THE TO-KEN SOCIETY OF GREAT BRITAIN
for the Study ond Preservation of Japanese Swords and Fittings

HON.PRESIDENT BW FIOB!NSON MA B. LITT

PROGRAMME NO.66

JANUARY - FEBRUARY 1972.

IMPORTANT NOTICE

All members please note, the official Society address
is now that of the new Secretary:

Andrew Ford,

Secretary To-Ken of G.B.,

17 Stanley Park Road,

Carshalton Beeches,

surrey. Telephone: 643 1130,

Letters and information for the Programme to the
PROGRAMME, SECRETARY -~ his address:

- Fred Stride,
Preston Cottage,
North Road,
Preston Park,
Brighton, Sussex,

NEXT MEETING - Monday, 3%rd January 1972, 7.30 p.m. at the
Princess louise, Iligh Holborn.. To get there - underground to
Holborn, turn West, cross Xingsway and the P.L. is 50 yards on
the left-hand side,

gOﬂLOWING MEETING ~ Monday 7th February 1972 at the Princess
oulise,

SUBJECTS. January:

A free meeting, bring along a favourite piece and be
prepared to say just a few words about it - we may all learn
something.

Iebruary :
We shall hold a Shinsa, sort of, to see whether all this
talk about blade shapes 1is +teaching you anything!
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CHAIRMAN'S REPORT by John Anderson

My first report as Chaimman will be essentially a
short one, the main reason being that having so recently taken
over the position ny post-bag is pleasantly empty. However,
it might be as well to introduce myself to those members who
are fortunate enough not to lknow me, and to make my position
clear., I aw fully aware of the difficulty of filling this seat
coming after a chairman such as Bon Dale and know it would be
presumptuous of me to think I can do as good a job., Suffice
it to say I will do ny best, knowing that Bon will always be
on hand with ready advice, I should like to take this
opportunity to thank both Bon and Ci Dale for their years of
work on our behalf, It is a pity they have to vacate their .
respective positions but I for one realize how much To-Ken
matters have interrupted their everyday tasks of earning a crust.

. It is generally known, I think, that my main preoccupation
is with armour which I have studied and collected for something
like 18 years, but like so many collectors of things Japanese
ny interests extend over most areas of Japanese art, so if
you far-flung (and not so far-flung) members have any problems
on ammour, let me have them and I will do my best to sort out
the answers. Any queries on other subjects, we will soon find
somebody who knows. There is a mine of information in the
Society waiting to be tapped and it is only modesty that keeps
it hidden. Twet's have your letters and we will supply the
answers.

My chairmanship of the meetings will, I regret to say,
be very limited for a while as my studies unfortunately conflict
which makes for my late arrival at meetings, but I have no
doubt that the seat will be adeguately warmed by Sidney Divers
in my absence, .

The only report I have is of a trip I made in November
this year to the far North (Manchester) to visit that outpost
of our Empire, the Northern To~Ken. I was accompanied on
this expedition by that intrepid explorer, commuter and friend,
Bernard le Dauphin of Paris, France., We arrived in a
surprisingly rain-free Manchester and ‘enjoyed” the delights
of a sumptuous meal at the Golden Egg, a meal, I may add, -
completely free from any alcoholic beverages which was a unique
experience for Bernard and one, I feel sure, he will not wish
to repeat. Then on to the meeting to be welcomed by fellow
chairman, Tan Bottomley and Secretary Stephen Turnbull. Ve
gate-crashed a meeting where the subject was lacquer and
listened to a talk on the subject by Mr.Xilner, and examined
a number of fine pieces brought along by him as examples. Tiet
it be stated herc and now there are somc fine things in those
Northern climes, After the meeting, a group of us adjourned to
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a coffee bar from which we were eventually evicted. It was an
interegting evening and one both Bernard and I enjoyed. Thanks
Northern Branch and don!t forget to drop in on us sometime
(it's warmer down here!) . .

RECENT MEETINGS . o
Novenmber: Vic Harrls' tglk on Swords

Changes in our committee were shown by the chairing
of the meeting by Vice-Chairman Sydney Divers. In his dpening
remarks, Syd welcomed back to the Club meeting Mr.& Mrs.Roy
Clarke after a gtint of two years in Singapore. They were
and will be again we hope, regularly in attendance - that's
real enthusiasm when you come all the way from Portsmouth. .
Sydney said that if you wanted a courge in instant Japanese,
there was one available from Japan Airlines, They supply .you
with a gramophone record and an illustrated book. There was,
even a song at the end,"Salura®, There was also another. free
issue of pictures of swords, armour,evc. from the Kirin Beer
people. You'll have to find the address yourselves as I seem
to have lost it. Tioud mutterings were heard that the Programme
was not out, Although ready for the press long before, the
script Jjust had not managed to get out to members. It should
be out shortly promlsed the Prog.Sec. It was! : '

Andy Ford raised a constitutional matter. He wanted to
know whether the Society had approved him as Secretary as he
had not heard the results of the voting. Approval was made
known and so the footsteps of Andrew Secretary Ford can now be
heard echoing down the holy corridors to the Hall of Fame where
our illustrious Secretaries have been enshrined forever!

Syd asked members to describe any swords they had
brought along. Andy kicked off Ly saying that Alan Bale had
saild that he didn't like the Tsuba on Andy's Sword,: so Andy
Xnew it was good, I think that it's time we had an N.:B.T.H.K:
weelt - Nice Bales Tsuba Have Klass! (Sorry about that....Ed).
Back to Andy's sword. The saya was black ribbed -lacquer and
all the mounts en suite, The blade was Shin Shinto and
dated Kwaiyei 5 (1852). The odd important detail of the smlth
seems not to have been noted, Bon nointed out that the blade
was interesting in the manner which the rust had formed on the
blade surface. The main discolouration had occurred on the
soft Ji hada showing the yakiba and the hamon shape guite

clearly, Our metallurgical members can doubtless give a very
interesting reason for This occurrence.

Les Elgar described a Katana with a Kinai type tsuba.
The blade was dated 1334 and signed Sukeyoshi, B.W.Robinson
had a look at the blade and suggested that the very well
defined hamon was definitely indicative of a Shin-Shinto blade,
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but with a-!funny' tang signed. Blbhu Voshloka Sukeyo hi,_a .
rather: famouu Fehimondi - su1th, :

CYic Savitie ‘wag the lagt candldatm to descrlbe his-
swordt, Thig tiwe & wekizashi with brass mounts en suite, tiger
menuki and tsuba with a Chinese painting motLT Tne hlade .©
locked like =2 good 16th centu: Y Waglnata The saya was very
striking in a very notbly csame Tt felt very good to the
touch, Syd handed the.. poa:erﬂ plasiform over to Vic Harris,
Vic's talk Wwaz really LﬂluJ!UquDb.' Your Id, was particuilarly
impreused by the ‘bieaﬂ information and hag SinCO baen

1shing around trying to date blades only by ook1ng at, tne

shapv, ‘Therc was a certain anount of - 1ncred?1 ty amongst members.
present however, at the wide difference cf opinion between
what they ponsadoved a good blade and. the w*c;zash¢ wvhich _
turned Vic so biissfully on. Iig afraid Vic's talk suffers very
badly in the wiite-up as it wa epscntlally a visual progentatlon.
Vic had gone ©o uome trouble to p"ovlae photog- of the .
typical shases of The various oer*od . lembers also cohtributed
about six- uw014s +o heln out, : ' ' o

Vie showed the glorious shape of the Heian and early:
Kamakura smiths including tae Emperdr Gotoba and Munechika.
Small po.u.n'“s9 fumbari koshl zori, and hamon in fine nio with
every sort of activity and hada, - They were very rerined swords
for reiined gentlemen. During Nlddle Xamalcara, tue -rule -
shifted“and'blade _rnanged.uhap Osafune b;ades, for :

nstance, wvere ncow. grandiose, Vpo; with great-choji hamon.

Theu weré rip~rcaring swords having ikubizaki:- “the mll neck
point: . In the late Komalura pariod, following the walte of
the Mongol invasion, came Maua_uﬂc, Yukimitsu and Rai - :
Kunimitgn., The small point had been fcund Just not suitable
for the new tipe of werfare - they frequently broke and the .
narrow nawon’ when chipped left a uselegss sword. The new

styles had: much 'afger poirtg and wider hardened edges., In the
Nambukocho. period, the Scshu 'style gained ground and it saw
the rise of. the: NasamunL orpiis.. Lhong broad swords, with
long points and very Jhajlox sori, - iIn the Jei pe ‘lOd of
Muromachi, swords typically OJel Bizen, were long, narrow

with ne keshizori and »f eéven curvature - zakisori. In the
middle and late Muromechi,' theé swords UbrF.uLSO sakisori..
However, the .great schools- broke upy and the Xaguuchiiono sdord
was prevalent. Targe numbers of swords were exported to China.
There were, however scme fine smiths .such ag the Sukesanaa, )
and NUramasa .‘ueucho began the Shinto period (Nonoyam and -
swords were shaped like suriage nambukocho swords. Th;q is

why Horilzawa swords zve often mistaiten for fine:old Soshu syords.
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After this time, degeneration set in, swords became hefty,
inelegant and Junky. The shape being largely dictated by the
rules of behaviour of the Samurai and the progress in the
study of Kendo.

December: Andy Ford on Horimono and Films

This meeting and the last were really of great 1ntereot
We really were honoured. Vice-President Syd Divers introduced to
the meeting, Inani Hakusui and his son, Tomiko Hakusui who were
on a visit to various sales. If you stop for a moment and think
of the impact of Ineni Hakusui on sword collecting outside
Japan, you would realige that you are in the presence of an
historic personage, His book, "Nippon~to, The Japanese Sword',
was the first book written for the ovtsider - he is to me, the
Father of post-war collecting in the Vest. The meeting broke
into spontaneous applause at the end of Syd's introduction.

Another visitor was Yasuo Watanabe; Dick Scofield had
told him to come along. He is here for a year as an electronic
engineer for the Japanese Government liaising with the Decca
Company, It is pleasing that visitors are coming along: “let's
make certain we: go ovt of our way to extend them .2 friendly
welcome, ' '

Our good friend Lt.,Col,C.J.Smith and his lady also had
dropped in; he was really mnoved and delighted to meet the
Hakusui's again, When in Japan many years ago, he had spent
every spare minute he could in the fascinating atmosphere of
their shop. Bon also introduced a representative from Sothebys,
Graham Newell who is also a prospective member,

Syd announced that Tomiko had kindly donated four
copies oi his new book on Tsuba to the Ciub. This very
acceptable gift which was very varnly received, caused some
dlfflcultles as to who should receive them. Alah Bale, Malcolm
Kesson ‘were chosen, A]an for his contributions on Tsuba.for
the Society's evenings, and !lalcolm for his exploration of the’
craft of Tsuba making., Our President also thoroughly deserved
a copy. Tomiko, seeing our indecision said that he would send
over another ten copieg for members of the Society. A very
generous gesture from which some of our Northern members might
benefit. One very sour note emerged. It was announced that
there were complaints from the Princess Louis:management
concerning the state we left the room. Fag-ends on the floor,
spillages,ctc. to the extent that we are on the point of belng_
asked to Jeave.

: Everyone seemed mystified by the complaints and Bill
Baxter is tfylng to assuage their wrath, However, the
situation is very serious and if eviction came we could
probably not get back to the Mason's again. We really all must’
pull our socks up. Haviing said that, I realise that I left my
glass on the bar upstairs. Maybe this adds up when everyone
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does the

Andy announced hls talk as- the non—event of “the

season, He had read around a bit particularly with reference .-
to the book "Horimono" belonging to Bon Dale, Here is a run
dowr of Andy s notes Uhlcﬂ pretty well cover tne ubaect

e find. the earllcst horimono on swordo excavated from-
tumu11 and from the Asuka period. TFor example, "Aodo
toukagashira kin kusari chuhei mei tetsu g““ana“ a sword
excavated from a tumulus on Todaiji yama of Tenrl city, and: -
'Gin zogan mei kan dachi' excavated in Edafune yama, both
have-inscriptions on' the blade stretching from kissaki to .
hamachi. - The kingogan on the. first sword has 24 characters.:
*Chuhei! period is about the end of the 2nd.century, The '
inscription-on the"second sword is along the back. -

~ The! sword with hornz on page 91 of Bon's book, :is the
property of Isonokami shrine in Tenri city, and is known as’
'Nana' saya no tachi' (sword with seven branches). There are
ingcriptions on both sides relating to the date, method of
nanufacture, purpose, and maker's name, The 1nocr1pt10n on the -
ura appears to have a beautiful meaning. 316 AD. =

Asuka period-:

' Treasure swords of Shltennoal tempWe in Ogaka 'Shlchl
sei no ken'.(oeven stars sword) and 'Heishi sho rin no ken' 5
(which is in. the ura koshi in kinzogan}, :are the oldest swords. .
which did not come frou excwvafloa, They.are said to have
been the swords of Shotolu Daishi, Shich séi ken hag a gold
inlay of seven stars on the blade. There is also extant a
bronze sword with seven stars on . the blade, Shichiseiken is
finely.-mounted.in karadachi style in.gold and silver. In the
ledgers of shosoin there are descriptions of Karadachi and
Kara (Chinese) styles of mounting, Vhat is what?? Possibly.
Chinege style meant a Japanese blade in Chinese style ™ -
mountings... HClbhlShOPJHAEH is &' Chlncse sword in all
probability. : : :

Next périod, MNara perlod....{ogarﬁsu maru has naglnata hl.vw-
Not certain‘of date of this sword, ‘Also shlnogl bl.

Heian perlod . These swords sometlme "have bohi. Example..."”
a mporitsugu sword with sanscrit and shin no kurikara ryu in the
groove, These swords also have the malters name engraved on the -
tang, x

Briefly.. Horimono have been carved since Heian and early
kapakura periods. The primary purpose of Hi is to lighten. the
blade, We can tell the grade of a smith from examination of the-
hi. 1In old times Buddhist images Shinto. gods and sanskrit
were popular, -the impression we get is that the smith invezted -
his beloved sword with the guardian who kept his own self. '
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These'early engravings are simple and high quality. Buddhist
subjects have the dignity we find in old buddhist paintings,.
With the shinto period we are struck with the skill of the
engraver and the beauty of his work, the engravings themselves
lack taste. 0ld swords mostly had simple motifs cut by the
smith, but from the muromachi period there are specialist )
engravers. So engravings are of three kinds: TUtility, Religion,
Decoration: reflecting the character cf the engraver and in
later days especially, the desires of the customers. I would
hate to think of a samurai of Nabeshima han wearing a sword
bearing carp, plum or laughln@ good luck God without arms.™

Andy was prettyvwell served by Mole Bcnn who had lent
some of his mouth-watering collection. The Nodachi with the
double Horimono, the Nobukuni, the Umetada Myoju and the
legendary colossal Wekizashi and nmore, Syd also showed two
examples., ' -

-+ Hardly having time to top-up our glasses, Mole set up
the projector to show the first of two films -sent over by :
Mr, Sayama on’ behalf of the N.B.T.H.K. The sound was 31mply
appalling ‘which didn't worry:.us but the colour was superb. - Both
films were somewhat ‘'arty', coloured lighting used to produce
dramatic ‘effects on Armour, helmets,etc.. but thopoughly
enjoyable, Both were very similar 1n theme, showing the
forging and tempering of a blade and its polishing and many
examples of National Treasures. All the familiar tachi; tsuba
and blades of the glossy picture books, were shown off superbly.
I thought the first film in paftlcular was of the highest
technical merit. The clearness of the hada and the hamon

was outstanding and as anyone of you who have tried %o
photograph a blade in detail knows, this was a real achlevement
But it was decidedly deppesslng to realise how fantastic these:
blades are compared to one's own collection. . They had everything
you dream about and then some - great uw1r11ng hada and crowded
with activity plus of course superb form and beauty. I might
add that the polish on these blades looked more than somewhat e
better than ours, Why are the tsuba g0 good? I certainly can -
see that they are good but what makes them that good?

POoSlbly ny artistic appreciation needs proper development.
The making of the sword in colour was particularly interesting,
The apparent lack of precision in cutting the billets and
selecting the sizes of the metal pieceS'made me ‘think the
process very hit-and miss. No joke intended, .What really -
shattered me was to see the large pieces of forging scale
blithely folded into the metal. I wondered whether this caused
the white grain pattern of Shin Shinto hada. However, one
cannot say that the method we saw wasz how the great smiths made
their swords. As Vic Harris said, their methods are lost forever,
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'Masahide published a- book, which hHe has read, on how
to make swords like Magamune etc. and “the results whilst -
strikingly similar are-still not in the same class as the. .
genuine ones, and Masahide ‘adnitted it.  The originals could
well have been made by an-entirely dlfferent method, Maybe~
what we daw in the film inadvertently shows why latter day -
smiths are hot regarded as superior artists.  There were some :
excellent shots of a Kendoka practising Iai, magnlflcently,too.~
Then he walked into a bamboo grove and using a form of men cuty
sliced through bamboo about 6 inches in diameter very neatly
and easily indeed, The most lagting impression of this kendoka
was the fantastic speed and confidence and great style with
which he placed his katana back in the saya. How he never cut
his fingers off, I'1]l never know. ‘He looked straight ahead
with not. so’ much as a glance at the scabbard mouth., I sure
would like-to sce these films agaln and with luck will be able
to on the 20th December at a special showing.

Apart from Mole's beauties, there were -some interesting
swords present -Roy Clarke had a real beauty.  When I saw
this tanto in snlra“aya ‘I thought early Soshu den and what
activity, fine nie and chikei, all sorts of things. At the
same time T kept getting a little warning bell ringing in my - - .
head. Sure enough, thiz beautiful blade was made in 1926 by -~
Hldeakl, the Preg 1dent of the Muroran steel mllls. ' S

dy Tlord also has a very fine example of this man?! sj .
work., Roy's blade was.exhibit No.l56 in the Ashmolean '
exhibition,.. Col.Smith had a very.nice late Muromachi blade”
mounted ag .a tachi. The mounts were sentoku engraved with .
scrolls, the tsuba being cast massively with deep relief
carvings of.a dragon. The very good blade was signed Yamato noﬁ_
Kaml Fualwarq Tadayuki and well worth ‘polishing.

' T'must mention Bill Baxter's latest acqulsltlon ~a .
plain iron tsuba of rounded rectangular shape and with a bamboo
de51gn in relief, A few gilver ehells (?) and the result '
in absolutely mint- condltlon exuded tremendous quality. Very
satisfying. : o '

TO~KEN SOCIETY NORTHERN BRANCH

‘ November Meeting.  The November meeting of the Branch
was held on Tuesday, November 16th at the Seven Qaks Hotel,
Nicholas Street, Manchester, Iifteen members attended and were
honoured by 2 visit from our new Chairman, John Anderson and
M.Bernard Le Dauphin from Paris..

Tan Bottomley informed members that there was to be a
price increase on the orders placed for items from Japan. The
increase-was deplored by all. concerncd, ~but it was agreed to.
continue with the orders,
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. The main feature -of the evening was a talk by John
Kilner on "Lacouer“ John aoologlbed in advance that none of
the 1nformat10n he was to impart would be wholly new to the
Society, but any lack of words was outweighed by the -
beautiful collection of specimens that he had brought along.
He gave a brief introduction to the sources of lacquer, its
nature, collection and storage, and mentioned some of the
various types. He then began to describe the objects on
: show,- which were passed round the room with a delicacy of
touch usually reserved for signed Nara blades. There were
some perfect Finro® specimens, with deep, lustrous browns,
delicate mother-of-pearl and flashes of gold, each topped
with a finely carved “netsuke®., There were boxes, Jars, and
items of sword furniture. In all a fascinating evening, and
-we are indebted to John for allowing us the opportunity to
examine such craftsmanship at close guarters., -

FORTHCOMING MEETINGS

Tuesday, January 16th, 8.0 p.m. "The Japanese Warrior
Monks™ by Stephen Turnbull,-illustrated by. slides.and tape '
recordlnbs.

Tuesday, March 15tb 8.0 p.m. "Polea rms" by Ian
Bottomley. If you have any please brnng them” aWOng (including
the shaft¢’)

EDITORIAL

Another year has slipped away. Time seems to accelerate
as one gets older, For the Society it's been an important year.
The Shinsa was held and many important visitors graced our
meetings., I would like to extend our Christmas Greetings and
grateful thanks to Mrs. DLuckett, who masters my writing
and types the script.. 3She most probably knows more about
Japanese phrases and words than I do., Many thanks Mrs.luckett!

Also may T send best wishes to all our friends - the
corresponding members who are .linked by this- Programme of ours,
- all around the world. Egpecially, those to whom I owe letters.
It1l get round to you eventually. Just to keep. your minds
ticking over, we've arranged another little quiz to go with
your turkey and Christmas pud. Dastly, a 5p901a1 word of
thanks to Malcolm Kesson who at a last minute request by youro
truly, came up w1th tne special cover d851gn. .o

THE CHRISTMAS QUIZ

. For you armour buffs, John Anderson has set these
posers: , . : : o :
Quis Ouestions - Armour :

i, ;l Name the 7 pr1n01pal portlons comprlslng an armour.



10. -

2. ifﬂha%'fuhctiénAdid the bow'oh the back of somg-cﬁirasses
.. perform? .. . | B T
3. Give-the name of the flag often worn on the back of
- an .armour. - E | S : s
4, "Name 3 famous armouring families.
5. ‘Name 3 styles of cuirass. . , - -
6. . At what period was the 3 plate Hineno helmet-introduced?
7. . »In what 4 positions were helme®: crests worn?
8.,  When were Kiweme Puda {documents) first introduced ahd @
© by whom? T o
9, - Give the names of three~helmet.bowl'shapes-that refer to
mountains,
10. What two nemeg are given to the decorative mount for

the hole in the top of a helmet?

And for us sword enthusiasts, Vic Harris asks these questions:
Pick out the.mistalten characteristics among the following:-

Ko Ace Sadatsugu - 1. Inscription is Tachi-mei
2, Yasurime is Osuchigai ‘ .
3. Many of his swords have saka choji hamon
4, The kitae is tight koitame with molkum
nixed and Jinie with jifu o
5. He specialigsed in tanto,

Osafune Nagamitsu <1, Large lkissaki, wide shallow blades
o ~2. Niol baged choji hamon with ashi and yo in ®
profusion . - S
3, Boshi is O-maru
4, A beautiful. Bo-utsuri

Who made thege swords:

a) Length 2 ghaku 3 sun 8 bun, shinogi zukuri, iori mune, ikubizaki,
- wide ‘blade, koshi zori, overall a hoisterous extravagant blade,
Kitae-is tight koitame hada, prominént midere utsuri, hamon'-

is nioi based o choji midare with kawazu.no ko choji mixed,
many ashi .and niol:guchi ig shimari, the boshi swells out a
little with slight midare komi. There is about 1 sun kaeri 4in
rather togari style on the boshi. Rather broad grooves are cut
on ura and omote. The sword is Osuriage with a gold inlay
inscription, R T

b) Length 9 sun 2 bun, Hira zukuri, iori mune, natural blade
width, thin blade, saki zori, kitae is itame hada tsumi with
slight shirake feeling (white); on ura and omote there is a
large koghiba style hamon with gonome, and on the upper part
of the blade the hamon is a konotare with gonome mingled
and small ashi with thickets of nie. The ura and omote are
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the -same, The boshi is midare-¥Komi with smell maru kaeri.

In the middle of the omote is a rather stunted So no kurikara,
and in the middle of the ure is a gimilar gomabashi with
rendai, ' ‘ L ' '

Answer these questions: -

1l. How did a fine gamurai choose a sword? - o
2. Why were swords of only 2 shaku length produced during the
sengoku period? .
What is like the milky way?
What kitae do we find on yari.
Whet is a Tengu?
Who taught Yoshitsune swordplay? _
Blades of which periods are of -almost uniform width?
Blades of which school are often mistaken for fine old Soshu
work?
What does Fudo san hold (Japanese)?
There is an old story of a men who mistook a rock for a tiger
~.-which had killed his father, and threw a spear right
© through it.  Which smith may have named himself with this
story in mind? _ :
1l. Tanto of what period are uchizori style?
12. What is the comnnection between Hankei and Norishige? .

L]

}_..I

Vic says that some of thesec questions are really
difficult go it's a real test, I don't have the answers and
an scratching my head too! Angwers will be in the next Programme.

JAPANESE CINEMA

Bill Baxter has tried to get some information well
in advance. Meke the most of it,

Throughout January there will be presented at the Nation-
al Filu Theatre, Waterloo, S.E.l.a season of films Adirected
by Mizoguchi and Ozu and others who can be considered ag first
generation Japanese film-makers, i,e. .those who commenced _
activity in the 1920's, The National Pilm Theatre is r™un by
the British PMilm Institute and unless you can get a member of the
B,F.I. to take you as his guest, you will need to apply for
Associate Membership - this only costs £2.00 p.a, and allows
admigsion together with % guests., Seats are bookable at 40p
and 5Cp with a limited number of unreserved at 30p. The . S
demand is usually pretty heavy and it is advisable to book well
in advence to avoid disappointment,

A gifferent film is shown each night and there are two
performances, usually at 6.15 and 8.3C. ' ' '

- Concentrating on “costume’ and “action® pictures, the
following are particularly recommended as being most likely .to
please and interest To-Ken members:

.



“YOJIMBO“ (Dec ?8th and Ian 4+n) TOSNIhO MITUYL d@s+roy1ng 2
“rival  gangs single-handed,

"LIFE OF O-HARUY (Dec.29th}. The decline of a courtesan 1
beggalo Brief appearance oi MIFUNE -.-he had yet to
achieve truc recognition wher this was made (1932)

‘SHIN~HEIKF MONGGATARTIY (Jan, 1st) Story of the clash be,ween
tie TATRA clan and warrior mncnks

PPIVE SCOUTSH (Jan.%rd). Made in 1938 and dea11ng with the Sino/
Japanrese War,

"SANSHO DAYUY (Jan,l3th) An ilth century setting and considered
as MIZOGUCHI's mogt étmospheric period piece, action-.
packed, combining barbaric violence with courtly
opulence

"UGETSU MONOGATARIH (Jan.30th), Superbd photography ~ a ghost
story with a war-tern meqmva1 background,

There are many other £ilmg onowing in this season with
cither a quieter or more modern setting and & visit to South
Banlz alinost any evenlng in Janvary should be well worth while.

HILY BIMDINGS

_ Dave Parker hds becn told by Mr,uayama that rt is -
. necessary for. both Puchi and Kashira to. ve supplied with the
hilt when sénding for rebinding, OF cours e, menuki as well,
Without the Tuchl, which some menhers do not send, the correct
spacing camnot be obtained and possibly the fuchi w111 not fit
properly, So in futuire, pleage send ali the bits.,

OSHIGATA

A ra uLndbr Lo new menhers who. maJ have d;EfLCUltle

in reaq1ng tang 1n°cr1p*1ons due to inadeguate references, that
if they care bo'o end” & rubbing {oshigata) of the tang, addressed
to Fred Stride, Preston Cotuawe Noith Road, Preston Park,
Brighton, Sussex, he will chﬂgk it for them and send them -all
available information he has on the swor ~dsmith or inséription,
Pleage rcm@mber to maké a careful rubbi ing of *he whole tang,
poth sides, not Jabb the lnochnmwon

STOLEN SWORDS'

For some reason not. apparent tc anyone the following
two items were omitted rrom the last Programme, In addition .
to these, I have slince heard that Deneys Dowers at Chiddingstone
Castle ha~ had great success in tracitg finally swords stolen
from his collection s cvera¢ years ago. WNo details are yet
available about this because I ga%ﬂef there i1z a court case:
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pending., More when this has taken place but. 1t is good news
anyway : :

NIHON TO KEN SWORDSHOP

Reported utolen from Mike Dean's sword shop in St.Giles
Hig gh Street top of Charlng Cross.-Road, Tondon., A hira-
tsukurl dlrk, @bout 9 to 10 inches 10ﬂ g, in mint new polish
coridition in shiragaya, - Signed YASUMITSU., Stolen about
first week in Cctober, Information please to Mike Dean or
To’ Keﬁ headquartcrs. : a :

IT PAYS TQO ADVERTISE

~ Members will remember a printed enclosed leaflet in the
Programme some months ago, concerning two blades belonging -
to Bon Dale, Igenokami Kuniteru and Bungo Tsuneyuki, 1ecally
described as "Lost ar mislaid®, missing in fact, for nine and a
half years, no less, ' Bon Dale is pleased to report that
these two blades have beeh returned to him, together with a
third blade, Bizen Sukesada, missing in the same batch, which
belongs to Ba51l Robinson. So, tell the world about your
losses, this is the only way we can put a2 stop to this petty
pilfering by cmall nean peop1e '

ITEM

: In this age of ri sing costs and 1ncrea51ng ”do 1t
yourself® we make no apology for re~publishing this article,
by kind permission of the Southern Californian- To-XKen Kai,
for the benefit of our memberg who haven't seen it.

Reflnlshlng Laoouer ocaboﬁrdo by Bill BJackstone

In response to a reguest from Laurie Allen of Australia,
Bill Blackstone prepared the follow1nb suggestions for a do~it-
yourself lacquer refinishing job, DBelieving that others will
also benefit, we publish it herewith:

Materials - Cuick: drywnﬁ automotive 1acquers ‘are most convenient
' as these can be obtained in any ‘colour, standard or
‘mixed to order, in small quantities Some firms
specialise in touch-up lacguers: to match any
automobile colour and will mix o -order,
. Also available in paint stores are. spray cans with
“a limited colour assortment in caSe‘you do not have
a spray gun, .

Colours —.Assumlng that you have ﬂud llttlb or no experience,
© - it is suggested that you confine your efforts at
first to opague colours such as Black, Green,
Brown or Red - Transparent colours are very tricky
to use and should not be atiempted until you have
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~attained some skill from practice.. Do hot use a

stock black if you can have one mixed to order.
It should be made from Thalo Green, Cobalt Blue. and
Burnt Umber ~ this produces a black that is rich.

--and deep. Varying. the percentages it -'can have a
brown or. blue. tinge. - Some old Japanese lacquers. -

were plgmented with ground beetle wings and bodles

- which produced a black-brown colour. Reds will be

Pillers, -

matched by .eye and the automotive colour men are

usually pretty clever at matching anything. Make
friends with the colour man and he may let you do
your own experimenting, Small spray-guns are .

.av311Qb1e second~hand quite. cheaply..

Dents carmot be sanded. out and must be filled ..
first., For this again.the automotive solid. 1acquer

-paste .filleér is good., It comes in a paste form -

lilke toothpaste. - It sands extremely smooth and ..

takes tThe paint well, Spackling paste of the
:uynthetln variety "in small -cang also works-very .

well, - You can apply. it with a finger, smoothlng

it as you go., Dont't build it up tco high as.you -

Abrasives -

have to sand it down again, With either filler,
let dry 8 to 12 hours before sanding. A
Provide yoursgelf with three grades of garnet paper -
2/0,. 3/0 -4/0. . Coarse.paper scratches too decp]y.

Do not use ordlndry sandpaper as the grains worlk.-

Other tools-

Procedure -

loose and may gouge deeply. 'Also needed is 4/0
stecl wool.

A file about 12% long that will fit into the
scabbard is handy to. hold. the saya while working
on it, Tlaced vertically 1a a vice, it holds the
saya while spraying. o

TIf saya is split, re-glue it, remove all lodso

material, repair fittings, if grease is present,
remove with lacquer thimner, and nask fittings that

are not to be gprayed.. Work inside - moderate

. temperature - some ventilation, good light. Wear

~o0ld clothes and have some thinner handy to clean

your. hands,etc, Choose a spot thﬂt won't be hurt

by your mess! -

Give the saya . a Jlght ‘coat of laCQuer which will
show up the imverfectionsz you are going to have to
fill., Now start filling the holes. Dip your
forefinger 'in the filler and spread it as evenly

as you can, ~ Let the filler dry thoroughly and
sand it, Again spray with a light coat of thin
Tadquer to show up- any 1mpermectlons and fill again
until the surface is perfect,
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I apply materisl vcnyheav1yythls takes practice,
otherwise you may have a run or a gag in the lacquer, If -
your spray gun clogs up, thin the lacquer. If you get a run,
let it dry hard and sanc it out before - proceeding, Too much
hurry will cost you tine and frustration - Jjust take it slow
with lots of patience. If applying the lacquer thick doesn't
seem to work, apply in wany thin coatz. Usually about six coats
are nceded, -If the surface is smooth enough it is not
necegsary to sand between coats as lacquer bonds to lacguer
without rouvghing the surface,

Let's assume that you have finished painting and all
is well,. Study the piece., I youv are happy with it, leave it.
alone, If it looks 1like it could stand sone rubblng out, there

are many ways to do it.

1, Use paste wax and the 4/0 steel wool, ‘Rub in one
direction only ~ the steel wool is the abrasive and the wax a
lubricant to keep the wool from cutting in too deeply. Rub
about 7 or 8 strokes alway in one dlrpctlon and wipe off the
residue with a rag. Polish with a soft cloth. Repeat if
needed, '

2. Women's face powder - Dip your forefingers in face =~
powder and stroke in one direction about 10 strokes. Wipe and
study the results. Rottenstone is a good substitute. A :
furniture finisher can give you some good advice on how to go
about this technigue. You can try making a paste of the powders
with oil, Unfortunately, no two situations are alike so it ends
up in a trial and error oneratlon. I do a lot of restoration -
in fact, T have pogsibly put together about half of my ‘
COllOCtlon by trading services for pieces, Over the years, I
have agsembled materials te make sayas, handle Sy shmé ‘horn-
fittings.

Just be patient. If you don't feel like working on the
piece, leave it alone - errorg make for discouragement and
failure,

SALESROOM by Bon Dale

. This will only be brief, There hag really only been
one sale of any note so far this season, that at Sotheby's,
December 8th, Chricsties will forgive ne, I'm sure, and :
certainly no slight is intended when I say that their November-
sale contained nothing of real importance to the discerning . '
collector of Japanese swordse. The only really interesting item
in that sale was the late Dr.Robert Mills! blade, with a gold ‘
attribution to Sadamune, This fetched a good price of 480 ENS. ,
a bold speculation on the part of the buyer, It is either worth
ten times that price, or is worth a tenth of the amount, Only a
trip to Japan will reveal the truth. Xnowing gsomething of the
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past history of that blade I can reveal that it.was originally
found, many years ago, nailed ‘above the flreplace of a farmhouse
in the West; Country. At that tlme, it was entirely and
completely black, except. for the beautiful kinzogan mei on -

the tang., It changed hands a time or two, it.could have

been mine. with a.very slight effort, about twelve years ago,

but- it . finally landed on Bob Mills iap, who cherished it and
cleaned it and gave it its present rudimentary polish. ‘
Without any doubt, but for his untimely duath Wast year, Ji would
still be with hlm. S

S - Sotheby'!s- December 6th was-a good sa’e wwth an
interesting selection of swords and many lots of tsuba and :
fltts.ngs. “The presence a] ready reported elsewhere of the ' ' .
Tnami's at the sole helped to heighten the tension and expectatlon
of hlgh prices. This expectation was certainly fulfilled, but
it is 1nteresf1ng and very instructive to note the form these
high prices took. Tor example, on the gwords, Lot '3, a
beautiful sword, mis-catalogued as "Dodanuki Kami Hirosuke ~ a
Shinto smith appearlnv to bu unrecorded by Hawley", How the
good cataloguer arrived at this conclusion I don't know. Don't
worry, we all make mistakes IT'm certain Inami correctly read -
the signature, I'n sure I. dld and by the price .attained there
were .sone ouhers too,., The %WOPdoMlth wvas Dodanulci Kozuke no Suke,
a good gmith, Keicho period, and in this case a very flnely
worked blade,- It made £560. Incmi was the underbldder,
inodesty forbids me to name the buyer, .

Another fine' lot was a Daisho, Lot 42. This made £950,
and again Mr,Inami was ‘the underblddew He was unlucky again .
on the highest price of the sale, £1,150., for-another Daigho Lot
44; once more the underbidder. I- r'a;y‘ this with no disrespect to
our Japanese friend, but I make the point to e;pbaalse a fact
whichmay have egcaped collectors so far, If one is sure, and I -
stress the "if', one is sure of one's Judgment .on.a blade, then
one can outbid tho Japanese sword dealer who has come over
here to buy. IHe is at the disadvantage That he is buying to
sell at a profit, and has to ship the goods half way round
the world hefore he can even start to make this profit. Therefore
his maximum bid must be less than actual value to him of the "
sword in Japan. ‘So take ‘heart, do not: necessarily be dismayed
by sight of the qulet and 1ngcrutable Japanese expert- 51tt1ng
there in theé salesroom. But! talte' care you know what you are - -
about the Lot you are outblddwnc ‘him on could be hlu. ‘

. Whlch flnally brings me to an ¢nterebx1ng conclusion, .
Mr,Inami knows his tsuba without any doubt, he paid. some very
good prices at Sothebys on Dec, 8th, It seemed to me that he - -
was not outbid on any tsuba lot .for which he went. TFor exqmple,
Lot 71, an unheralded and un11]ustrated Narsa tsaba -decorated.
with - 0101¢sonnc enamels, £160. Must have been a good ore. that,
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Which mekes me ask, why, when our Japanese friend Just sits
there with a guiet smile on his face and does not bid - why?

Do we Europeans bid each other up tc the sky for some
illustrated and much signed piece? We gsaw exactly the same
thing eariier this year when Megsrs.Sayama and Terumine were
here, only they =ctually broke into broad smileg and audible- .
laughter, Do we really think that the Japanese can't afford

to bid on these pieceg? Hag it not occurred to us that such
pieces might Just not be quite what they are supposed to be.
Dare I use the word, fekes? Here endeth the lesson on - o
ow to become unpopular in several directions in a very. short -
time, no malice intenced to-any one, I Just think we ought to
reflect on these matters.

NIHON TO NEWSLETTER

New members will like to know and others be reminded
of a venture started in Japan in January 1968 by Albert Yamanaka
and Asgociates. The Nihon To Newsletter iz & bi-monthly
publication, in English, %0 plus pages on Japanese swords and its
related fields, Packed with infcrmation from authoritative
Japanege sources, there is no other publication in English
which can offer such a wealth of knowledge to the serious
student of the sword. Members wishing to subscribe to
this non-profit makinrg publication should write to:

NTHON TC NEWSLETTER,
C.P.C. Box §67,
Toltyo, Japan

gnclosing: Neme, Address, City, State, etc, and remit Twenty
(20) U.S. Dollars or equivalent., Bank Cashiers cheque only -
NG pergonal. cheques.

ATR MATL POSTAGE
TFor overseas members wishing to have thelr Programmes

— 0

sent alr mail, the subscriplion rates are increased as
follows:

Europeg!ﬂid0985.035100006000'5:3800
U.S.A. and elsewhere........310.00

CHANGE O ADDRESS

Dr,fan Gililie, Brett Hubbard,
12 Sydalls Way, 4 Gregory foad,
Cotterick Village, Wollagton,
Richimond, Yorks., Stourbridge,
Worcestershire,

Joim Scott,
c/o Tlat 3,
25 Guildown Road,
Guildford,Surrey.
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NEW MEMBERS

. ‘We have much pleasure in weicomlng the follow1ng :
new membcrc to thb 8001ety- .

C.Richards: Esa.,- R $.J. Auld 55q.,

61 Hill Top.- e ‘Hllltop Tarm,’
West Br Qmw1ch . o Dund00an

Staffordshire. e ‘ Coleraine; _
‘ s Northern Ireland.

G.D.Vest Tsg.,
30 Cygnet Close,
Markfield,
Maidstoné,

Kent. 4




