
"~ ‘separated. tron the blade, unlike the Orikami. Quite oiten an
‘Uhscrupulous dealeéer will take an old Orikami from its blade

and sell another blade with this Orikami at a fantastic profit.
However, in- the case of the Zoganmei and the. others this
cannot be done-without scraping oif the appraisal. From

time to time,. one will come across blades.which have;-<oganrel,
Shumei or Xinpunmei of the swordsuith only without the
signature of the appraiser. 5uch blades are not to be trusted,
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as far as the appreisal goes, for if the appralser had any
confidence in himself he would have signed hiis name. This
practlce apparently vas done’ by peonle other than the Honaml.

AL times one also comes across the very odd u1Luat10n
of an Ubu blade with Zoganmei, or z shorténed blade with' ohUuel
attribution. These were made by erple who had no lnowledse
of the intricate and strict workings of the Honami when they ,
Judﬁea swords, There is still another. form of appraisal, the
Sayagzki (yritieon appraisal on white wooden scabbard), On a’
shirasaya (white wooden scabbard) the appraiser will wrlte such
information as whéther the blade is Mumei or not, the maker
of the blade," it's length,who owmed it, it's value etc.

In some cases an-entire nlstory of the blade 1s writcen’ down
in very minute characters

. ~0f course, the one make makes the appraisal will not
forcet to sign the.Shirasaya, though unsigned 5ayaga<1 are
seen at tlmes.l This vwiting on the.:Shirasaya is relatively new
as far as thé Honaimis are concerned.. It was started by them »
about the end oi the Tokugawa pcrlod Prior to thls, all -
Shirasaya writing was done hy & DLlMYO s secretary in charge of
the veaponry or by the owner.

When he vrote anytnlng it was only. the name of the
swordsmith. Later when Shirasaya writing became more popular,
it became a kind of second Orilami. Today, anyone and everyone
seems.. to write~Shirasaya‘appraisals. TLven peoplo who are .not
qualified. as sword appraisers are vriting such: ghlraaaya B
appralsals, a practice of course, frowned upon by serious”
collectors. ” Sometimes” such collectors even refuse to touch a-
Shirasaya.written by such a person. Some collectors will have
these questionable appraisals removed immediately. OChirasaya.
appralsals by the Honami' were:done under the strict ruling that
the spacing had to be done just so., Often a'collector or a
dealer insisted on having a. Shlrasaya appralsal written, thourh
the blade was not vorthy of it. IT the person'was too : -
persistent, the Honami would write it reluctantly and would
make small variation or deviations so slirht as to be " -
unnoticeable. Someone with the correct background, however,
can-catch. these deviations and know that they were done Vith .
full knowledge and intent.  There is still another form of
appraisal called the Sagefuda, Kofuda or Kosatsu. -

(The Sagefuda, . Kofuda or Kosatsu is a 51mnler ver51on
or Orlkaml for blades vhich do not warrant an Orikami., It is-
a small strlp of rice paper with the name of the swordsmith and
the appraisal value of the sword. It was'. 1ssued only for blades

whose Value was under 5 Mai),

- As mentioned earller, 1t was the cuutom of the Honaml
to destroy all old Orikami viien new-ones were 1ssued.
Occasionally, onc comes across a blade which has two, and
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sometimes more Orlhaml, all. w1tn dlfferent dates and dlflerent
values.; These .are. Onikani which the owner, when he took the .
blades to -the. Honami. for evaluation knoving that.the 0ld ' .
Orikaui would not be returned, left. ~them at home. in looklng
at these one will notice that the’ very old Orikami state a" =
- lesser’ value for the:Blade than the héwer ones. "One reason
ior this is the custom of bresenting swords on various"

occasions such as weddings, the coming of age ceremony,’
birth, important visits and deaths.

In presenting a sword, since the blade would have the
-“Opikami’ with- 1t statlnr it's authenticity as well as it's value,
a Daimyo say, of high gtandlnﬂ could not very well give a blade
vith-a stated low value sinecé it would obviously be rather -
“émbarrassing, Thus, if an old Orikami had 1ow value, it went

to the Honami for re-evaluation, Since the Honanmi received 10;
of the value of the blade stated-in the Orikaimi as a service
fee, 1t was not & bad trade for them,

: LOOkln’ at.some old texts like the’ Kyoho Meibutsu Cho,
and. seeing the samé. blades meritioned in that text, one wonders
r.iL the 'blades were actually worth the Orikani value._ There are

peopleé like the. 13th Honami, Kochu, who took pridé and =~ -
responsibility .in-what they did. On thé other hand there are
the -later Honami. who . 1esued Orlkaml as. Just another worthless
,ploce of paper.‘ci _ .

_ Though:the: th Honaml, Kotoku, ‘is supposed to- havc
“written Orikami,.there #re none of his. to be found. ‘However,
there is supposed to be a Kosatsu'by him wvhich is said to be

authentic, Ouite -recently an:Orikami v1th Kotoku! 5 31gnoture
turned uo, but 1t seems to be a LOTEP

It was mentloned that the later Honanl Orlkaml vere
+worthless papers., This is secen in the 14th.ilonami Koyu and the
15th Honami,. Koaun, wvho issued the so-called Tanuma Orikani,
ordered by. the Chief Chamberlain Tanuma of the Tokugawa
Government o )

: “The”Tanuma influerice lasted from about 1750 untll about
1810 . The Tanuma for two genetrations, iather and son,
controlled the Tokugawas. Two Honamis are still active in:
appralslne. One . is Honami Nisshu Takeo, who was adopted by

- Honami Ringa. This branch of . the Honami family stems from

“the 7th Honam1, Koshin's 3rd son KOI, . Nisshu is engaged in

-.eppra151ng as.well as pollshlng. iié is the son of Hirai.Chiba,

one. of ‘the: better. pollohers of ‘the late Meiji and Taisho Eras, the
Hkotner be&ng Honemi ilinga, Since: Ringa did not have:an heir,
Nisshu was adopted to carry on the Koshin line.

i - .- The other Honani is Honami Kohaku, the son of Honaml

- Koson Koson was.:one of the students of the aforementioned. Ringa.
o AlE ig’ connceted.w1th the Mito Honami or the branch Honami family
" ‘which stemmcd Trom the Koomi line. Koomi was the younger
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brother oi the 9th Honami, Kotoku. Ten generations aiter
Koni.was Tadamasza, whose younger: brother Koga went to serve the
Mito- Tokugava. Koson Sensei's father, Kawaguchi Kinmei, ‘was .
one of Koga's students and Koson was adopted 1nto the Koga C
house-te carry on the family line. ' o

.. Kohaku unlike his. father. does not polish though his eye
for &ppraisal is as good as his fathers. The writer is a.
student of Koson Sensei.

THE SALE ROQMS by "Underbidder"

. The Janane e during . the past month established the fact
that they are’ the people with the money.and -the ability to -
spend it. I was v1ew1ng thé Christies sword sale when one of
the porters said "They're selling it off now!" I popped into
the main hall in time to hear the new world high for a work of
art other than & painting. It was a 14th century Chinese pot -
which had been in use as an umbrella stand. It went to Tokyo
at 210,000 guineas. This item was the last lot in the sale of
Oriental ceramics and the number of Japanese attending was
considerable. I was fairly bowled over by those leaving the .
sale; .Yell, I thought, the prices for the next days sale would
be at very resnectable figures indeed. ' Someone's collection
was :being sold.off. There were tventy to thirty blades in new
shirasaya with brand new polishes, I was: interestéd in the
polish as I thought it was above average. On the whole I thought
the blades not. exceptional except one shinto blade :with an
intricate Ichimonji type hamon took. my fancy. In.the event it
was knocked down at about £700, and these prices were the :
order of the day. One blade went up to £1,400 and a bunch of -
Tive hopeless military swords. -went for about £70. The piece
in the sale was the fantastic aikuchi. The mounts in silver
with gold touches, were of enormous pheasants, or- peacocks,

The lacquer was of inro quality nashiji and the overall affect
was a tremendous tour de force. The artist was Ishiguro
Masayoshi and such was his skill that the narrow dividing line.
between great Ilamboyant art and overdone bad taste was Just
avoided. A sword which I thought would go to join those other
beauties in the Bowden collection. The blade by the way, was
very attractive but overwhelmed by the mounts,

A hitatsura foshu blade would have been more worthy.
This dirk went for the staggering figure of £3,800 and went back
home. Evidently the owvmer was in the sale poom and he Just
couldn't believe it! I'm afraid that the average club member is
in for a veg% thin time at the auctions since the influx of
Japanese dealers is only just being felt, S 0'k if you're selling
though. "

Doing the rounds, I chanced into an arms and armour

. :auction,again seeing the last lot being knocked down., It- was a
“tachi described as in relic condition by the cataloguc. . From a
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distance it looked attractive being smothered 1n mons but the
nashiji had discoloured and that always looks grim. .It was
knocked ;down at £85 and. afterwards I had a closer look. The
rice bales on the tsuko were missing but it certainly had been
nice. But the blade ~ the kissaki had been broken completely
off and the blade was worthless. The optimistic ovmer told me
that he had a blade which would fit exactly., I left wonderlng
where it will 211 end. S .

NIHON TO ‘NEWSLETTER

New members will like to know and othens be reminded
of a venture started in Japan in January 1968 by Albert Yamanaka
and A55001ates., The Nihon To Newsletter is a bi-monthly
publication in English 30 plus pages on Japanese swords and its
related fields. ‘Packed with information from authoritative
Japanese sources, therc is no other publication in Enblish
which can offer.such a wealth of knowledge to the seriodus
student of the sword. Members wishing to subscribe to thls
non-profit making publication should vrite to:

NIHON TO NEWSLETTER,
C.P.0.Box 967,
Tokyo, Japan.

enclosing . Name, Address, Clty, State, etc and remlt Twenty (20)
U.S. dollars or enulvalent Bank cashiers cheque only --NO
personal cheques.

AIR MAIL POSTAGE

For overseas members wishing to have their Programmes
sent air mail, the subscription rates are increased as follow5°

EuropeI....l.l....l.ll..ll..l'...£3 50
URS l and el-SQWhere .'..'....‘l.$10I00

OSHIGATA

‘A reminder to new members who may have difficulties in
reading tang inscriptions due to inadecuate references, that if
they care to send a rubbing (oshigata) of the tang, addressed
to Fred Stride, Preston Cottage, North Road, Preston Park, ...
Brighton,Sussex he will check it for them and send them all .
available information he has on the swordsmith or inscription;
please remember to make .a. careful rubbing of the whole tang,
both sides, not Jjust the inscription. .

NEW MEMBERS

The Society has much pleasure in welcomlng the -
following new members:-
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Jean-Pierre Ponsoye,
35,  Rue Saint-Jean,
95— Pontoise, i

.France. .

'C F Seldler,

Antique Supermarket,
Barrett Street,
London S.W.1.

C.H.Bartlenm, .
Pen—y—Cralg Bach,
Tremelrchlon,

. St. Asaph,
'Fllntshlre..

hobert M Valera, 'Li :;;. - o

USA M.E. Det., .
APO San Francisco,
California 96343,
U.S.A,

Ruth Schneidmen,

--(162-21 -Powglls Cove Boulevard,
' Uhltestone,

New York’ 11357,
U.S.4A.

CHANGE OF ADDRESS

B, T.Williams,

5 Mess,

H.M.S. Argonaut
BFPO Ships.

“i Deryk_Pgham,
22 Cullingworth Road,

Cullingworth,
Bradford BD13 5DN

-Yorkshlre..

Felix Friedmann,

7701 Busingen, .
Schaffhauser Strasse 118,
West Germany.

-»_West Germany.

- ﬁH.P;Parrlsh, S

Walter Schreiner, ;
7015 Korntal b. Stuttgart N
Friederichstrasse 44, L

"Lower Wood End Farm,
\ Marston Moreteyne,
| Bedfordshire.

Carl Garlick,
~¢fo Ian Bottomley,
23 Grasmere,
Wyke, oo
Bradford, Yorks.

:Robert-B 3rboks,

. 6800 N.,W, 6th Street,.
Plantation,

Florida %3313.
U.S.A,

Foster R.Woodward,
4441 Sunnybrook Road
Lent,

Ohio 44240,

U.S.A.

"% Charles W.Arnold,

First National Clty Bank,
P.0,Box 78, )
Citibank Houso,

336 Strand, :
London WCZR,1HB._ .

J.Durant,’

- H.M,Prison, -
- - Coldingley,

Bisley,
Vioking, -
Surrey.



